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DEDICAT IN 
is 
THE RIGHT HONORABLE - 


HENRY CECIL, 


EARL OF EXETER, LORD BURLEIGH, 


LL. D. AND RECORDER OF STAMFORD, &c. &c. 


MV LORD, 


(GROSSLY ſhould I abuſe 
the generous indulgence, which your 
Lordſhip has been pleaſed to grant 
me, of laying the preſent trifle at your 
Lordſhip's feet, did I ſuffer myſelf to 
be carried away by a fulſome torrent 
of panegyric, ſo common to the wri- 
ters of the laſt and preſent age, in 
their Dedications, and ſo odious, I am 
convinced, to a Nobleman of your 
Lordſhip's unaffected greatneſs of mind. 
| For 


ir  _ DEDICATION. 


For praiſe to operate on the wiſe 
and great, it ſhould be offered up by 
the hand of a maſter, and a high 
prieſt of the Muſes alone; but, as 


the Author's merit, if he has any, is 


not equal to the hundredth part of 
your Lordſhip's diſeernment and kind- 


neſs, and bis pen, in ſo delicate an 


attempt, ſeems bereft of both ſenti- 
ment and language, he ſimply requeſts 
the favor of being permitted to in- 
form the world at large, with - how 
much eſteem and gratitude, he has the 
honor of ſubſcribing himſelf, 


My Lord, 
Your Lordſhip's moſ} obedient, 
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| THOUGH Mr. Harcod ber 

afferted, in the intreduGion te his Hiſtory of 
Stamford, which was pribliſbed in 1385, that be 
conceived his Deſcription of Burghley Houſe, and it's. 
exquiſite Paintings, which he intraducad there, would 
greatly enhance the value of that wark, we find 
little, upon @ careful peruſal of it, ether @ uit 
or anſwer it's 42 s expectations 


The Hiſtory or Deſcription of Burghley Houſe, 
however, as it i gizen in his ſecond volume, and 
not Stamford, all now. come under confideration z, 
and this, notwuhflanding the afſtance it derived 
from that garrulous old - Gentleman Ar. Peck, in 
his Deſiderata Curioſa, Mr. Howgrave, and otbers, _ 
is ſo highly defeftive and errenteus, that it ſtill 
kaves a large portion of this rich mang of * 
anexplored, 2 
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i PREFACE. 


To call forth the various ſplendors of this 
Mine, and to ſet them in their proper array, is the 
erduous deſign of the preſent little piece; which, 
thaugh it come very far ſhort of perfection, exhibits 


a more neat, elegant, and extenſive deſcription of 


the Palace of Burghley than any, J humbly con- 
ceive, that has ever yet appeared. M hatever the 
defects of the preceding Authors on this ſubject, 


however, may be, the obligations J owe them are, 


indeed, very great; for, though I may have laid 
the various parts of this literary ſtructure with 
fome ſymmetry, a very confiderable part of the rough 
materials has been furniſhed for me by their hands, 
I have not only compriſed almoſt all that Mr. 
Harrod has already written on this ſubjeft, in a 
more correct? and elegant iyle; but adopted into my 
text many of the crude noten, which his colleague, 
Mer. Lowndes, a ſurgeon of Stamford, preſented him, 


arranging them in a more pol ſhed and methodical 
manner. 


Though my acknowledoments to Lord Orford, 
Mr. Peck, and others, are likewiſe highly due, it is 
neceſſary to. obſerve, that I was permitted to reſide at 
Burghley, for three weeks, in which time I took of 
every thing a general memorandum ; fo, that the 
greater quantity of matter, which forms the ſubſlance 
of the preſent- volume, is flill really neu and ori- 
ginal, and, therefore, more immediately the Author's 

0WNe 
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own, In the diſcuſſion of ſo lively a Theme, 1 
hove no where, I conceive, been betrayed into dulneſs ; 

and, as a writer's digreſſins, if natural and rot 
far fetched, compoſed of animated ſentiments and 
obſervations, are the moſt pleaſing illuſtrations of plain 
fats, the reader will find a vein of this kind, which 
gervades the whole work. Happy ſhall I be, if this 
vein be deemed both rich and ſterling, as it is evidently 

a vein, from which neither Mr, Harrod nor Mr, 
Lowndes, the ſurgeon, hath drawn much ore nor 
much blood. 


To the ingenious gentlemen, however, of the 

art of painting my beſt apologies are to be offered, 
for my want of technical ſtill, and the very unſatiſ= 
| faftory manner, in which, I am afraid, I have ſet 
ferth the paintings of Burghley ; but, as I have 
endeavoured to atone for it, by ſome decorations of 
Ayle, x I hipe they will, with all their criticiſm, 
throw this defect aut of view, into the back . 
or ſhady fide of the Wark. 


When the Author ſpeaks of the decorations of ſtyle, 
he alludes to the advantage, which his own performance, from 
ſuperior attention to the ſubject, may be ſuppoſed to poſſeſs 
over the performances of others, who have written upon 
it in a very haſty, confuſed and inaccurate ma ner. As good 
and bad are terms merely relative, the reader may form his 


judgment, in this reſpect, by a careful and impartial peruſal of 
each, and all, of thele. 
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HISTORY 


OF 


BURGHLEY HOUSE. 


SECTION I. 


 Bonourey HOUSE, the feat 
of the Right Honourable the Earl of ExeTzs, fo long. 
the admiration of taſte, ſtands in the County of 
NorTHAMPTON, about a mile from the venerable old 
Town of STAMFORD, in L1xcoLNnsHiRe ;. and, though 
it has been built more than two hundred years, it ſeems 
not, as yet, to have felt the devaſtations, or, if we 


may be allowed the expreſſions, the furrows or wrinkles 
of time, 


It was reared, as Mr. Pzcx. informs us, in his | 
* Deſiderata Curioſa,” all in free ſtone ; and, extending 
North, Eaſt, Weſt, and South, completes a beautiful 


B parallelogram, 
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parallelogram, when meaſured by the inner court, of a 
hundred and ten feet by ſeventy. A parallelagram is its true 
ſhape; which, as preceding authors of the Hiſtories of 
BurGHLEy have omitted to mention, we now ſet down with 
becoming preciſion. From ancient times to the preſent, 
both antiquaries and hiſtorians have written it BuxLE1GH, 
affixing to different orthography exactly the ſame ſound, 
It was ſometimes written BurweLL ; and, ſometimes, 
Bux LE, the manner in which the Earl of WI nCRHELSEA 
ſpells the name of his contiguous ſeat of BuxlET, on 
the hill. To put it, however, entirely out of diſpute, 
the Earls of ExzTER commanded its true ſpelling to 
be carved in the arched ceiling at the weſtern entrance, 
in the year 1577 ; and carved it was, accordingly, in 
relievo BurGHLEY, and wot BUxLEIORH. 


It is ſaid, by the author quoted above, to have 
been bought of King Epwarp, (by whom we imagine 
he means Epwarp the Confeſſor) for eight marks of 
gold, by Leorgic, Abbot of PETERBOROUGH, in 1063 ; 
and, as the mark is but thirteen ſhillings and fourpence, 
the amount of the ſum given for it, when multiplied 
by eight, is juſt five pounds ſix ſhillings and eight 
pence ; a price ſo ſmall, in modern days, even for 
ordinary matters, that ſcarce ; a lawyer would think it a 
proper fee. 


In Doomſday Book, it is ſaid to have been thus 
deſcribed. In Burglea tenet Goisfridus tres vergatas 
terre de abbate. Terra eſt ii carrucatarum, in dominio 
eſt una; et iii ſervi, et vij villani cum i bordario; 
habent i carrucatam. Ibi ſex acre prati, et iii acre 

ſilvar. 


HISTORY OF BURGHLEY HOUSE. ; 
filvar, valuit x ſolidos; modo xi ſolidos: the ſenſe of 
which is thus rendered in Engliſh ; * Gorsrr1D holds 
three virgates of land in BuxcLs of the Abbot, All 
the lands amount to two carrueates; one is in demeſne, 
and three ſervants and ſeven villains, with one bordarius : 
they have one carrucate, there are fix acres of meadow, 
and ten acres of wood, formerly let for ten * 
now for forty 3 


Such is the barbarous latin of thoſe days, and 
ſuch the confuſed tranſlation of no very clear nor ele- 
gant antiquarian. The words wirgates, carrucates and 
bordarius are now ſo obſolete, that a modern dictionary 
can ſcarce explain them. 


The author, however, goes on by quoting Huco 
CAxpipus, who ſays, that GgorrRx de Win ron 
is chief tenant in BunI EI. WIIILIAu of Bu RCL EE 
holds three hides, and one virgate and a half in 
NoRTHAMTONSCIRE, to wit in BUuxclEE and ARM 
ISTONE, As a hide of land is explained, ſo much 
as might be ploughed with one plough within the 
compaſs of a year, or ſo much as would maintain a 
family,” three hides could, certainly, have been no 
very contemptible eſtate. 


Wiſhing to render the following ſheets as enter- 
taining as poſſible, we ſhall not detail all the dry, 
unintereſting matter, which the labour of tedious anti- 
quarians have amaſſed on this ſubject; but paſs imme- 
diately on to the period, when BurcnLey firſt came 
into the poſſeſſion of Ricuary, the father of Sir 

B 2 WILLIAM 
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WIITIAu Cecil, who was created Baron of BurGu- 
LEY, in 1571, by his ſovereign Queen ELis ABIT R. 


i In 1360, ſays my author, Tomas SrorrorD, 
i Viear of St. Anpazws, in STaMFoRD, and others, 
entailed the lands of Ronyery Wrxs, Lord of 
BurGUuLEY, to the children of the ſaid RozerT 
ſucceſſively, viz. EpMuxp, NicuoLas, and Tromas, 
which laſt was Lord of BuxcHLey, and had a nu- 
merous iſſue. This gentleman, having a ſon named 
Garvis, who was\ chief magiſtrate of STAMForD in 
1401, he ſucceeded of courſe to the Manor of Bun- 
LEIGH ; as did alſo, HENRY, his grandſon, who was 
a Vicar of ALL SainTs, and who died in 1508. 
Marcarer, his couſin, however, who ſucceeded him, 
ſold the manor, at laſt, to RichaRD Cecil, the father of 
the famous treaſurer and founder, Mr. Pzcx obſerves, 
that the family of this great man was deſcended from 
one in Wales, and that the firſt of them, whom we 
read of, is RopgrT SITSILT ; Who, in the reign of 
Wirriau Rurus, helped to conquer GLAMORGANSHIRE; 
but that his name, according to VERTEOAN, was de- 
rived from the Roman Cæcilii. But a roſe, as 
SHAKESPEAR remarks, by any other appellation, would 
ſmell as ſweet; and as it is out of the power of ety- 
mology to diminiſh the founder's reputation, it is more 
obvious to enquire of his habitation than name. 


A vulgar error having ſtarted up of late, that Bus on- 
LEY Houss was built at the Queen's expenſe, for which 
Mr. Peck has given too much cauſe, it will be well to 
adduce his Lordſhip's own words, in refutation of ſuch a 

charges 
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charge. In one of his letters, dated 1585, he fays, 
My houſe of BuxekTEX is of my mother's inherit- 
ance, who liveth, and is the owner thereof, and 1 
but a farmer; and for the building there, I have 
ſet my walls upon the old foundation. Indeed, I have 
made the rough ſtone walls to be N and yet one 
fide remaineth as my father left it me.” 


No one, who conſiders the obvious exigencies of 
government, and the great policy, as well as avarice 
of EL1s8ABETH, will ſuppoſe this, notwithſtanding the 
Lord Buxcnuty's great deſerts, at all probable. The 
wiſh of a wiſe ſovereign to diſtinguiſh a favourite 
will always be checked by a ſenſe of prudenee; and, 
whether the Queen herſelf, if we calculate her mere 
private fortune, were ſo well able to build Buxcntty 
Hovse as the Treaſurer, is, indeed, not very clear. 
If the public money be expended on a ſubject, whoſe 
ſervices deſerve reward, it is neceſſary to gain that 
public's conſent ; but, if without, it is an evident 
inſtance of injuſtice; ſo that, at any rate, the per- 
miſſion of the Privy Council, if not of the whole 
Legiſlature, is requiſite to ſanction ſo extraordinary a Rep. 
In this manner, we conceive the edifices and poſſeſſions 
of BLIENXHEIu were beſtowed upon Joan Duke of 
MaxLROROVOEH; and every other preſent of the Crown 
upon a ſubject, ſince Prerogative has been properly defined. 
The intereſt of ſovereign and people is ſo inſeparable, that 
the ſtateſman or general, who deſerves well of the for- 
mer, deſerves well of the latter; and where there is 
a mutual participation of benefit, there ſeems alſo in 
each, an equal title to reward him; but even to 
imagine that the people of thoſe days, who were juſt 
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beginning to grow rich, ſhould concur/ with any ſove- | 


reign to exalt one ſubject ſo eminently above the reſt, 


is, we conceive, to imagine a vain thing, 


If her Majeſty, however, was thus liberal to her 
Treaſurer, the Lord Bux L EICH, what becomes of her 
juſtice to her ſecretary, Sir Francis WaLsInGHAM, 
who literally died ſo poor, that he ſcarcely left enough 
to bury him? If it be aſked, where the old founda- 
tion was, to which Lord BuxcuLey alludes in his 
letter, we reply, the old foundation of the Minſter of 
BuxGHE, which the Abbot of PeTEerBOROUGH for- 
merly held. On this place a Monaſtery once ſtood, 
which, with its lands, reverting to the Crown, were, 
by Queen EL1SABETH, granted to WILLIAM CEcil, 
Baron of BuxcuLer, in whoſe poſterity it ſtill con- 
tinues. 


The remains of the Minſter of Buxcus are till 
viſible, in the fine old Gothic hall, chapel, and kitchen, 
on the Eaſt ſide, at Buxcnyley; which, however, 
are ſo elegantly united to what the Treaſurer then reared, 
as at preſent to harmonize with it, in a moſt natural 
and agreeable manner. It was, we are informed, of the 
order of St. BznxneT, and called, from the name of 
the Church, the Convent or Priory of St. MicnyasL. 
It was founded in 1156, by WiLLiam WATERVILLE, 
Abbot of PeTzrRBOROUGH; and diſſolved in 1539, 
after a celibacy of almoſt four centuries, at the 
time, we apprehend, when all the Convents were de- 
moliſhed by Henxy the Eighth. The original old 
deeds and ſeals, relating to this ſacred ſpot, are depo- 
| ſited 
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ſited in the poſſeſſion of the Earls of ExzTER, who | 
have been, for many years, its true and lawful pro- 
prietors. | 


Joun Tuokrz, a capital artift, in the reign of 
Queen EL15ABETH, is ſaid to have given the plan of 
Buxchlzr Hovsz, BuRLEY, on the hill, the Earl 
of Wincuetsea's, and ſome other noblemen's ſeats, 
being planned by the ſame perſon. By the favour of 
the Earl of Warwick, the indefatigable Horace 
Warrorz, the preſent Lord OrrForRD, has been en- 
abled to bring this perſon to light, who, he obſerves, 
deſigned or improved moſt of the prineipal and 
palatial edifices erefted in the reigns of EtisavzTx 
and Janes the Firſt, * even his name was 
totally forgotten... 


By the ſame act of condeſcenſion, he was eni- 
powered to point out a volume of drawings of that 
individual architect, who has left a folio of plans now 
in the poſſeſſion of the ſame Earl. There are,” ſays 
Lord Orrorp, *© not many uprights, but ſeveral 
ground plans of ſome of the palaces and many of the 
ſeats of the nobility extant, erected of altered at that 
period, Of ſome he names himſelf the author ; of 
others, he either deſigned, ſuperviſed, or propoſed al- 
terations ; though, according to the negligence of that 
age, he is not circumſtantial in particulars, There are 
ground plans of Somerſet Houſe, of Buckhurſt Houſe, in 
Suſſex, an immenſe pile; of Woolaton Copthall ; 
Burleigh Houſe ; Burleigh on the Hill, (the Duke of 
Buckincnam's;) Sir WALTER Coyz's, now Holland 
| B 4 Houſe, 
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Houſe, - at Kenſington: Giddy-Hall, in Eſſex; 
Audley Inn; -Ampthill, (new called Houghton) and 
Ampthill old Houſe, another ſpacious palace, in which 
CATHARIXE of ArRacon ſometime reſided, and of 
which he ſays he | himſelf gave the plan of enlarge- 
ment; and Kirby, of which he laid the firſt ſtone in 
1570. The taſte of all theſe ſtately manſions,” continues 
the author, „ was that baſtard ſtyle which intervened 
between Gothic and Grecian arehitecture; or which 
perhaps was the ſtyle that had been invented for the 
houſes of the nobility, when they firſt ventured, on the 
ſettlement of the kingdom, after the termination of the 
quarrel between the Roſes, to abandon their fortified 
dungeons, and conſult convenience and magnificence ; 
for, I am perſuaded, that what we call Gothic archi- 
tecture was confined ſolely to religious buildings, and 
never entered into the decoration of private houſes. 
Trorpe's ornaments on the balluſtrades, porches, and 
outſides of windows, are barbarous and ungraceful, and 
ſome of his vaſt windows advance outwards in a ſharp 
angle ; but there is judgment in his diſpoſitions of 
apartments and offices, and he allots moſt ample ſpaces 
for halls, Raircaſes, and chambers of ſtate. He appears 
alſo to have refided at Paris, and even ſeems to have 
been employed there, at leaſt he gives alterations ſor 
the queen mother's houſe, Faber St. Germains, which 
I ſuppoſe means the Luxembourg in the Fauxbourg St. 


Germain, and a plan of the houſe of Monſieur Jam- 
MET. | 


„ There are ſeveral other ſmaller ſeats and houſes, in 
the book, ſome with the names of the gentlemen for whom 


they 
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they were built. One, which he calls Cannons, his 
Father  Fake's houſe ; and another is a whimſical edifice 
defigned for himſelf, and. forming the initial letters of 
his name I T conjoined by a corridore (which I have 
expreſſed by the dotted lines, and explained by this 
curious triplet, 

Theſe two letters I and T, 


Joined together as you ſee, 
Is meant for a dwelling-houſe for me; | 


JOHN THORPE. 


e The volume, however,” ſays the author, „ is a 
very valuable record of the magnificence of our an- 
ceſtors, and preſerves memorials of many ſumptuous 
buildings, of which no other monument remains. There 


is a draught alſo of the chapel of Henav the Seventh, 
which he ſays coſt 14, oool.“ 


"Theſe obſervations, as far as they relate to Buzon- 
LEY, ſeem to partake of both truth and error. Who- 
ever has attentively ſurveyed the ſtyle of architecture, 
which prevails in the inner court, which we ſhall ſoon 
deſcribe; and the three orders, out of the five, of the 
Grecian, on the Eaſtern fide ; the Doric on the Weſt; 
and the Gothic on the North and South ; will, perhaps, 
in this reſpect, aſſent to their propriety and truth: but, 
whether he will to his opinion of the barbarous and 
ungraceful appearance of the ornaments, on. the balluſ- 
tr:des, porches, and outſides of the windows, is with 
us a matter of ſome doubt. It is well for men, that 
they are not all ſo ſharp-ſighted to imaginary defects, 
as the owner of Strawberry Hill, whoſe exceſſive taſtc 
muſt, in ſome inſtances, be found to terminate in 


abſclute 
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abſolute diſguſt, It is probable, however, from our 
experience of this noble manſion, that the judgment 
which he allows the architect, in all his edifices, in 
his diſpoſitions of apartments and offices, halls, ſtair- 
caſes, and chambers of ſtate, it is a conceſhon very 
juſtly granted. Whatever is Lord OzyorD's opinion 


of Tuokrk as an architect, he will be found a prince 


of the art, when compared to Sir JohN VANBRVOR, 
in the reign of Queen Anne, who was yet ſo ap- 
proved by the Court, that he was choſen ts build 
Blenheim Houſe, which 1s reprobated in every point of 
view by the author, | 


How well Tnorys has ſucceeded in this ſtrue- 
ture is evident from the length of time it has been 
preſerved from decay; and from the ſtrength and dura- 
bility it ſtill ſeems to predict. We may ſpeak of it as 
2 great Engliſh poet ſomewhere ſpeaks of Homar , 


In years it ſeems, but not impaired by years.“ 


In this palace, and that of TRRORBAL DS, the 
writers of ELisaBETH's reign inform us, that the 
Lord Treaſurer kept an honourable and orderly, though 
an expenſive, table. Here he was ſerved by men of 
quality; as moſt of the principal gentlemen of Eng- 
land ſought to prefer their ſons and heirs to his ſer- 
vice. Twenty of them, worth 1000l. per annum, 
attended upon him. His ordinary men were worth 
3, 5, 10, or 20,0col. each. According to them, who it 
is moſt prcbable expreſſed themſelves by allegory, his 
harveſt laſted every day for above thirty years together; 
wherein he allowed ſome of his ſervants the ſame courteſy 
Boaz 


HISTORY OF BURGHLEY -HOUSE. aq 


Boaz granted to RuTn, viz. to glean even among 
the ſheaves; and humanely ſuffered ſome handfuls to 
fall on purpoſe for -them, whereby they raiſed great 
eſtates. | 


As we ſhall digreſs a little upon the Lord Trea- 
ſurer in its proper place, we ſhall now proceed upon 
the preſent ſubject, the Hiſtory of Burcuiey; and 
endeavour to do all poſſible juſtice to thoſe curioſities 
and reliques of art, with which the zeal and ingenu. 
ity of his poſterity have been pleaſed to embelliſh it. 
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Ir is paſt diſpute, that ſome of the moſt 
* magnificent ſtructures, the moſt magnificently embelliſhed, 
"vl 2re to be found in the free and commercial kingdom 
of Great Britain; for, where can magniſicence ſo boldly 
exalt her head, as in a land of opulence and freedom ? 
To ſpeak in minute terms, therefore, of a fabrick, 
evidently one of the moſt ſplendid in all Europe, which 
WILLIAM the Third, as we are informed by Mr. 
PeECx, a hundred years ago, pronounced much too 
gorgeous for a ſubjet, and where every thing, both 
without and within, cries aloud for inveſtigation, is our 
attempt, though perhaps a very arduous one, in the 
preſent work. | 


| 1 | As it probably appears, to authors of good talents, 
1 too trivial to confine them to the ſubject of the ſingle 
Fi houſe of any individual nobleman or gentleman, it is 
1 generally left to thoſe who can write upon nothing 
: elſe; and hence it is, why ſo few productions of this 
H kind poſſeſs either merit or amuſement. Like barren 
hand. 
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hand- poſts, on Bagſhot Heath or Finchley Common, 
they ſeem, indeed, to point us out a way; but, on 
the journey, enliven us with no ſentiment, and regale 
us with no obſervation. If, therefore, we differ from 
all our predeceſſors who have trod in theſe by-paths, 
it is to eſcape the brambles, which incommode them; 
and to render our excurſion to the reader both plea- 
ſant and agrecable. 


The reputation of BuzGuLEy, co-operating with . 
its vicinity to Stamford, which ſtands on the great 
public North road, attracts great multitudes of foreign- 
ers to view it; and it is not a little amuſing to ob- 
ſerve, as we have, ſometimes, a young couple, juſt in 
their honey-moon, on their return from Scotland, friſk 
about and divert themſelves here, while the old people 
are ſcolding them at home. 


* 


As ſoon as a ſtranger has gone about a furlong 


and a half to the left out of St. Martin's, as he leaves 


Stamford, he finds himſelf at the bottom of a venerable 
grove or viſta of old oaks, the contemporaries of the 
houſe, which lead on towards the park. So thickly 
are they ſet, and ſo cloſely intermingled are their 
boughs, that they form, even at noon-day, a darkneſs 
vifible ; and, at the other end, of conſiderable diſtance, 
a ſort of twilight, like the glimmering of a ſmall 
taper. What Druids, in the old ſuperſtitious times, 
have wandered here we know not; though the neigh- 
bouring inhabitants, every Sunday, explore them, as they 


go towards the us the place of their uſual Sunday's 
recreation, | 


'The 
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The land is not, exactly in this ſpot, either bold 
or rich; and rather offends, than captivates the eye, 
with one uniform, continued flat. As ſoon, however, 
as we get to the park wall, aſcending a ftyle of 2 
few ſteps to the right, it begins greatly to improve ; 
and, while we leave the melancholy moping knell of 
Stamford behind, perceive our road wind gradually up 
a gentle aſcent, encompaſſed by a number of fine trees, 
diſpoſed with great elegance and grandeur, The nu- 
merous herds of deer, droves of ſpotted cows, and 
flocks of Spaniſh ſheep, which riſe up on all fides, to 
greet us, form a fine picture of antediluvian bliſs ; and, 
while imagination is amuſed, through the trembling 
foliage, by tranſient and perſpective views of th's mag- 
' nificent abode, the projector appears, with great taſte, 
to delay the gratification of that curioſity, which he ſo 
ingeniouſly excites. It opens, however, upon us, at 
lait, from the North-Weſt, with a ſort of gloomy, 
terrific grandeur; and the variety of turrets, towers, 
and cupolas, with which it is adorned on all ſides, 
ſeem rather to beſpeak the ſolemn decorations of a 
Gothic temple, than the more ſnug and familiar em- 
belliſhments of a modern houſe. So far hath ornament 
been made ſubſervient to. utility, that the chimnies, 
which, as they are too frequently built, manifeſt an 
air of inſignificance, are all formed at BuzxcnLzy 
in the ſhape of huge doric pillars, elegantly con- 
nected at top by a freeze and cornice of the ſame ; ſo 
that they appear more ſuitahle conductors for the fumes 
of flaming cenſers, than for the noxious ſmoke of leſs 
ſacred fuel. | | 


Some 
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Some have compared Bunch nous, When 
viewed at a diſtance, to a neat ſmall town; nor does 
the compariſon, upon a cloſe infpeRion' of all its parts, 
appear forced or far-fetched. The objection which an 
elegant contemporary author made to it, with other 
old houſes, that it was reared behind a hill, and does 
not command Stamford, as it might, ſeems, in a great 
meaſure, overcome; as its proſpect is now evidently 
improved, and takes in, between a very natural viſta, 
a North-Weſt view of the ſteeple of a Martin 8 
church, in that town, 


On the South fide of Burxcylty, we obſerved 
a young artiſt, ſeated on one of the banks of the 
river, and endeavouring to take a draught of it; 
but the objection, which was raiſed by Mr. Prox, 
to the drawing of LaxcrorD,. from the South, that 
he ſat upon the ground, and was not, for that reaſon, 
ſo well able to take the chapel ſpire, che towers, and 
pinnacles, of the proper ſize, may, we imagine, with 
equal propriety, be made to that from the hand of 
this gentleman, 


Here it may be well to -pauſe for ſome time; 
and, while the artiſt is intent on his pencil, to con- 
template an object, with which, in our intercourſe 
through life, we do not meet very often. No palace 
of either ſovereign or ſubject excites ideas of the ſub- 
lime or beautiful, we apprehend, in a more eminent 
degree. The fabrick of Blenheim, or even Stow, ſo 
long the theme of poets and connoiſſeurs, does not, in 
ſome reſpects, whatever may be due to the beauty of 

their 
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their grounds, ſo highly inſpire veneration. In aſpect, 
a lighter Calle of ſome ant ent Baron, it ſeems to 
control the ſcene on which it ſtands; and, mocking 
the viciſſitudes of nature, defies the howling hurricanes 
from without. CromMweELL, when he beheld it, for- 
getting his rage for deſtruction, paid it that obeiſance, 


which the ſupreme conqueror of Macedon onee ſhewed 
to the high prieſt of tha Jews; and, charmed with its 
magnifcence, diſplayed his republican generoſity, by 
depoſiting his own picture among thale of its fine 
collection l | ; 


Here then, with permiftion, will we enter; and if, 
oh ſtranger, the cares of life fit heavy upon your heart, 
may you be able to diſpel them; and, while you gaze 
upon theſe exquiſite productions of art, experience, at 
leaſt, a tranſient mitiga ion of ſorrows. 


Within the large eircle, deſeribec by the high 
iron rails and iron gate, before the North door, which 
is the proper front, there formerly ſtood a large piece 
of water; but, as ſoon as Mr. Bxown had formed the 
beautiful ſerpentine river, which now adorns Bux on- 
LEY, it was, with his uſual. diſcernment, filled up; 
and gave way to the round green, as an embelliſhment 
more pleaſing and natural. Had the family no induce- 
ment from taſte, they had, it ſeems, from experience, 
to effect this; as the death of one af the preceding 
Earls. was occaſioned by a cold, which he caught in 
lingering too long about his ponds. 


Though 
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Though the general approach is by the porter's 
lodge, here is the proper entrance for the carriages of 
men of high rank, as the coach road goes quite round 
the graſs plat, forming the circumference of about a 
furlong and, from the gate to the ſteps, the diſtance of 
about one hundred and ten yards, On each fide of the 
north door is a platform, extending ninety by eighteen, 
each way, which, with the intermediate breadth of the 
threſhold, completes a front of near two hundred feet. 
It is by an aſcent of nine large ſemi-circular ſteps, 
that we now enter the houſe ; which, in the middle, 
on this ſide, forms the ſegment of a circle, by pro- 
jecting, with a ſort of cumberous grandeur, a great 
way, from the very foundation to the roof. The great 
hall, at the entrance, is forty four by twenty eight, 
and ſupported by twelve Tonic columns of Sienna 
Scaglioli ; the ſides of which are adorned with that 
compoſed of Brocatello. The pavement is very hand- 
ſomely laid with ſmall ſquares of black and white 
marble; which extend in triangular chequered lines, 
reſembling the ſurface of a board of drafts or back- 


gammon. 


Nearly oppoſite the great door, and à little on 
the right of that which opens from the middle court, 
ſtands a figure of Bacchus, which the late Earl, at a 
great expenſe, purchaſed at Rome. Among the many 
Bacchus's of the antients, it would be difficult to ſay 
what Bacchus this is, as Apollo and he, by the Ro- 
mans, were generally drawn young; but, by the Greeks, 
the laſt under each ſtage of life, as they ſuited him to 
the four ſeaſons of the year. In the coins of the 
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Roman, from the number and variety of his wounds. 


18 HISTORY or BURGHLEY HOUSE. 


Thebans, Naxians, and Thaſians he appeared old, 
under which form, they called him, not Diony- 
S1Vs, but ZacrEvs. The figure of Bacchus, how- 
ever, as here repreſented, though well proportioned, 
ſcarce exceeds five feet above the pedeſtal; which is 
itſelf three feet two inches in height. His right arm, 
in the hand of which he holds the cup, appears to 
have been joined to his body at the ſhoulder, from 
which it was formerly lopped off. Similar accidents 
ſeem to have happened to his left thigh, left wriſt, 
and right knee: no bad emblems of ſome of thoſe 
diſaſters to which too many of his votaries are ex- 
poſed. It appears, in ſhort, as if we could trace the 
antiquity of Bacchus, like the valour of an old 


On the left of the hall, is a large commodious 
parlour, in which the late Earl was accuſtomed to 
reſide. With ſix fine niches in the fides, it contains 
a very excellent organ; which, when played of a Sun- 
day, attracts a great concourſe of ſtrangers to the 
park gate: on the right is the Earl's Library, which, 
if it be not as large as ſome public Libraries, pro- 
ceeds from there being another, equally large, in the 
ſame houſe. In this, beſides a great number of elegant 
authors, there are ſeveral manuſcripts and maps, and, 
with a fine buſt of Sir Josy HR Banxs, the Preſident 
of the Royal Society, a very excellent Air Pump, 
upon a large ſcale, with all the requiſite apparatus. 
As we ſhall ſpeak of this Library, in detail, upon a 
future occaſion ; we ſhall now haſten to the centre of 
the middle court, in order to view all the beauty and 
magnificence 
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- magnificence there, The eaſt ſide, © then, as it is 
viewed from hence, is the moſt grand and ſuperb of 
the four, as it exhibits three diſtin orders of archi- 
tecture, the Doric, the Ionic, and the CorrtnTHan, 
riſing one above the other, with large niches on each 


ſide. Juſt above the CorinTHan, which is the 
uppermoſt of the three, the eye is ftrack with the 
ſight of two ſtone Lions rampant, the ſupporters to the 


family arms, ten or twelve feet in ſize, which, with 
| paws advanced, ſeem to ſupport a dial, hardly inferior 
to one of the largeſt cathedral! Leaving the lions at 


its baſe, the ſpire of the chapel tapers up from hence, 
for many, very many feet more; and fo admirably is 
it put together, that it is ſcarcely in the power of the 
beholder, with the largeſt magnifying glaſs, ro diſcern 
the adheſion or connection of its ſeparate ſtones, Juſt 
above the dial, the date of the Year 1585, in which 
this part of the pile was finiſhed, is affixed in large 
gilt figures very legibly _ expreſſed ; which, when 
deducted from the preſent year 1797, will prove it 


juſt two hundred and twelve years of age. There is, on 
this ſide, before the chapel, juſt over the arched gate 


way below, an arch of nearly the ſame ſize; in which 


is placed the buſt of King WiLLiam the Third. 


As the pillars and their toruſſes, at the 


: | oppoſite weſtern end, are of the plain Doric, we ſhall 


ſay but little of them; neither ſhall we be prolix on 
the north and ſouth ſides of the court, the windows 
of which are of the pure modern Gothic. Four ca- 
pacious gateways, with four parallel correſponding 


folding doors, behind them, on the four ſides, face 


0-3 each 
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each other; each extending in an elliptical arch about 


nine feet in breadth and the ſame in height, Between 
four ſmall plats of well mown graſs, a regular ſtone | 


walk extends from and to each, according to the ſize of 
the parallelogram. 


Four faces had the dome, and every face, 
Of different ſtructure, but of equal grace; 
Four brazen gates on columns lifted high, 
Salute the different quarters of the ſky. 
Here fabled Chiefs in darker ages born, 
Or Worthies old, whom arms or arts adorn, 
. Who cities rais'd, or tam'd a monſtrous race, 
The fourfold walls in breathing ſtatues grace; 
Heroes in animated marble frown, 
And Legiſlators ſeem to think in ſtone, 

POPE, 


The tops and corners of the balluſtrades of the 
building, which are elegantly light, are adorned on all 
the ſides, with ſmall Doric ſtone veſſels, here and 
there, in the ſhapes of urns and water pots ; which, 
perhaps, receive no little ornament, in their turn, from 
the grey moſs with which -time has ſtrewed them. 


Some fire works being exhibited at BurRcuLey, 

a few months ago, the Earl was requeſted by the 
conductors, to permit them to be let off in the inner 
court, as a ſituation that would ſhow them, encloſed 
as it is, on all ſides, to more advantage than the 
ſhrubbery or park; but, as the moſt diſtant poſſibility 
of danger to ſuch a houſe ought to outweigh a thouſand 
probabilities of ſafety, the Earl, very properly, thought 
it prudent to refuſe them, Had ELISABETH and the 
Lord 
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Lord BuxchLEY diſcuſſed their ſchemes of ſtate in 
this middle court, they would, in all probability, have 
ſeemed, to a perſon in the attic ſtory, from its great 
height, like the mere murmuring ſurges, which break 
at the baſe of Dover Clif, Having premiſed thus 
much of the ſubject, we ſhall now ſeriouſly invoke the 
kind reader's attention to the reſt; and conclude this 
eſſay to our noble patron with that enthuſiaſtic ſenti- 
ment of Virgil to the great Mæcenas. 


Tuque ades, inceptumq; una decurre laborem, 
O decus, © fame meritd pars maxima noſtræ, 
Mzcenas, pelagoq; volans da vela patenti. 
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Is going to ſee the houſe, ſays Mr. Pecx, 
ſtrangers were formerly conducted to a room below 
ſtairs, where were the pictures of the then Earl and 
his friends, the nobility and gentry of the neighbour- 
hood. This room, he obſerves, was called Bedlam, 
and the company Bedlamites; being a ſociety, founded 
by that Earl's grandfather, in an innocent frolick, which 
has been, ſays he, ever ſince, till of late, kept up, with 
much elegance and mirth. Every perſon, on his ad- 
miſſion, was accuſtomed to ſend his own picture, in 
which was drawn the figure of the bird or beaſt, 


which, for the ſake of diſtinction or humour, he choſe 


to be called after. On feſtivals and birth days, they 
all met together, by themſelves. At which times, by 
the ancient ſtatutes of the order, which I have ſeen, 
ſays Mr. Prox, if any gentleman called a brother by 
any other name than that of the bird or beaſt in his 


picture, he was liable to a penalty of five ſhillings, 
which was given to one Mr, Clarke, an .antient 


decayed gentleman, then ſecretary of the order. When 
| | any 
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any member died, after his picture had been removed, 
the gilded frame taken off, and a black one put on, 
it was hung up in a room called dead Bedlam; and 
then a new brother was named in the place of the 
deceaſed. 


Though this extraordinary inſtitution may deſerve 
ſome comment, when a ſtranger has thus ſurveyed the 
entrance, his admiration will be more forcibly excited, 
by being introduced to the principal dining parlour, 
through the inner court, than by immediately turning 
on the leſt, and proceeding to it by the way of the 
cloiſter. As ſoon as the door is opened at this end, 
he muſt be ſtruck with the four finely fluted Corin- 
thian pillars at the other, richly gilt, with all the 
magnificent utenſils within them; and which, ſet- 
ting off an apartment of 40 feet by 26, adds na 
little ornament to ſtrength. 


From the pillars to the wainſcoat, we meaſured 
an area of about twelve feet; in which the high 
mahogany ſideboard, with a large filver fountain, and 
two ſilver ciſterns of a beautiful oval, are principally 
conſpicuous. The value of the ſmalleſt ciſtern is com- 
puted, by Mr. HarxroD, at the ſum of 165/. and 
its weight at 600 o. or 4105. avoirdupois : that of the 
largeſt at 825/. and its weight alſo at 3ooooz. or 
1cwt. 3 gri. 91h, Both are adorned with two Lions, 
the family ſupporters, in ſolid filver, one at each end, 
in proportion to its ſize; the laſt of which is ſo 
enormous, that it reminds us of thoſe brazen lavers, 
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which were formerly placed in the outer court, of the 


temple at Jeruſalem, for the purification of the Jews. 


A maiden lady of the family, (for, indeed, what 
cannot maiden ladies ſometimes perform,) is ſaid to 
have preſented this rich piece of plate to one of the 
deceaſed Earls; but, as we do not recollet it men- 
tioned by Mr. Peck, we conceive it has not remained 
quite a century in its preſent ſtation. Whether the 
lady, by introducing it, intended to refreſh herſelf and 
friends, by an occaſional dip, it is hard to ſay; though, 
in former times, when dwarfs attended on the great, 
it would have been no difficult matter to drown them 
in it. It is ſuppoſed the largeſt piece of plate in all 
Europe; and, with the weight of its four ſilver feet, 
quite ſufficient to ſtagger the powers of an Arabian 
camel. It ſeems, indeed, by the ſwollen and plethoric 
projection of both its ſides, to have been made by the 
dimenſions of a City Alderman of five feet nine, juſt 
after a Lord Mayor's feaſt; or by thoſe of the Lord 
Mayor himſelf, after an indolence of twenty years, 
when he has contracted that ſuſquepedality of belly, 
which Yor1ickx imputes to the corporation of Dr. SLoÞp. 
Without a fiction, Sir JohN FalsTaFF, when eluding 
the purſuits of the jealous Forp, might have con- 
ccaled himſelf in it for ſome time, 


Beſides theſe veſſels of filver, which, like thoſe of 
an antient altar, ſtand always ready for ſacrifice, there 
are four large diſhes of gilt crown-plate, which ſeem their 
conſtant companions; and, at firſt, a metal of ſtill more 
precious * on either end of the ſideboard, within the 


pillars, 
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pillars, are diſpoſed two urns of excellent mahogany, which 
are lofty and finely carved; and, though they exhibit no 
ſplendour, add a very modeſt and unaffected grace upon 
the objects between them. At night, when the lights of 
the wax candles and different luſtres are reflected from 
theſe, and the rich gilding of the pillars, the illu- 
mination of the whole may eafily be conceived ; 
nor will the five fine pictures in this apartment, even 
at that time, loſe much of their art or beauty. 


PAULO MaTTEr, the artiſt who drew the fine 
piece at the bottom of the room, called 'The Progreſs 
of Time, is ſaid to have been a Neapolitan; and, 
though a great painter, remarkable for the inequalities 
of his attempts; a circumſtance often incident to men 
of genius. The preſent, however, we conceive obnoxious 
to no ſuch criticiſm ; and diſplays, upon canvaſs, the 
ſame fine morality, which the elegant pen of App1son, 
in his celebrated Viſion of Myrza, does upon paper. 
Concluding his mortal career, he, at laſt, became a 
prey to the progreſs of that time he had ſo finely 


diſplayed in the act of mowing down all before it, 
in 1728, at the age of 67. 


Next to this is the Wiſe Men's Offering, by 
Bass ax. Over the mantle-piece, juſt oppoſite the fa- 
mily, when at dinner, is an exceeding fine picture of 
game; over which, a very expreſſive reſemblance of an 
old pointer, who ſeems the fire of a long race of ſons, 
appears to preſide, On the right of the ſideboard, is 
the repreſentation of Drocenes, the famous cynic 
philoſopher, breaking the cup, upon ſeeing a boy drink 

gut 
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cout of his hands. However trifling ſuch an incident 
may appear to conſtitute a fine picture, the artiſt has. 
been by no means deficient in his attempt. It is re- 
quifite, however, in order to .perceive one part of its 
merit, to. underſtand the leading features of his cha- 
racler; ſuch as his affectation of appearing to live in a 
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| \ tub, his ſurly reply to ALEXANDER the Great, and 
i 15 ſome others. Immediately over the ſideboard itſelf, 
bl; the fountain and ſilver ciſterns, we muſt now pay our 
Fi reſpects to Box AT TI de FErRaRa, for the ſtriking 
Wiles manner in which he has here depicted, in a very large 
. picee, the paſſage of the Children of Iſrael through 
165 the Red Sea. There is, we conceive, ſcarcely a dining 
„ room in the kingdom, eſpecially in ſo ancient a fabrick, 
"RE fit to be compared with this, for either elegance, ſize, 'F 
. 4 {ymmetry, or magnificence; though the ceiling of a 5 
bs very few may be a little more lofty. = 
1 ä From room to room, and from one door to ano- 2 
Wu ther, the paſſages are all commodious and regular; nor 2 
Fg do we recolle&t any of thoſe little, abrupt, and diſ- 7 
13 | torted entries, which too often disfigure old houſes, ; 
15 | etherwiſe pronounced fine. Regularity, however un- 1 
1 pleaſant in laying out grounds, is always a beauty in 2 
3 architecture; and of this regularity we cannot exhibit : 
11 a ſtronger prof at BucrulEy, than by ſaying, when 
4 | the doors of all the ſeparate apartments, on every fide, 
. are flung open wide, that the eye is capable of taking 
bs N in every thing in a ſtraight line, as far as that line 
(88 > will go. Many a fine houſe is compoſed of a ſort of 


| xatch-work, in which the elegant part flares at the 
deformed, as if they were born under different cli- 
| ma tes, 


tes, 
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mates, and deſigned for different ends. But here beauty 
ſeems, in every part, to go hand in hand with grandeur 
and utility ; and it is curious to obſerve, that my Lord 
Bacon, in his Eſſay upon what he calls a conve- 
nient houſe, appears to plan it, in many reſpects, like 
the preſent. 


We were much ſtruck, in being witneſſes to a 


derm of wind and rain, which deſcended upon it, and 
7 at the ſublime effects with which it was attended on 


all ſides. The ſtone-work and the leads reverberating 
the impetuous ſhower, in ſo many different directions, 
produced a ſound as awful as the equinoxial thunder; 
while the very weight of its Gothic roof, by the 
element that fell on it, could not but excite ſome- 


thing like apprehenſion, 
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3 
SECT: IV. 
| — = 


ON PAINTING IN GENERAL, 


As the greater part of the His- 
tORY of BuRGHLEY conſiſts of an account of pictures, 
it will not be foreign to the nature of the preſent 
work, before we proceed further on it, to give a ſhort 
but imperfe& epitome of the art of painting in general; 
and then as we find it in the earlieſt ages of this 
country, tracing it down to the preſent. 


Painting is ſaid to have had its riſe among the 
Egyptians : and the Greeks, who learned it of them, 
if we may believe the ſtories related of their APELLEs 
and ZEvuxts, carried it to its perfection. If it aroſe 
among the Egyptians, the abſurd ſtory of the daughter 
of DiBuTADEs, a potter at Corinth, having diſcovered 
the art by drawing the lines of her lover's ſhadow 
againſt the wall, as he ſlept by lamp light, proves a 
mere fable. 


DIE has been aflerted, that the ancients, inſtead of 
drawing the imagination, like the moderns, through 
unintereſting 
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unintereſting links of ſueceſſive ideas, by ſeveral mi- 
nute expreſſions of the pencil, collected all its powers 
to one ſtrong point or paſſion; and that, as one forci- 
ble expreſſion has more power in affecting the ſoul, 
than ſeveral that are weak, in this their excellence, in 
ſome meaſure, was ſuppoſed to lie. When we are 
told that the Venus Anadyomene, or Venus riſing from 
the ſez, painted by ApELLESs, was fold for 19,3751. 
Engliſh, it excites our admiration of ancient art, 
though the picture on the ſame ſubject, at BurxcaLey, 
painted by TITIAN, ſo eminently famous, awakes 
nearly the ſame ſentiments. 


Of moderns, the Romans were not without con- 
ſiderable maſters in this art, in the latter times of the 
republic, and under the firſt emperors ; but the inundation 
of barbarians, who ruined Italy, proved fatal to painting, 
and almoſt reduced it to its firſt elements; nor was it 
recovered in Europe till the age of Jur ius II. and 
Leo X. This laſt revolution in the hiſtory of paint- 
ing has given occaſion for diſtinguiſhing it into ancient 
and modern. 


The ancient painting comprehends the Greek and 
Roman: the modern has formed ſeveral ſchools, 
| each of which has its peculiar character and merit. 
It was in Italy, however, that the art afterwards re- 
turned to its ancient honour, and about the middle of 
the thirteenth century, when Ciu AB UR, born at Flo+ 
rence, A. D. 2140, betaking himſelf to the pencil, 
tranflated the poor remains of the art, from a Greek 
 yainter or two, into his own country: he was ſecond- 
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ed by ſome Florentines. The firſt who got any repu- 
tation was GuixLAN Do, MicnagL AnctLo's maſter, ' 
born in 1449; PizTRo PERVUOIxO, Raynart Un- 
BiN's maſter, born in 1446; and AN DRRBA VIROC-· 
cho, LEONARDO da Vinci's maſter, born in 1432. 
But theſe ſcholars vaſtly ſurpaſſed their maſters ; they 
not only effaced all that had been done before them, 
but carried painting to a pitch from which it has 
ever ſince been declining, It was not by their 
own noble works alone, that they advanced painte - 
ing, but by the number of pupils they bred up 
at the ſchools they formed. AncreLo, born in 
in 1474, in particular, founded the ſchool of Florence; 
RaPHAEL, born in 1483, the ſchool of Rome; and 
LEONARDO, born in 1445, the ſchool of Milan; to 
which muſt be added, the Lombard ſchool, eſtabliſhed 
about the ſame time, and which became very conſider- 
able under G10rc1oNne, born in 1477, and TiriAx, 
born alſo in 1477. Beſides the Italian maſters, there 
were other very great ones, on this fide the Alpe, 


| who had no communication with thoſe of Italy; ſuch 


were ALBERT DureR, in Germany; Ho Bens, in 
Switzerland, Lucas, in Holland ; and others in France 
and Flanders; but Italy, and particularly Rome, was 
the place where the art was practiſed with the. greateſt 
ſucceſs; and, where, from time to time, the greateſt 
maſters were produced. To RAPRAEL's ſchool ſuc- 
ceeded that of the Caraccios, which has laſted in its. 
ſcholars almoſt to the preſent time; wherein the 
French | painters, by the munificence of Lovis the 
Fourteenth, ſeem almoſt in a condition to vie with 
thoſe of Greece or Italy. It muſt be acknowledged, 
that 
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that paintings in oil are liable to. decay and fade 3 
whereas the vehicle, whatever it was, uſed by the 
ancients, gave their works an advantage over thoſe of 
the moſt celebrated moderns, in point of duration. 
Pavsanias deſcribes the paintings in the Poikile, at 
Athens, without the leaſt intimation that they were 
decayed or faded, in the courſe of fix hundred years 3 
and the ancient picture called the Aldobrandine Mar. 
riage, now to be ſeen in the palace of that name at 
Rome, continues to this day a fine picture, though. 
probably, painted two thouſand years ago. Beſides the 
vehicle of the ancients did not change or corrupt the 
pigments tempered with it: the Aldobrandine Marriage 
and thoſe at Herculaneum being evidences to this pur- 
poſe. The art of painting in oil was unknown to 
the ancients, as writers on this ſubject have generally 
ſuppoſed ; and the invention of it has been uniformly 
aſcribed to a Flemiſh painter, one Jh Van Ercxz, 
or Join DE Brvuces, who is ſaid to have firſt diſcovered 
and put it in practice, in the beginning of the fifteenth 
century, or about 1410. Before his time all the 
painters wrought in freſco, or in water colours. A 
late writer has produced ſeveral arguments to prove, | 
that painting in oil was known, if not to the an- 
cients, long before the pretended diſcovery of Joux 
and HugERRT Van Evycx. The claims of this 
artiſt are founded on the teſtimony of VasaR1, in his 
lives of the painters, firſt publiſhed in 1566; a writer 
who was neither a contemporary nor countryman of 
Van Excxk, as he wrote and publiſhed his book, one 
hundred and fifty years after his death. Before Vasar!'s 
time it does not appear, that any Flemiſh or Dutch 
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Exck, as a painter, in his epitaph in the church of 
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method of making linſeed oil for the uſe of painters, 
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hiſtorian has afcribed this invention to their country- 
man, nor among the high encomiums on JohN Van 


St. Donat, at Bruges, is there any mention of his 
having invented oil painting. Beſides, inſtances occur, 
that are recorded by ſeveral writers, of Flemiſh oil 
paintings, which were executed before the time of the 
ſuppoſed inventor: and Mr. Horace WarrolE, now 
Lord OrForD, in his “ Anecdotes of Painting in 
England,“ has produced ſome unqueſtionable facts, 
which prove, that oil painting was known and practiſed 
in this kingdom long before the time in which Van 
Exck is reported to have invented it in Flanders. 
Among ſeveral arguments and facts, to the ſame pur- 
poſe, it is alledged that THEO HIL us, in a treatiſo 
« De Arte Pingendi,” diſcovered in the library of 
Trinity College, Cambridge, who is ſuppoſed to have 
lived in the tenth or eleventh century, deſcribes the 


AD 


and gives two receipts for making oil varniſh. 


Mr. VerTvE had taken great pains to prove 
that painting exiſted in England, before the reſtoration 
of it in Italy, by CIuAZUE 1250. That we had 
gone backwards farther in the ſcience almoſt than any 
other country 1s evident from our coins, on which 
there is no more of human ſimilitude, than an infant's 
firſt ſcrawl of the profile of a face; and ſo far, therefore, 
as badneſs of drawing approaches to antiquity of 
Ignorance, we may lay in our claim to very ancient. 
poſſeſſion. The earlieſt place in a catalogue of Eng- 
liſh painters is due to St. WorLsTAN, Biſhop of Wor- 

ceſter, 
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ceſter, in 1062, or at leaſt to Exvenrvs, or Exwen, 
his maſter. The firſt evidences in favour of the art 
are drawn from our records, which Mr. VeaTus 
had carefully conſulted; when he found the A TOY 
entries. 


% MCCXXVIII As. 12 Hen. 3 m. 3. Rex thes. 
et camer ſuis ſalutem. Liberate cuidam pictori 208. 
ad cameram magni ſcaccarii depingendam.” And again, 
« MCCXXXIII Liberate Ab. 17 Hen. 3. m. 6. Man- 
datum eſt Vicecomiti Southon, quod cameram regis 
lambruſcatam de Caſtro Winton. depingi faciat eiſdem 
hiſtoriis et picturis quibus fuerat prius depicta. Et 
cuſtum, &c. computabitur. Teſte Rege apud Kider- 
minſter. 3 die Junii.“ | 


Some Antiquaries, however, have afcribed the 
introduction of painting, into this iſland; to the vener- 
able Bede. In Aubrey's MS. ſurvey of Wiltſhire, in 
the library of the Royal Society, he ſays, on the autho- 
rity of Sir W. DvcpaLE, that the firſt painted glaſs, 
in England, was done in King Joun's time. It is 
faid, that the original copy of MarTHZW Paris, with 
miniatures, in the Britiſh Muſeum, was certainly a 
preſent to this King from the Author. From theſe 
| few .teſtimonies, and many which we are obliged to 


paſs over, it appears that HENRY TH: was a great 
encourager us the arts. 


From the reign of Heney III. Mr. VerTue 
could diſcover no records relating to the Arts for 
tevera] reigns, During the reigns of the two fir 
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Epwarps, I find, ſays my author, no veſtiges of the, 
art, though it was certainly preſerved here, at leaſt 
by painting on glaſs. In that of Epwarpr the Firſt, 
however, Biſhop LanGTon built a palace and hall, at 
Lichfield, in which was painted the ceremony of ' the 
coronation. Of the third Epwarp, ſays Mr. VerTvur, 
many portraits are preſerved at Windſor, in illuminated 
MSS. and elſewhere. As he has not marked where 
theſe limnings exiſt, I can give no account of them 
myſelf, nor refer the reader to the inſpection of them. 
But there is a portrait taken from a buſt of the ſame 
age, the face of which, is far from being executed in 
a contemptible manner. It . repreſents that artiſt and 
patron of the Arts, WILLIAM of Wickham, Biſhop of 
Wincheſter, and Prime Miniſter to Epwarp the Third. 
The Black Prince was repreſented on glaſs, in a window 
at the weſt end of Weſtminſter Abbey; and Mr. 
OnsLow, the late Speaker, had a head of the ſame 
Prince, which there is great reaſon to believe was 
painted at the ſame time. The perſon of RIicHARD 
the Second is flill preſerved in the moſt lively manner, 


in two different pictures. The. firſt, a whole length, 


in the Abbey of Weſtminſter ; the other, at the Earl of 
Pembroke's, at Wilton, a ſmall piece conſifling of two 
tablets, on which are repreſented the King kneeling, 
accompanied by his patron ſaints, &, To the bottom, of 
this picture are affixed theſe words, Invention of 
painting in oil, 1410. This was. painted before in the 
beginning of RIichARD the Second, 1377, &c.“ 


'The painters, employed by Hengy the Third, 
appcar to have been Italians; and, yet it is caſy to 
| vindicate 
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vindicate the ſecret of painting in oil from them, # 
leaſt I can prove that they muſt have found the prae 
tice here, not have brought it over with them; for 
we are told expreſsly, that in Italy they knew of no 
ſuch method, When ſome of Jous an Ercx's 
pictures were carried to ALPHONZO, King of Naples, 
the Italian painters were ſurpriſed, ſays LAN DRART, 
& quod aqui purgari poſſent coloribus non deletis.” 
HENRY IV. is extant at Hampton Court, in Hereford- 


| ſhire, formerly his palace, a copy, or duplicate of which 


is at Kenſington, The fine eaſt window, in the 
Cathedral of York, was painted in this reign, at the 
expenſe of the Dean and Chapter; who contracted with 
Joun TrornToON, glazier, of Coventry, to execute it, 
and ſhews how able an artiſt he was, HENRT V. is 
likewiſe painted on board, at et and on 
vellum in ſome MS, 


In the reign of Henry the Sixth, our field 
begins to grow leſs barren, Many portraits of the 
King himſelf are preſerved, as on board at Kenſington, 
and on glaſs, in the chapel of King's College. Sir W. 
DucpaLe has incidentally preſerved ſome memorials 
of the ſtate of painting, in the reigns of our earlieſt 
princes. HENRY VI. himſelf, I ſuppoſe, had no taſte 


| for the Arts—the turbulent ambition of his Queen left 


her as little. In this reign Joun pe WETHamsTED, 


Abbot of St. Alban's, a man of great learning and 
merit, adorned the chapel of our lady there, with 
various paintings; as he did the ſides of the church, 
and his own lodgings; under all which paintings he 
cauſed mottos and inſcriptions to be placed. The 
D 2 portraits 
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portraits on glaſs, in the windows of the college of All 
__ at VR were Body in his reign. 


We ad but ſmall traces of the Arts 3 
flouriſhed under Epwarp IV. His picture on board, 
tif and poorly painted, is preſerved at Kenſington, 
The whole length of him at St. James's, in a night- 
gown and black cap, was drawn many years after his 
death by BeL.come. Few charms can be diſcovered 
in his favourite Jane SHore, preſerved at Eton, and 
probably an original. There is another portrait of her 
in the Provoſt's Lodge, at King's College, Cambridge. 
It is painted on board, and, from the meanneſs of the 
. | execution, ſeems. to be original. Ricyary the Third 
appears in another old picture at Kenfington. Names 
of Artiſts in theſe reigns, of which even ſo few authen- 
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1 tic records exiſt, are not to be expected. 

# ws TL.» * 1 2 71 
MEE HENRY VII. being neither oſtentatious nor liberal, 
. genius, of courſe, had no favour from him. He reigned 
. 
HOES as an attorney would have reigned, and would have 
1 62 preferred a conveyancer to Pr Ax I TEIL ES. Though painting 


in his age had attained its brighteſt epoch, no taſte 
reached this country. 
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| The acceflion of HENRT VIII. brought along with 
1 it the eſtabliſhment of the Arts. He was opulent, 
i grand, and liberal—how many invitations to artiſts! 

5 A man of taſte encourages abilities; a man of expenſe 
4 15 any performers; but, when a king is magnificent, 
1 whether he has taſte or not, the influence is ſo exten - 
five, and-the example ſo — that even merit has 
a chance 
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a chance of getting bread, Henzv had ſeveral pain- 
ters in his ſervice; and, as Francis invited Prrma- 


rico and other maſters from Italy, he endeavoured 


to tempt hither RaynazL and Tirian. Some per- 

formers he did get from that country, of whom we 
know little but their names. JzrRoM Di Tais 

was both his painter and engineer ; and, attending him 

in the latter quality to the fiege of Boulogne, was, 
killed at the age of thirty ſix Jonannes Corvus 
was a Fleming, A ſerjeant painter in this reign was 

John Brown, who, if he threw no great luſtre on 

his profeſſion, was at leaſt a benefactor to its profeſſors. 

In the 24th of Henry, he built Painter's Hall, for 

th company, where his portrait is- ftill preſerved, 

among other pictures given by perſons of the ſociety. 

In this reign flouriſhed the great Hans Hor REIN, 

than whom few artiſts have received more applauſe. 


The reign of Maxy, though ſhorter even than 
that of her brother, makes a much more conſiderable 
figure in the annals of painting. It was diſtinguiſhed 
by more good painters than one, the principal of whom 
was Sir AnTox10 More. | 


The long and remarkable reign of Et1saneThH 
could not but furniſh many opportunities to Artiſts of 
ſignalizing themſelves, There is no evidence that 
ELi1saBgETH had much taſte for painting; but ſhe 


loved pictures of herſelf. In them ſhe could appear 


really handſome ; and yet, to do the profeſſion juſtice, 
they ſeem to have flattered her the leaſt of all her 


dependants. There is not a fingle portrait of her that 
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one can call beautiful. Beſides many of her Majeſty, 

we are ſo lucky as. to poſleſs the portraits of almoſt all 

the great men of her reign; and, though the gener- 
ality of painters at that time were not equal to the 
ſubjects on which they were employed, yet they were 
cloſe imitators of Nature, and have, perhaps, tranſmitted 
more faithful repreſentations, than we could have ex- 
pected from men of brighter imagination. 


It is well for the Arts, that King James had no 
diſpoſition to them: He let them take their courſe, 
Had he felt any inclination for them, he would pro- 
bahly have introduced as bad a taſte as he did into 
literature. A prince, who thoyght puns and quibbles the 
perfection of eloquence, would have been charmed with 
the monkies of Hemsx1Rx, and the drunken boors of 
OsTaps. : 


The acceſſion of his ſon and ſucceſſor, CHARLES I. 
was the firſt æra of real taſte in England, As his 
temper was not profuſe, the expenſe he made in col- 
lections, and the rewards he beſtowed on men of true 
genius and merit, are proofs of his judgment. In 
painting he had ſo excellent a fancy, that he would 
ſupply the defect of art in the workman, and ſuddenly 
draw thoſe lines, give thoſe airs and lights, which 
experience and practice had taught the painter. The 
king is ſaid not only to have loved painting, but to 
have practiſed it. It is affirmed, that RuBens cor- 
rected ſome of his Majeſty's drawings. He purchaſed, 
at a great price, the entire cabinet of the Duke of 
Mantua, then reckoned the moſt valuable in Europe. 
The 
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The arts were, in a manner, expelled, with the 
Royal family, from Britain; and the reſtoration of 
Royalty brought back the Arts, not taſte. CHARL Es II. 
had a turn to mechanicks, none to the politer ſciences, 
The ſhort and tempeſtuous reign of James the Second, 
though he himſelf ſeems to have had much inclination 
to them, afforded ſmall encouragement to the Arts. 
King WiLL1am the Third contributed nothing to their 
advancement. He was born in a country where taſte 
never flouriſhed, and nature had not given it him as 
an embelliſhment to his great qualities. The reign of 
Arx, ſo illuſtrated by heroes, poets, and authors, was 
not equally fortunate in Artiſts. Except KneLLER, 
there was ſcarcely a painter of note. As the eras of 
Gonk the Firſt and Second were nothing for the 
be:ter, and we ourſelves witneſs the improvements under 
Greorce the Third, - it is high time to _—_ this 
imperfect Eſſay to a enen, 


SECT. 
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SECT. V. 


Ox leaving the dining for the drawing room, * 
* muſt neceſſarily paſs through the hall Which 
leads to it. This, though oppoſite to that at the en- 
trance, and of nearly the fame dimenſions, is paved. 
with a different fort of marble, though in a. very 
ſmooth and regular manner. Between the two rooms, 
a large ſourh folding door, to the left, opens into the 
ſhrubbery ; and, by its fine glaſs, admits a very general 
and chearful effuſion of light. Over the mantle-piece, 
which is richly carved, is the repreſentation of Euxr- 
DICE returning into the flames ; and near the cornice of 
a few of the family, who are diſpoſed with great regu- 
larity and order. In this hall it is not too trivial to 
mention a new conſtrufted machine, which the Earl 
has introduced, for adjuſting the weight of the human 
body. Though ſmall and delicate, it will admit a 
giant, as well as a pigmy, to weigh himſelf on it ; 
and aſcertains the bulk of all degrees, from the thinneſt 
curate, to the moſt groſs and corpulent Arch-biſhop. 
We were much amuſed, in looking over a liſt of many 
who had been weighed by it, in times paſt; and, by 
obſerving a S—p——e divine, remarkable for his 
ſolicitude 
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ſolicitude after the good things of old Mammon, rated 
at little leſs than eighteen ſtone; though, indeed, not 
until he had been put up to fatten, for a conſiderable 
time, at this humane and hoſpitable retreat. | 


The drawing room, which we now enter; is hung 
with crimſon damaſk ; and its length thirty feet by 
twenty ſeven, The glaſs, over the chimney piece, is 
ſaid to have been the largeſt plate manufactured in the 
kingdom; and meaſures, according to one of the for- 
mer writers of BUN OHIE Y, exactly ſeven feet by 
four. The fire-ſcreen is remarkable, for having been 
painted by a great and remarkable perſonage, no leſs 
than the famous Dutcheſs of KI os Tow, when Miſs 
Cnup lion, and a maid of honour to the Princeſs 
Dowager of Warzs. Of this lady the world has been 
pleafed to ſay much, in its uſual ſtylez and which too 
ſeldom ſavours of either real information or truth. Her 
quarrel with the Engliſh AzisTornantes, the hte 
SamuteL FooTE, is well known to moſt z but the 
devil, which ſhe called up at laſt, to avenge his mali- 
cious wit, quite exceeded the power - of that wit ever 
to S again. 


As we ſpeak of two of „banane $ fine dss in 
this apartment, a little further on, his Death of 8E MCA, 
and Cuxrius leaping into the Gulph, we ſhall not 
enlarge upon them here; but paſs immediately to the 
ſubject of two more, Ju PfTER and Evrors, and that 
of Diana and Actzox, Great and admirable as 
true genius appears, in the act of adorning ſublime and 
pathetic _ a ns 1 of its luſtre, when it 

BE deſcends 
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deſcends to mere fable. For this reaſon, we receive 


leſs ſatisfaction, from the inſpection of theſe, than from 
ſome other pieces by the ſame hand: nor is the ſub. 


lime myſtery which is, ſometimes, couched under fic- 
tion, able to reconcile it. Though Jorir ER, in the 
form of a bull, is drawn like no other bull; and 
Acro, in that of a flag, like no other ſtag, we 
cannot but regret, that the ſame fine ſtrokes were not 
applied to ſubjects which become them better. If, 
however, ſome of the ſquires of the country, who diſſipate 
large eſtates upon dogs; or ſome, who, ſetting up for 
Philoſophers, by ſearching into nature too far, (which 
ſeems implied by AcTzon's looking upon Diana. 
naked) make themſelves beggars, would attend to the 
laſt, it would be well. Acr ox, purſued by his dogs, 
expreſſes no more than what we, alas, too often ſee, 
many a worthy country gentleman, through groſs miſ- 
conduct, ſet at bay by his tenants and dependants: who, 
in the ſhape of bailiffs and n too often hunt him 
through the kingdom. 


It is much to be wiſhed, that in ſo fine a col- 
lection of painting as this, there were ſome perſon ta 
ſhow it, whoſe intellects are a little more cultivated 
than thoſe of a common chamber-maid. What can 
fuch a poor girl be expected to know of the bull 
JurirEz, but what ſhe has ſeen of the running bull 
at Stamford? Or of AcTzxon turned into a ſtag, more 
than of one of the common deer in BurcGaLey Park? 
When ſtrangers and pilgrims are, as it often happens, 
fimple, their guides cannot be too knowing and wiſe. 
Of this ſimplicity, at BuxcuLEy, many ſtories are 
told, Mr. Pecx, in his “ Deſiderata Curioſa,” fays, 
| that 


ſe. ' 
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that among other pictures, there is a curious one of 
JueiTer and Danaz, merrily enough expreſſed. Ju- 
PITER deſcends in a ſhower of guincas, and DAN AE 
holds up her ſmock to catch them. #* But,” ſaid one, 
who came to ſee the houſe, „ where is JueiTer “ 
« Why the guineas are he,” quoth his friend, This 
picture ſtill remains. Much of the ſame complexion is 
the following. On ſhewing the houſe to ſome ſtrangers, 
one of them, who we may ſwear was no roman catho- 
lic, obſerving, that there were many pictures of the 
holy family mentioned in the inventory, deſired the 
guide to inform her, who that family were ? There are 
other inſtances, beſides theſe, ſuch as a half-blind gen- 
tleman running a long noſe almoſt into the bottom of 
the canvaſs of a large picture; when the true and pro- 
per light, in which it is to be viewed, is, perhaps, at 
the diſtance of ten, or even twelve paces back. 


We would not retire from the drawing room, 
without a flight glance at the picture, which hangs 
over the door, of the Virgin Maxx, infant CurisrT, 
and St. Fraxcis, by Guercino. The ſtyle in which 
the palms of the hands of the infant turn back, as he 
ſtoops forwards, in the lap of the Virgin, in an affec- 
tionate manner, towards St. Francis, very much re- 
ſembles the *air of a child, who is beginning to liſp, 
from the firſt dawnings of reaſon ; and differs from all 
the other delineations of the infant Cur1sT in this 


collection. GukRcixo was an Italian, and formed a 


manner peculiar to himſelf, with a chiaro-ſcuro, that 
gives the greateſt relief to objects, and makes them 
ſeem 


— — — 2 L — 
— — — — ty 
- —— _ — — 5 ions tt 
—  _—_— — — — ——.— — 7 F 
N — — 2 7.25 2 - 4 
+4 - . 2 = 
8 4 2 — —— — — — 2 
4 * TX — — > > > A 
— 8 - - - ö — 
2 4 I — PS! 


— 


- 
— — 


5 ö 
. TY. IE — 
— owe wm ern 

— es — - 
2 8 n 


— = — 
= — — * 4 4 . — 
— - —- - — 
: * —— — MK age — . 
2 — 8 5 Sing 
, * — 0 ” PE ICI 
— * ad $4 G — - — 2 — — 
a | 5 4 - 
he DSS DST op 1 NL ox 8 = 
—— x, > « 2 2 — 
_— 9 * IS 2 8 


— , 
[0 8 22 — 22 2 
* * = INES 9 » 
R 5 — a 
1 — = ox N 


7 8 SE T3 "Bo 
— 


55 

11 — G 
2 . 
5 T 
1 > - 
. e 
REST o 


CES 


44 HISTORY OF BURGHLEY HOUSE, 


ſeem palpable. With this, his art was ſo great, that 
he nn both Gulpo and Downnetnine. 


The Picture of 8 the en bleeding to 
death in a bath, well deſerves a more minute conſider- 
ation. That the ſentence of this great man was in- 
fitted by the bloody Nero, with little or no provo- 
cation, appears probable from the teſtimony of the 
great Lord Baconz who highly commends his ad- 
miniſtration, in the four years in which he held the 
reigns of government for his unworthy pupil. What- 
ever was the tyrant's motive, his ſufferings, if a ſtoie 

an be ſaid to have any, form the ſubject of the preſent 


picture; which, though excellent, is rivalled by many 


in the fame collection. Mr. Pecx, though he ſeems 
always anxious to do the fulleſt juſtice to the curioſi- 
ties of Bux cn, has, very unluckily, miſrepreſented 
the nature of this piece; and obſerves, in the following 


poor preſaic lines, 


& His ſcholars faint to ſee their Maſter dead, 
4% Fach falls his pen, and hangs his drooping head, 
And hardly catches what he dying ſaid:“ 


whereas, the reverſe is exactly the true ſtate of 
the caſe, ſor the philoſopher is not dead, but dying; 
and his pupils, fo far from dropping their pets, and 
fainting away, hold them faft in their hands, and pay 
the moſt pathet'c attention to tranſcribe his laſt com- 
mands.— Though fiction is admitted a tequifite orna- 
ment to poetry, if this deſerves to be called ſuch, 
yet furcly no fiction was requifite to warp a plain 
fact. It has been already admitted, that the expreſſion 
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in Sevreæs whole figure is wonderfully great; and 
the muſcles of a ſpare old man, whoſe whole life has 
been in ſubjection to the principles of the molt ſevere 
philoſophy, are very finely and very faithfully expreſſed. 
The painter ſeems to have taken him, if not at a 
moment in which life was ready to vaniſh, yet ſurely 
at that when, by the loſs of blood, in ſo old a ſub- 


6 | jet, reaſon and ſenſibility muſt naturally have been 
| ſuppoſed to end. His eyes ſeem to fink in his head; 
and his approaching diſſolution is ſoretold by the ghailly: 


darkneſs, which appears to lower over his. whole face.. 
Like a Koic and a. philoſopher, however, he dictates to 
the laſt; and points ont his ſentiments with his hand, 
when it is evident he has ſcarcely ſtrength to ſupport 
his body. But his pupils, who zealouſly kneel by: 
him, are all attention; and while, alas, their eyes ſwell 
with tears, convey the idea of that infirmity, which 
the ſoul of their more rigid maſter ſpurns with dif 


dain. 


Mr. Prior, the contemporary of Porz and Ap- 
bisox, Who was much at Bunch x, in the time of 
Joun Earl of Ex ETER, has written a ſhort encomium 
upon this piece; but not in his beſt manner, nor, in 
the leaſt, equal to its real merit. His ſentiments are 
expreſſed in the following lines: | | 


While cruel Nero only drains 

The moral Spaniard's ebbing veins, ; 

By ftudy worn, and lack with age, 
How dull, how thoughtleſs is his rage! 
Heighten'd revenge he ſhould have took, 
He fhould have burnt his Tutor's book; 
And long have reign'd ſupreme in vice; 


One nobler wretch can only riſe; 
Tis 


2:82 


A 


* 


_ pI 

 - <b> * — * 
— — 
Me 3 * 
— n 


2 
EW co 


— 


2 


„ 
a . 


o 
2 e 
2 d 
F i: £ 

484,388 

i 

3 * by + 

1 « 7N 

4 1 Wh 

y 1. + 

we OT. 

La b 1 
3 "RIF. © 
W 

[> : 1 „ 

ih , . : p 

4 1 

E 4.052514 4 

T1305 

i 1 ogy! 
M wit 
* a 2 

in : 1 
. d | : * 

WWE | | 1 . 

” j * 

1 4 

Mee 

. . 
ML! ng! - 

i V4 
48. : 
be” is | i o 

. 6 4 

- 'y $i 

iz Ihe 

0 : 
Wi R 

'T . 

7 14 
F ? . 

} * 
Tk + 
Pal; 

37-44 4 

£ #4 -4 y 

4 ny 

G 4 * | * \ 

Tk. BY 
II. 178 

00 Nn 
of * 4 

** N * 
A Ita 
1 6 4+. 
1 hs + : 

612 Ig 

1 * 

. 5 $11 

Wc! youll; 

i poets 

: 

iv I +4 

4. ty 

iti} * " 

1 bl 

' " 

* "; 

1 1 

e : 
4 \ * 

Ul. +4 
inte 77 
A . N 
1 n 
n i 
N 
* it, Ab Y 
4 © 4 1 
þ 
| - A 11 

4 : 
$33 N. A 
4: 84 
I 
ain 
Þ 7 17 1 
» 4, "ad? ; 
1 ! * SIREN 

* 1 S 
N s JU 
$ | 9696 $4 15 

Vs 3514: LOS 

a0 1 7 
. . 
0! N 
inn 
at : 3 

12 7 wy 

: ET: 

141 a! cath + 
Ci $25 $3 

l : 1 
STS 1 N 

3 *% 

111 8 te 3 
$528 18. > 

W515 4.4 . 
r 
14+ $7 1 
n 
1 1 

. 

ve 1 5 

& * 71 

n 

[+ $4 G * 4 . mo 
1 ee 
4 $3] 11 $5.6 
Wiens {+ 

94 4 — 9 

F4 F* i 

boo. 

. „ 

* 

7 


Pn 4—ů — 
— — * 


2 
— — 


—— 


990 14 2 
* 8 


45 HISTORY OF BURGHLEY HOUSE. 


"Tis he whoſe fury ſhall deface 

The Stoic's Image in this piece, 

For, while unhurt, divine Jordain, 

Thy work and Seneca's remain, 

He ftill has body, fill has foul, 

And lives and ſpeaks reſtored and whole, 


Had the Painter's abilities, in his delineation of 
bounces perſon, been ſet forth in Sentca's own pom- 
pous and nervous fuſtian, inſtead of the preſent creeping 


meaſure, it could not, ſurely, have fallen ſo far ſhort 


of what the language of an elegant compliment ought to 
be. Porz, who was nearly as eminent in painting as 
he was in poetry, would, without a doubt, if he had 
written upon it, have expreſſed himſelf with more en- 
ergy and beauty. 'The lines, as they are quoted above, 
abound with too many expletives and bad rhymes to 
pleaſe a good ear; and poſſeſs but one thought, which 
is worthy ef Pr1or ; though that is introduced in a 
very awkward and ungraceful manner : 


«© One nobler wretch can only riſe, 
« *Tis he whoſe fury ſhall deface 
“ The Stoic's Image in this piece.“ 


Mr. HarRop, in his Hiſtory of Stamford, in- 
forms us, that there is a large copper - plate of this 
picture, engraved by RAVvEN ET, from a delineation of 
EarLoM, which is 18 inches high, and 23 long. 
One of theſe, he obſerves, hangs in a front parlour 
of the George Inn, at Stamford, The name of the 
great Artiſt, who drew this piece and ſeveral others at 
BurGHLEY was Luca JorDano, that is, in the 
| Italian 
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Italian language, Luxe Maxz Has TE; and it was 
given to him, as a nick-name, becauſe his - mercenary 
father, who ſold his deſigns at a high price, Was per- 
petually ſaying to him, even at meals, Luca Fa Preſto. 
ALcarRoOTTi calls him a moſt fertile genius, and the 
thunderbolt of painting ; and it is to this artiſt Mr, 
Prior ſeems to alluds, when he. ſays, in ſome lines, 
which he wrote to the Counteſs of ExeTes, playing 
on a lute, in a ſomewhat better ſtyle : 


« As in ſome piece, while Luke his ſkill expreſt, 
„% A cunning Angel came and drew the reſt,” 


After ſaying ſo much of this fine picture, it will, 
perhaps, ſurpriſe our readers to hear, that a little cur 
dog is placed in the middle of the foreground ; and, 
as he has been ſuppoſed by ſome to debaſe the gran- 
deur of its other parts, we ſhall endeavour to prove, 
by a proper conſideration of the painter's defign, that 
he had as good a right to be there as any of the 
group. In order to account for this, many very vague 
conjectures have been formed; for, whilſt one writer 
has imagined he is drawn in no ſrolickſome attitude, and 
that he looks nearly as wiſe as Seneca himſelf ; another 
has been pleaſed to aſſign reaſons of ſo very contrary a 
nature, that the ſaid little Cur, we are convinced, if 
he had known them, would, without doubt, have 
barked at them both, 


To ſuppoſe that the artiſt could voluntarily debaſe 
his own picture, for no cauſe, would be highly abſurd ; 
but, that lo great a hand ſhould poſſeſs ſome great 
I ſgu, by this addition, is highly natural and probable. 

Ay 
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As, in the ſublimer kinds of poetry, there is, ſometi mes, 
more than meets the car; why may there not, in the ſub- 
limer kinds of painting, be mere than what immediately 
ſtrikes the eye? Beauties, which exerciſe the mind, are; 
ſometimes, thoſe which delight us moſt ; and the more we 
beat the field, the more charming and exquiſite is the 
ſport. That Senzca was of that prepoſterous ſet of 
philoſophy, which preſumed, not only to curb and 
direct the paſſions, but alſo to annihilate and extinguiſh 
them, is well known; and, that he was, if poſlible, a 
ſtill greater Martinet, in the ſchool! of ZE xo, than 
any of the philoſophers of the Portico, is as evident 
to thoſe who have peruſed his morals. 


A wiſe and great man, he thought, might, not 3 
only endure to be blooded to death, but, upon occa- > 
fion, without complaint, ſtand on the ſcaffold, with 
his bowels in his hand, and yet preſerve his accuſtom- 
ed ſercnity, Is it not then probable, that JoxDano 
was acquainted with theſe hyperbolical ſentiments, when 
he fat down to paint; and, wiſhing to repreſent both 
the philoſopher and his ſet by a proper emblem, 
thought he could not do it better than by the figure 
of a little rough domeſtic cur dog with a ſhock head ? 
If pity or commiſeration was what, as the firſt writer 
ſuppoſes, the artiſt deſired to expreſs in the dog, he 
would have drawn him, as the blood of the great 
philoſopher ran out, like the dog in the Odyſlee, ex- 
piring at the feet of his maſter : and, either wagging 
his tail, or licking his hand, with all thoſe ſymptoms 
of affectionate concern, which belong to the other in- 
dividuals of his kind, But, as in doing this, he muſt 


have 
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have broke through his unity of . deſign, and have. put 
human reaſon into the brute, to enable him to fee the 


effects of Seneca's loſs of blood, which is impoſſible 


and unnatural z he rather choſe to exhibit him a foic 


philoſopher, as he found him. — In this capacity, though 


unendowed with either knowledge or experience, he is 
capable of all the ſame mental inſenſibility, which the 
boaſted dogmas of the Stoics ſo very wiſely recommend. 
While the artiſt has done all poſlible juſtice to the 
piece, in his fine and affecting deſcription of the philo- 
ſopher and his pupils, he intended by this ſtroke, no 
doubt, a tacit ſatire upon the error of human wit, as 
well as upon the doctrine of human pride. Spectators, 
therefore, muſt be greatly deceived, if they imagine any 
expreſſion in this animal but that which is of the true 


| Stoical and inſenſible kind, The dog is now beholding 


the philoſopher expire, with the ſame unconcern, with 
which the philoſopher would have ſeen the dog; and, 
without reaſon, either to quicken or ſubdue his feel- 
inge, is juſt as profound a Stoic as himſelf, 


To ſhew the abſurdity of SER ECS own doctrines, 
he has drawn his pupils oppreſſed with concern, and 
unable to follow the leſſons of their maſter, though 
beings of the higheſt order; while the leſs ſagacious 
brute, who neither thinks nor reaſons at all, like a real 
veteran of the Portico, hits them f to a tittle. When 
we confider the ſubjet in this light, we no longer 
conceive it a blemiſh 3 but, rather conſecrate the hand 
cf the artiſt, for having atchieved a real beauty. Shoul 
we, however, be miſtaken at laſt, we truſt our preſent 
conjeftures will contribute to vindicate the taſte of the 

| I artiſt ; 
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artiſt 3 and, that what we have now ſaid, of the 


philoſapher's dog, is juſt as much to the purpoſe, as 


what others have broached in regard to the philoſopher's 


None. 


In the next apartment there is a ſtill greater pro- 
fuſion of fine paintings. Among theſe are two very 
fine pieces of the Dead Chriſt, by Vanpyc, and CarLo 
MaraTT1; and, thongh a very great judge has pro- 
nounced the performance of the firſt an altoniſhing 
picture, we are of opinion, that the natural ghaſtlineſs 
in the laſt exceeds it much. It muſt, indeed, be ac- 
knowledged, that diſſimilar and unequal fates happen, 
ſometimes, as well to pictures as to men; and, that it 
is not always that which is at firſt produced with the 
molt exquiſite art, which is moſt exempt from the ac- 
cidents and diſaſters of time. The conſtant dampneſs 
of a wall, or the beams of a hot ſummer ſun, which 
annually ſtrike it, will, ſometimes, affect one piece 
more, in one ſituation, than it will a neighbouring one 
in another; ſo that what was a maſter-piece, at firſt, 
may, in a courſe of years, appear to leſs advantage 
than even one not half its value. This, however, we 
do not mean to impute to the firſt of theſe, as the 
pictures of Canto MARATTI are certain to delight in 
every ſituation, and in every place. Here is a ſublime 
repreſentation of the Cumzan Sibyl, by Guipo, with a 
pen in her right hand, and theſe words, in the corner 
of the piece, Naſcetur de virgine,” as Mr, Pops has 
poetically tranſlated it; | 


8 A virgin ſhall conceive, a virgin bear a ſon,” 


which 
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which are applied, no doubt, from VIx it's Pollio on 
the Birth of Chriſt. The mention of this fine piece by 
Gvu1po, reminds us of an anecdote, which is related 
by Dr. WHarToN, in his © Eſſay on the Writings 
and Genius of Porx,” of a circumſtance which took 
place between him and Domtntcnino, an artiſt con- 
ſpicuous at BUxchIE T. When Gvu1po and Do- 
MENICHINO,” ſays the Doctor, © had each of them 
painted a picture, in the church of St. An DbREw, 
AxNIBALI. CAR Acchz, their maſter, was preſſed to 
declare which of his two pupils had excelled. The 
picture of Guido repreſented St. AxD NEW on his 
knees beſore the croſs; that of Domenicnino repre- 
ſented the flagellation of the ſame apoſtle Both of 
them, in their different kinds, were capital pieces, and 
were painted in freſco, oppoſite each other, to eternize, 
as it were, their rivalſhip and contention. © Gvtpo,” 
ſaid CaRAaccHE, © has performed as a matter, and 
DoukNICHINO as a ſcholar. But,” added he, © the 
work of the ſcholar is more valuable than that of the 
maſter. In truth, one may perceive faults in the 
picture of Domenicnino, that Guivo has avoided ; 
but then there are noble ſtrokes, not to be found in 
that of his rival, It was eaſy to diſc:rn a genius, 
that promiſed to produce beauties, to which the ſweet, 
the gentle, and the graceful Gordo wou'd n ver 
aſpire.” Notwithſtanding the Doctor's general delinea- 
tion of Guipo's ſtyle, it is evident, that his Sibyl, 
according to the poet, appears, 


Not touch'd, but wrapp'd; not waken'd, but inſpir'd;” 


Nor can we imagine his ſucceſs in the ſublime, as it 
is drawn in this piece, any way inferior to the attempt; 
1 2 though 
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though, whether it be to the ſublimity of Doment- 
CHINO, in his pieces at BuxchLE Y, of the Aſſumption 
and PeTER's Denial, is another matter of conſideration. 
Far different from that unruffled ſtream of thought, 
which preciſely diſtinguiſhes contemplation, - her eyes 
may be ſeen to roll in a ſort of phrenſy; and her 
whole perſon, as it were, to labour with the inſpiring 
God. Gvu1po is ſaid to have been the inventor of a 
manner peculiar to himſelf; and, as he principally 
excelled in the tender, pathetic, and devout, there is 
great reaſon to ſuppoſe this is in his beſt ſtyle. With 
all his ingenuity, he left the world, as he came into it, 
in extreme indigence, in the year 1642, aged 67. 


SECT. 


HISTORY OF BURGHLEY HOUSE, 53 


— — 
SECT. VI. 


— 


Havne taken a general view of the 
pictures in the dining and drawing rooms, and of a 
few here, the mimic creation will be now found to 
cluſter thick around us, the farther we go; and, did 


a young artiſt particularly wiſh to form his taſte, he 


could not, perhaps, more effeQtually, than at Bux on- 
LEY, Where ſome of the firſt produQtions of the French, 


Flemiſh and Italian ſchools are ſeen to centre. The 


compliment which DRY DEN paid individually to Sir 
Goprrty KN EILER, may, with the alteration of a 
few words, be applied to all theſe. 


„More cannot be by mortal art expreſs'd, 

© But venerable age ſhall add the reſt: 

« For Time ſhall with his ready pencil ſtand, 

« Retouch the figures with his rip'ning hand; 

„% Mellow the colours and imbrown the tint, 
„Add ev'ry grace, which Time alone can grant; 
“ To future ages ſhall their fame convey, | 
„ And give more beauties than he takes away.“ 


Pore, who, of all our poets, poſſeſſed the greateſt 
knowledge of the art, does not, however, promiſe, like 
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Dx&Ypen, to even the greateſt painters, ſo extenſiye 
a duration of their ſkill, as may be ſeen in the follow- 
ing beautiful lines, from his Eflay on Criticiſm : 


00 « So when the faithful pencil has deſign'd 

1 | « Some bright idea of the Maſter's mind, 

* ct When a new World leaps out at his command, 
« And ready Nature waits upon his hand; 

« When the ripe colours ſoften and unite, 

& And ſweetly melt into juſt ſhade and light; 

« When mellowing years their full perteQion give, 
&« And each bold figure juſt begins to live, 

« The treach'rous colours the fair art betray, 

« And all the bright creation fades away. 
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« It has been matter of wonder to ſome,” ſays a 
great Critic, © that a proficiency in the arts of Poetry 
and Painting is not now frequently found in the ſame 
perſon. I cannot at preſent,” obſ rves he, © recolle&t 
any painters, that were good poets, except SALVATOR 
4 | Ros a, and CHARLES VERMANDER, of Mulbrac, in 
ö 6 Flanders, whoſe comedies are much eſteemed. But the 
| 
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Pi o . . 
; We ſatires of the former contain no ſtroke of that fervid 
1 and wild imagination, ſo viſible in his landſcapes.” 


There are ſome fine pieces at BU x HE, painted by 
SALVATOR Rosa, PETER's Denial, and ſome others; 
but ſurely this great Critic miſtakes, or rather overlooks 
the charafteriftic of a true ſatiriſt, when he expects 
from him the ſame fervid and wild imagination, which 
is found in the painter of wild nature. Satire, being 
local and temporary, intended to laſh vice, and encou- 
rage virtue, is, from its very eſſence, more a ſubje& of 
the judgment, than of the imagination ; and even, of all 
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the different kinds of poetry, admits leaſt of wild and 
pictureſque beauty. 


Notwithſtanding the learned author's opinion, we 
find that Lucas pe HEEZAE, born at Ghent, in 1534, 
in the reign of ELisaBETH, was not only a painter 
but a poet, as he wrote the Orchard of Po:ſie, and 
_ tranſlated, from the French, of Maxor, the Temple of 
Cupid and other pieces. He had begun the lives of 
the Engliſh painters in verſe; and CHARLES VER. 
MANDER, Whatever were his abilities, was but his 
ſcholar. CokRNELIus KETTLE, who was born at 
Gouda in 1548, wrote deſcriptions of ſeveral of his own 
works in verſe. FRED ERIC ZuccHeRo, the younger 
brother of Tap DEO, and born, like him, at Vado, in 
the dutchy of Urbino, in the year 1550, with ſome 
others, was a poet too, 


In returning to the ſubjet of BuxcyLey, we muſt 
ſay, the ceilings and hangings, in every apartment, ſeem 
to breathe with life of all kinds; from the ſenſual pagan 
gods of Ax TONIO VERRIO, to the very famous wild 
cats, and wild plants of DAVID Koninck, When 
we reflect upon the immenſe labour and anxiety be- 
ſtowed upon theſe; the various art, which is frequently 
found on the ſame ſubject, as that of the Holy Family, 
the Finding of Moses, the Dead Chriſt, &c. each 
excellent in its way, by what eloquence ſhall we 
manifeſt our delight or admiration ? In the preſent apart- 
ment, there is a large piece of Apam and Eve, 
lamenting over the body of ABEL, glanced at elſewhere ; 
and the Death of Jos Ern, by CaRLO CicNnanT1, of 
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— 


equal ſize: but, as we are not confined to a ſtrict 
method, we ſhall rove at large, ſpeaking of each with 
little regard to room or ſituation, 


The large piece which repreſents a ſtatuary, 
preſenting bis firſt work to Fortune, both for its diffi- 
culty and beauty, is entitled to a very great degree of 
praiſe. As the ſtatuary appears a real perſonage on the 
canvaſs (Fortune and the ſtatue itſelf being only 
fictitious ones) it was requiſite, if poſſible, to draw him 
in a more ſtriking and impreſſive manner than either of 
the other two; and it is but juſt to ſay, that this 
has, accordingly, b-en done, from the very black, muſ- 
cular and robuſt figure which he here makes, * His 
ſoul appears to ruſh out at his large black eyes, as he 
thruſts forward the ſtatue, which is that of a very 
delicate, beautiful woman, into the embraces of Fortune; 
who appears to receive it, with great, but unaccuſtomed, 
courteſy and grace. Nothing can more forcibly depict 
that eagerneſs of ſoul, peculiar to men of great genius, 
in any of their exertions, whether of poetry, muſic, or 
painting, than this piece. Of equal, but of different, 
excellence is the picture which repreſents Prudence in 
the act of kiſſing Fortune; both of whom are drawn 
in the guiſe of very charming women. As Prudence 
ſtoops forwards to ſalute her friend, ſhe preſſes her 
cheek, with the fingers of her right hand, in ſo natural 
a manner, that the bare imitation. of it appears a real 
preſſure. They are both by the ſame artiſt, PE RO 
LiBtxo, and inculcate morals highly uſeful to every 
purpoſe of human life: the firſt, that, without great 
carneltneſs and exertion, nothing can be done well; 

| the 
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. the laſt, that, without Prudence, Fortune herſelf is but 


a very deluſive and precarious goddeſs, 


Of ſome other pieces, ſuch as the Virgin, Infant 
Chriſt, 'and St. Jonn, by Caraccue, the maſter of 
Guivo and Domenicyuino;z Chriſt and the Woman 
of Samaria, by CARLO MARATTI; the Entombing 
our Saviour, by MaRIETTO TixTORETTO; the Tri- 
bute Money, by MuTiano, and others, we ſhall ſay. 
little but that they are excellent. | 


The works of Scxipone, who drew a picture 
of the Virgin, Infant Chriſt, and Joszen, at BuxcaLey, 
are To exceedingly ſcarce, that, when they are met 
with, they are not unfrequently aſcribed to CoRREO10 
and PaRMEGIANO, The figures of Boxoccio, who 
drew the Nativity, are ſo fine, that they have been 
ſaid, by another critic, to look as if they were fed 
with roſes. The Virgin, Infant Chriſt, St. Joan, St. 
CATHARINE, and St. IEROMu, by ParRMEcGiano; Wile 
Mes's Offering, by CARLO Dorer; Aſſumption of 
the Virgin, by Domenicuinoz; Shepherd's Offering, 
by SCARCELLINI DE FERRARa; the Lord of the 
Vineyard, by Dou RNICHO FETTI; CorioLanus and 
the Roman Matrons, by Cairo; St. Jonn, by Par» 
MEGIANO; CHRIST preaching in the temple, by Luca 
Van LEeyDEN ; and Virgin and Child, by LEONARDO 
Da Vinci, are all performances in this collection, of 
great merit, and by the firſt maſters. 


LEONARDO Da Vinci, who was born at Vinci, 
in Italy, was the founder of the ſchool at Milan, and 
| Was 
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was a perſon of preat learning and univerial genius. 
He was the firſt, ſays ALGarOTT1, who contrived to give 
relief to his figures. He was extremely ſlow in paint- 
ing; but, when he finiſhed his pictures, they were 
exquiſite, He was four years in painting his Joconpa, 
and yet left it unfiniſhed Francis the Firſt is ſaid 
to have bought it for 4000 crowns z but his beſt piece, 
which an eminent writer calls inimitable, is his Chriſt's 
laſt Supper, in the Monaſtery of Dominichans, at Mi- 
lan. He diced in the arms of Francis the Firſt, in 
1520, aged 75 The picture of the Virgin and Child, 
therefore, at BurcGHLty, painted by him; and that 
of the Holy Family, by Rar RHAEL, who died in the 
ſame year, muſt be at leaſt both of them two hun- 
dred and ſeventy-fix years of age; and almoſt the oldeſt 
paintings in this collection. 


Tir iax, who, as well as CARLO Lorri, painted 
the ſubject of the Finding of Mos Es, at BuxcuLey, 
was the chief Maſter of the Venetian ſchool, and is 
accounted, notwithſtanding HooAR TH gives the palm 
to Cox K EO, the firſt in point of colouring, His 
figures ſcem to breathe, and the blood to circulate in 
the countenances of each. He excelled alſo in portrait 
and landſcape; the back ground of his Martyrdom of 
St. PETER, being, perhaps, the fineſt landſcape that 
ever iſſued from the art of man. The Botaniſt finds 
it difficult to keep his hands from the different plants. 
In his portraits we find a certain majeſty, and Spaniſh 
gravity z yet he fails in deſign, and frequently offends 
againſt coſtume. In an Ecce Homo, he has clothed 
his pages in a Spaniſh dreſs, and placed the modern 
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arms of Germany on the ſhields of the Roman ſoldiers. 3 
He died in 1576, aged a So much for the paint- 
ings. at preſent, 


To ſpeak of gold and ſilver plate, in the manſion 
of a nobleman, may ſeem ſuperfluous, though it may 
be queſtioned, if ever plate was ſeen in more abun- 
dance than in this. Beſides the ſilver ciſterns, foun. 
tains, ſconces and grates, the toilet, in one apartment, 
exhibits ſixteen pieces of the fineſt and moſt weighty 
gold plate, with the arms of the family; to which their 
motto, unum cor, una via, one heart, one way, is 
affixed; and, in the preſent, another nine of gold 
flligrane, and twenty-five of ſilver, ſurpaſſing even the 
ſumptuous deſcription of BELinpa's toilet, in the Rape 
of the Lock, as deſcribed by the warm and delicate 
imagination of PoE. 

As it is natural to give precedence to pictures of 
greateſt antiquity in this collection, we ſhall obſerve, 
as Al BERTo DuRER, who painted the Viſion of 
St, HuBerT, died in 1528; that, as Correctio, 
who painted that of the Virgin and Child, died in 
1534; and ANDREA DEL SaR ro, who painted that 
of the Holy Family, and of St. Joan, in 1540; that 
each of theſe pieces muſt be at leaſt 268, 262, and 
256 years of age. To thoſe, who pay them but an 
ordinary attention, their ſuperior antiquity muſt, indeed, 
appear, from that hoary ſable, with which time ſeems 
to inveſt them. When compared with the pictures of 
Cax,o MaraTTr, and others, who painted at the 
diſtance of two centuries afterwards, what an amazing 
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contraſt, in reſpe&t of colours, do we find ! That ve- 
nerable age, which, according to the prophecy of 
DarpkEx, was beautifully to“ imbrown- the tint,” has. 
now oppreſſed them with ſhades of a ſtill darker and 
more ghaſtly hue. What misfortunes might have af- 
fected them, ſince finiſhed by their reſpective authors, 
alas, we cannot tell; but the evidence of their ſuperior 
antiquity appears at the firſt glance. 


The modern votaries of the art, excellent as they 
are, in other points, have never been able to array 
their pieces with that ſort of immortality, for which 
the productions of the ancients were ſo long famous, 
Where is there a ſanctuary ſo holy, or a ſhrine ſo 
deeply retired, as to protect them from the pernicious 
effects of ſun and air? The very pilgrims, who through 
curioſity reſort to them, diſturb thoſe particles of duſt, 
which, ſilently adhering to them, are ſure to end in 
their diſſolution. However fine the cloth or ſpunge, 
with which they are wiped, year after year, in the 
courſe of two or three centuries, the very means uſed 
for their preſervation, become, in fact, the weapons of 
their deſtruction. Like keen air, acting upon elemental 
fluid, the beautiful ſuperficies is raviſhed into vapour; 
the unctuous or watery ingredients deſert the canvaſs, 
metal, or wood; and, like vats, when the wine is 
drawn off, retain nothing but pernicious lees. 'The 
varniſh, which is applied, though it may repair their 
beauty now and then, is no more than rouge on the 
check of a faſhionable invalid; which, when diſſolved, 
is pale and fallow, Could AiBtexTo DurER, Cor- 


REG1IO, or ANDREA DEL SARTO, ariſe from the dead, 
| to 
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to take a paternal view of any of their favourite pieces, 
at the preſent day, whereſoever ſcattered, would they 
own them now ? or would they not, ſhaking their heads, 
with melancholy concern, ſink again inanimate into the 
tomb, at the prodigious change ? 


A nobleman of taſte, who travels abroad, for 
pictures of eminent maſters, which are ſcarce, will 
procure them, in any condition, in which he finds them; 
and who can be ſure, that this condition is always to 
their advantage? A picture by TITIAN or RATHAEL, 
however mildewed or abuſed, is ſtill TiT1ax's and 
ſtill RarHAEL's; and the more it has ſuffered, ſtill 
more is it entitled to compaſſion, and a fituation in 
the collection of a humane and accompliſhed connoiſſeur. 
A picture by a fine hand, when a little ſable, is juſt 
as reſpectable as a coin or medal a little ruſty; the 


ruſty or ſable part, to a true virtuoſo, being, by far, 


the moſt precious and delectable. We will, however, 
yet hope, for the honour of the moderns, that many 
of their pieces, when they ſeem to mourn in this 


manner, have ſuffered as much from the diſaſters of 


time, as from the mere progreſſion of time itſelf, 
There are ſome ſubjects, indeed, of a grave caſt, that 
become it better than others of a light; and may, until 
time has laid his laſt deſtructive hand upon them, im- 
preſs us with additional veneration! MeTausaLem, 
ABRAHAM, Noan, or any of the antediluvians, of- 
fered to us, in the ſable tinge of three hundred years, 
if perfect in other reſpects, is ſurely to be preferred to 
any, by the beſt hand, at the preſent day. In 
ſpeaking, in this manner, of a few, very few pieces 
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at Bux chlEx, we muſt exempt a great many others, 
The pictures of ELisaBeTH and the Lord Treaſurer 
Bur&HLEY, by Marx GarRaRDs; Queen Mary, 
the ſitter of ELlisaBeTHy, by Hol REIN; and many 
others, whoſe age is nearly as great, feem yet to feel 
nothing. of what we here mention. | 


ALBtrt Dune, the firſt artiſt, of whom we 
ſpeak, is faid to have been born at Nuremberg, and 
the inventer of engraving on wood. He diſcovers, 
fays Tex Karr, in his fantaſtical flights, a lively ima- 
gination and a rich ſpirit: but generally repreſents a 
gothic fort of people, of a taſte even below the po- 
pulace He excelled in drapery ſo much, that Guipo' 
was not aſhamed to copy him; and his CnrisT taken 
from the Croſs, at the Earl of PeMBROKE's, is a no- 
ble piece. There are in it ten figures of the moft 
capital expreſſion, to which he has placed the monogram 
of his name. Cox R EOIo's real name was Ax TONTO 
ALLEGRI; but he obtained that of CoRREOTO from 
an inconſiderable town in Italy, where he was born. 
He is ſuppoſed to have come very near RATHAEL in 
grace; and HocarTH is of opinion, that, for colour- 


ing, he almoſt ſtands alone. ArLcaroTT1 obſerves, 


that we ought to forgive whatever faults he has, for 
that uncommon greatneſs of manner, as well as for 
that delicacy of pencil, which occaſion his pieces to 
appear, as if finiſhed in a day, and ſeen through a 
glaſs. He was the firſt who brought the true art of 
ſhortening figures to perfection; and arrived at all the 
eminence he poſſeſſed without an inſtruftor. There is 
no artiſt, it has been faid, whoſe paintings we ſee 

with 
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with more pleaſure, or remember longer than Cox RE“ 
cro's. WB is of opinion, that he has not the 
tenderneſs or delicacy of TiTian;z the fleſh of his 
figures being too firm, and the ſkin too much ftretched : 
but, that, in the ſplendour of the clear obſcure, he 
overbears our cenſure, and is the ſtandard of true grare. 
An anonymous poet has theſe rapturous lines on him. 


See ſt thou the warmth, the grace divine, 
That breathes thro* mild Corregio's line, 
By Heav'n's peculiar care? 
Doth Guido wrap thee in delight, 
Can Titian's colours charm thy ſight, 
Or Raphael's Godlike air? 


His noble picture of St. AnTuony was ſtolen 
from the Duke of Parma, who offered an hundred 
piſtoles for its recovery; but a Venetian nobleman 
buying and reſelling it, it is now in the poſſeſſion of 
the Earl of PEMBROKE. Of all his pieces, his Nativity 
and St. Je RoM are accounted his beſt. When Count 
KoninGsMARK took Prague, in 1648, the Emperor's 
pictures were carried to Sweden; and ſome of poor 


{table of Stockholm, but what eſcaped the common 
havock was purchaſed by the Duke of OrLeans. In 
the ſame way, when Bonn, the reſidence of the Electors 
ef Cologne, was taken by the French, 


% The labour'd paintings paſſing thought, 
Which warm Italian pencils wrought,” 


were cut out of their frames, to make coverings for 
their waggons, Quis talia fando, temperet à lachrymis. 
ANDREA 


CorREG10's beſt pieces ſerved for blinds to the royat 
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AnDREA DEL SARTO was a Florentine, and is 
ſaid to have received his ſurname from being originally 
a taylor. He was remarkably ſweet in his colouring, 
and excelled in drapery. He was alſo an excellent 
copyiſt, and imitated a capital piece by RAPHAEL ſo 
well, that it deceived Julio Romano, though he had 
himſelf painted a part of the original, The whole 
academy of French painters were deceived in a copy, 
which he took from a piece of TITIAN's; and which 
cauſed Lovis XIV. to purchaſe it, as an original, for 
eight hundred louis d'ors. A nobleman, however, 
ſoon after producing it, his majeſty gave him the above 
ſum, together with the copy, in exchange. There was, 
ſays BAKER, not long ſince, an artiſt at Paris, who 
pretended to make copies from old pictures, and paint 
them in ſuch a manner, as to make them look old, and 
not to be diſcovered, when placed againſt the originals. 
RaPHAEL, Whoſe piece of the Holy Family we before 
mentioned, is ſaid to have died at the age of only 37; 
through an inordinate paſhon for the fair ſex. Indeed 
it is nothing extraordinary, that one, who could paint 
them fo divinely, ſhould enjoy them to exceſs. A copy 
only of his Holy Family, the original of which is at 
Verſailles, was ſold, at Sir Luk Scyavs's ſale, for above 
700l. another, not long fince, in Pall Mall, for 360 guineas; 
and, in 1762, another ſmaller, at Verſailles, was ſold at 
Preſtages, for 150. Three pictures, however, of the 
Holy Family, by RA HAEL, one at Naples, one in 
the Orleans Palace, at Paris, and this, at Bux chLEI, 
are deemed undoubted originals, 


— 


SECT. 
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EAsv as it is to diſtinguiſh the extremes 
of good and bad, none but a real Critic, in the art 
of painting, where pictures are ſo numerous as they are 
at BukGHLEY, can aſcertain their delicate ſhade of 
difference, and exact degree of merit. We find our- 
ſelves, therefore, under no little embarraſſment, in 
writing upon ſo difficult a theme; and, though it ex- 
ceed our power to perform all we wiſh, ſome little 
commendation may, perhaps, be ours, if we effect more 
than the other hiſtorians of Buxcnrzx have hitherto 
done. But, where ſo much excellence preſſes upon us, 
on which ſide ſhall we turn, or where . ſhall we begin? 
Each great artiſt ſeems to beckon us with equal right ; 


and to give a preference to any is 4 matter n 
12 | : 


—_— 


If ſingle portraits allure us, behold how they Ale, | 
from that of ELIsaBET R, and her great Treaſurer, 
the firſt Lord BuxTEBIOn, by Marc GarrarDs, of 
Bruges, to thoſe of the two miſtreſſes of the painters, 
PARMEGIANO and Domtnicuino! How much is: the 

F picture 


66 HISTORY OF BURGHLEY- HOUSE, 


picture of the firſt like unto that ELIs ABE T EH repreſented 
in ſtory! The very dignity, with which fhe looks, 
were enough, methinks, to abaſh, and even alarm, the 
poor artiſt who drew her; but, when we gaze on the 
Treaſurer, ſo profoundly wrapped up in meditation and 
his great gown, we are thrown into a brown ſtudy ; 
and require frontlets, for fometime, to ſmooth away the 
{ſympathetic wrinkles which we catch. What a warm, 
comfortable object, with her furs, is the mittreſs of 
ParMEGIANO, Who firſt taught the art of etching with 
aqua-fortis! A ſquinting perſon, while gazing on her, 
methinks, becomes cured ; and the knees of the moſt 
vatiant, almoſt knock together, like thoſe of BELSHAZ ZAR, 
as by a kind of charm ! | 


Turn now, Oh gentle ſtranger, to the Lady of 
Doug xichixe, and ſee what tenderly complex expreſ- 
ſion ſpeaks there! If your cheek be pale and cold, 
preſently will you find a glow, while you gaze at 
her, like that which ſprings in hers! In that almoſt 
matchleſs countenance, you may trace a ſentiment, which, 
flowing warm from her heart, ſeems to . quicken the 
"canvaſs, and is, every moment, ready to burſt out at 
her eyes, in tears. She appears under ſome refentment 
of the tender kind; but, alas, much too amiable. to 
give it ſcope! She feels with ſo much natural magic, 
that none but the magician, who fixed her in this 
charming ſpell, can rightly tell you what her feelings 
are. Beneath the ſnowy turban, which adorns her head, 
what pathos ſeems to dreſs' her brows ; what ſilent, yet 
what ſpeaking, triſtneſs, highly touched ! 55 
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If ſacred hiſtory now invite your ſteps, beliold, from 
the large piece of the firſt great parents of mankind, 
lamenting over the body of their fon Abel, by 
AxpREAa CELESTI1, to the little one of The Flight of 
Jos Eu, with the young Child, and his Mother, by 
night, into Egypt, by the divine CaxLo Dore, What 
admiration ' and what pleaſure they excite I The forrow, 
which is wrung from our firſt parents, in the firſt is 
ſuch as may be conceived to arife in thoſe, who be- 
hold the firſt murder committed by one ſon upon the 
body of the other. Naivetèe and innocence are mingled - 
with their grief; and, while the naked mother of 
mankind hangs over him with hands claſped, the hoary 
Protoplaſt pours - his ſorrows into the earth, and mourns 
the duſt from whence he came, Confidence and 
calm ſerenity, in the laſt, are very conſpicuouſly 
expreſſed in Jos En, ſuch as we might expect from io 
holy a man, to whom the angel of the Lord had ſo 
recently appeared. Though his journey into Egypt is 
called a flight, he ſeems rather to accommodate himſelf 
to his aſs, than his aſs to him; who travels on much 
at the old rate, with very little regard to the important 
errand on which he goes. By this circumſtance, hows 
ever, the artiſt ſeems to avow his own faith in the 
faith of JoszPH, and renders it, as we iniglit expect, 
the moſt prominent feature of the whole piece; which, 
—_ ſmall in bulk, is evidently. n in execution. 


Hiſtory. pieces of a leſs ſacred, but of an | equally 
ingenious, kind will charm you, in thoſe of CurTrus 
leaping into the Gulph, on horſeback, by the great 
JoapAxo; and the landing of AGRIPPINA; at Brun- 

| r 2 duſium, 
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duſium, with the urn that contains the aſhes of her 
huſband Gzrmanxicus, by that ſublime artiſt Mr.. 
WysT. Though à very learned Engliſhman, and great 
ſceptic, hath written a treatiſe to prove the firſt, a mere 
fable, it is ſtill received as authentic; and affords 
Jornaxo. a ſubject, in that kind of painting, in which 
he is moſt eminent. If Cux rius be mad, pray, is. 
not his charger mad too? Did you ever before ſee 
man and beaſt ſo reſolved on taking a good leap ; and 
do. they not, appear, in their exertions, as if they would 
both du/k headlong out of the canvaſs together? The 
ſacrifice on the fide of the artiſt is, indeed, as ſublime 
as on that of the Roman; for he enters into all the 
enthuſiaſm of the latter, and immortalizes it in colours 
truly worthy of the Academy or the Vatican. 


On the fide of Mr. West, almoſt the only 
Engliſh painter, who is honoured with a ſituation. at 
the Earl's, we have a great deal to admire } His ſubject 
leads him into a neceſſity of expreſiing a great number 
of figures; ſome. of which are pathetic, and others very 
highly ſublime. The Temple | The huge galley ! The 
virgin train, and laſt, the urn, in the cold arms of 
the mourning AGRI1PPLNAys are objects, not only inte- 
reſting to the ſpectator, but ſych as the authenticity of 
hiſtory demands in the preſent piece. That the painter 
might more ſtrikingly ſucceed in his attempt to depict 
the deep ſorrow of AcriPPINA, he has thought proper 
to draw her with black hair, which, as it hangs neg- 
ligently down, in diſhevelled treſſes, is more apt, than 
any other, to caſl a pale tinge upon the face, While 
ho deſerves che laurel, for the deep and inflexible an- 


- guiſh 
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puiſh, in the mother, who rivets her defected eyes 


upon the urn; not leſs is his ſucceſs in the well dif- 
criminat*d feelings, which he repreſents in her two 


infants, the ſons of the deceaſed Grermanicus. As 
children of their age feel nothing of what ariſes from 
reflection, to render their forrow natural, he repreſents 
them catching it, as children generally do, by a plaſtic 
influence, from the mother, 
each ſide; and, as they look up tenderly towards her, 
ſeem rather to deplore the pathetic filence of the exiſt- 
ing AcRiPPINA, whom they ſee, than the loſs of the 
who 
removed from their childiſh contemplation. . 
does Mr. WesT appear to offend againſt what the 
painters denominate coſtume ; and, as it is evident, 
from ancient claflic authors, that the Romans mourned 
in white, he has, with ſtrict propriety, arfayed both 
the virgin train and the children in white garments, 
While the temple, in which ſhe is going to depoſit 
the aſhes of her deceaſed Lord, is thronged with ſpec- 
tators, ſome of which appear to be ready to fall head- 
long from its turrets, behold what confternation frowns 
upon the matrons, at the temple's foot ! Sad, above the 
reſt, upon the ground they fit; and, while they hide 
their faces with their hands, with what a dignity do 
they muffie up their ſorrows from the crowd ! While 
conjugal affection is finely diſplayed in the tall, graceful 
ſtature of AcRIPPINA, at the head of her train of 
virgins, what a picture of ſerene beauty do we diſcern, 
where we could leaſt expect it, in the very laſt of 
them all! An artiſt of leſs diſcernment than Mr. 
Wesr would have ſtrove to captivate in each; but, 


deceaſed GerManicvus, 


- 


F 3 


They graſp her robe on 


has fo 


long been 
In no part 


—— — 2 —— . — P . F" Bas. . r > A He 
£, 2 2 ES / K in nant, 

— = - \ * rr = IT _ * - K * IT 
. * > 5 >= SO 


— Cw » — — —— —B — 
— IE! . 1 


3 2232 
A. 
== 


0 


I - - * _ K _ 
2 2 — * => — 
- . — 1 > n — = = = 
a ae ob 6-2 2 2a —ͤ— * 2 — 
gr 5 = ito" oF EM * = 
2 2 * £ - — — — ——— IM a 
—_—— a 6 = : =& => — US 
— : — —— = — — He RA x —_ 
. A os ” aa 
7 —_— 2 3 2 — — A Mn 
- £ — ys — — 8 
00 + Ie SIS £ = By Ki 
ad I 5 HEAT — Ao 2 
= =>: 8 — 
2 — 2 . 206 
ba MPT ES 
TB 32:3 — 
** * 


* 
. RE 
3 
E> : — 

XL 4-8 


. ©. 
1 
1 7 
Tr 
1 
10008 0c 
M 
N31," 
> 
HK K&6 
1 * 
* A 0 
U 
8 „ 
. 0 
WT 
"= 
i 
þ Rl 4 
11 169 7 
3; by 
1,8 
ts ES : 
7 } " PE kl 
i i 4 N 
„e 
4 Wilt 
„1 IR 
RD I 
107 1 "Tp #0 * 
Wah 
\ 1 
FR : 
Pi Pr tbl 
"HU" 1 VINE 
Ae 
Ich 
n 
\ in 
1 
1) eee 
1 4 p 
4 TY 7 
1 
Mee. 1 7 
0. Sw"! ty 
ad *$4 
4 eie 
15 1 HAT, 
'” [1 
1 N J N 
*N9n A1 1. 4 
: 
a Oe, oo 
[ K * 
if MF wes 
* | 
, F £' 
0 M 
* i 
1 en 
# of # * » 
ui. 14 
4 * I 1 
& 
r TH 
* 1 1 
L Ne „. 
[7 WAP vo 
on MLOTY ot 0 
4417” FRA 
AE 1 TL 
I # no 
97 7 
N "th 
4 n . 
1 
ne 
1 Ne 
„ 3 . 
us oy 
MN. 1 
. 
1 1 7 * 
$43 $ 
4 ek, 
, / 4 
me * is 
f 1 bw ol, 
. 3% 
* . W , 4 
* = 
7 gl If [FX 
Tt "x EC 
1 Y . 
7.0 A IQ 
R 
r 
14 : 5 
ut * 
1 FF f 1 
s. a. 
i 3 1 
+21 . . 
oo” | XY 
U . * * 
541 by W . 
4 4s Þ 
W 
1 * 1 * 
8 1% 4 270 
* N. 
og — * 
1 2 * 
"+ 4-5 ue 1 
. viz. 
NN $ : 
The; nt 7 
"41 r. f 
5 BY 
F 41,9] : % 
995 
1 4 
+6 $7 
: . 
1 
1 4 9 
HRS + j N 
, by 4 1 
ii 
F > 
$4. 0 
f 104 
7 
Y +, 
4 © Y + 
+! ; : 
3 hf 
Ms 
. 
1 4 
3 
1 4 * 
„ 


i 
f 
1 


70 HISTORY OF BURGHLEY HOUSE, 


as nature ſeldom acts with ſuch profuſion, well has 1 


conformed himſelf to her divine direction. Each, ay 
in the ſcenes of life, is paſſing well; but this, the 
ſynozure of vulgar eyes, divinely bright! Intent, alas, 
not ſo much upon GERMANMICUs, as female like, upon 
herſelf, ſhe throws her eyes upon the ground, not 
from a ſenſe of grief, but from a modeſt confeſſion of 


her own charms, which form the chief grace of the 


proceſſion ! As this paſſes on towards the temple, you 
may perceive the galley, in which they have juſt failed, 
by order of its Commander, who points, with his 
truncheon, to a diſtant point of land, endeavour again 
to put out to ſea. How true a Roman does he look ; 
and none but Roman failors could exhibit ſuch muſcles, 
like his crew, in ſtraining at the ropes and cordage | 
Thus will the genius of Mr. WesT appear in every 
point; and ſmall will be the compliment to ſay, he is 
a greater painter of hiſtory | than England ever bred, 
There is infinite fire and expreſſion in moft of his 
compoſitions ; ; while he has been more happy, in the 
art of ſtamping a durability on his colours than moſt 
artiſts of modern times, 
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— 
SECT. VIII. 


| A POLOGIZING to our readers for 
quoting the lines of a very indifferent Poet, we may 
now ſay with Mr, Pecx, 


« Such, BuncuLEy, are in part thy charms ; but who, 
«© Would he the wonderful detail go through, 
« Can all thy wealth and curious things repeat, 
«« Or but in catalogue thy glories treat? 
© Or who, had he that catalogue, could find 
« Leiſure to view what once was here deſigned, 
« Great Exxrn, by thy capacious mind? 
“ Thoſe ſpoils, indeed, which now thy Bunenrzr ſtores, 
« Were once the ornaments of Crrnun's ſhores : 
«© But, when by thy command they ſail'd acroſs 
“The ſeas, if fame be true, Roux mourn'd the loſs.” 


In the preſent apartment, where we are dazzled 
. with ſo many delightful objects, is a half length of a 
the Virgin reading, by GaroraLo. It is probable the | ' 
artiſts intention, in drawing her in this attitude, was 
to repreſent the graces of modeſty with a more forci- 
ble effect; and, as the eyes, in reading, naturally throw 
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themſelves down, he ſeems to have fingled it out for the 
expreſs purpoſe of depicting this virtue. The picture of 
JoszPn and PoTiPHaR's wife is drawn by VALEIIO 
CasTELL1, a Genoeſe, who is ſuppoſed to have executed 
more pieces in England than in any other part of 
Europe. Here too is MART MacpaLlen, and a 
Noli me tangere, or touch me not, CHRIST's words 
to Ma v, after his reſurrection, from the 17th verſe 
of the twentieth chapter of the Goſpel, by St. OHN, 
SUSANNAH and the Elders is a piece here drawn by 
Sir PETER LELY, who was a ſtate painter to 
CHarLEs the Second, and one of the Firſt artiſts in 
his reign. He was by birth a Weſtphalian; and, as his 
father was born in a perfumer's ſhop, at the Hague, which 
was diſtinguiſhed by the fign of the lily, he was afterwards 
known by this name. That he was a greater flatterer of the 
fair ſex than VAN D Y cx, is evident from the ſuperior beauty 
of his women, whom he drew in a ſort of fantaſtic 
night gowns, faſtened with a fingle pin. When 
CroMWELL fat to him for his picture, he exemplified 


his greatneſs of mind, by commanding him to draw 


every blemiſh, pimple, and wart in his countenance 
aſſuring him, if he did not, he would not reward 
him with a farthing. The Knight, it is ſaid, expired 
rather ſuddenly, while he was painting the Dutcheſs 
of SOMERSET, in 1680, aged 62; but had amaſſed 
ſo much, by his profeſſion, that he was enabled to 
leave his heir a perſonal eſtate of goo, a year, 


Here alſo is CartsT and the Samaritan woman, 
by AxprEa VALENTINO; and REBECCA, at the well, 
by AcosTiNo CARACCHI. The head of St. Paul, 
at che Earl of PEMBROKE'S,. is a proof of the cor- 


rectneſs 


fu has wo 
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rectneſs and elegant manner of CAR Aceh, in the art 


of deſigning. Natwithſtanding his eminence as a pain- 


ter, he was ſo excellent an engraver, that his etchings 
were almoſt as much valued as his pictures. All the 


CaRaccyis were born at Bologna, and were the 


founders of that ſchool, which was a compoſition of 
all the others, Cupid, pulling Fortune by the hair, is 
a large fine piece by PIETRO Da Vzccnia, though, 
among ſo many neighbours of rank, it does not demand 
any very elaborate deſcription. The Reconciliation of 
St. PETER and St. Paul was drawn by GERARD 
HonTHroRST, who was born at Utrecht, and was a 
favourite of the Queen of Bohemia, He inſtructed her 
Majeſty and her children in the art of painting; and 
worked for the King of Denmark and the Prince of 
Orange. He was invited into England by Cuaxrzs 
the Firſt, where he gave many fine proofs of his ſkill, 


In a cloſet on this floor, a room or two farther on, 


is a picture of Queen Maxy, by Hor EEIx, princi- 
pally remarkable for differing from that which is to 
be ſeen, by ſome other hand, at Wooburn Abbey, the 
ſeat of his Grace the Duke of BEDToRD. HorzsIx's, 
if not a flattering, is not, like the laſt, a ſhocking and 
diſagreeable . reſemblance of this much bigotted woman. 
If her Majeſty could have ſeen the dreadful demeanour 


with which ſhe is taken, it would have been ſufficient, 


we imagine, to have induced her, without the artiſt's 
eſpouſing any particular tenet of faith, to have condemned 
him to the flames. | 


The Earl of AruNngeL, returning from Italy, 
through Baſil, ſeeing the works of Hol BEZIx, was 
charmed with them, and adviſed him to go into Eng- 
land 
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land. Before he went, he intimated that he ſhould leave 
a ſpecimen of the power of his ability, He had flill 
at his houſe a portrait that he had juſt finiſhed for one 
of his patrons. On the forchead he painted a fly, and 
fent the picture to the perſon for whom it was deſign- 
ed. The gentleman, ſtruck with the beauty of the 
piece, went eagerly to bruſh off the fly, and foynd 
the deceit. The ſtory ſoon ſpread ; and, as ſuch 
trifling deceptions often do, made more impreſſion than 


greater excellencies. Orders were immediately given to 


prevent the city being deprived of ſo wonderful an 
artiſt, but Hol BEIN had 5 himſelf privately. 


We muſt not leave this apartment, without a 
glance at the Centaur and Dejanira, a yery capital 
piece, by JoxDano; Lor and his three Daughters; 
two or three pictures of the Dead Chriſt, and a bright 
conſtellation of miniatures, | 


In the Earl's drefling room, there is a fine piece 
of HoLLes, Duke of Newcaſtle, by VAN Dex; one 
of King WiLL1am's Battles, by VANDERMULEN; 
Morning and Evening, by TzmyzsTa; copy from 
the Zingera of Corregio; Virgin and Child, by Gui po; 
St. STEPHEN, by TEur ESTA; Holy Family, by 
Caxro MarartTi1; a Landſcape, by Boorn; two 
pieces of Birds and Beaſts, by Davip Koninck; a 
Portrait, by VeLasqQuez; Racnaet, Counteſs of 
Bedford, by VANMD Tex; Hunting of Wild Cats, by 
Davip Koninck; and Jaſt, Venus and Aponis, 


by Gios EPI CHIARI, of the delicacy of which, 


Mr. Pzcx, in his Deſiderata Curioſa, ſpeaks in high 
terms. 
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terms. To cliaracteriſe each of theſe, as they merit, 
as well as many others, which we have paſſed over, 
in the preceding rooms, would be, indeed, a taſk 
impoſſible; unlefs we had devoted ourſelies to ſtudy 
them, for a courſe of many months. As the Adaration 
of the ſhepherds, however, by Caravacc1o, at this 
end of the houſe, will induce us to ſpeak ſomewhat 
minutely of that artiſt, we ſhall conclude this ſec̃tion 
with the ſtory which is told of him. Caravageio, 
it is ſaid, being driven to indigence, was - obliged, 
without money, to leave Rome on foot ; and, faint with 
hunger and fatigue, to call at an obſcure Inn, upon 
the road, for refreſhment. Unable, from his unpromiſ- 
ing appearance, to obtain it, without a previous payment, 
he was driven to a till greater diſemma ; and, knowing 
not well what to do, he took down the ſign from the 
poſt, and, painting it over afreſh, immediately left the 
Inn. He had not been long gone, before ſome perſons 
of diſtinction came there; and, ſeeing the fign, and 
being ſtruck with it, gave the landlord a good round 
ſum to obtain it. Conyinced now of the worth, as 
well as merit, of the departed artiſt, the hoſt ſet out 
to ſeek him, hoping, through his means, to obtain 3 
few more valuable figns. To his great concern, how- 
ever, he finds him, through want of ſuſtenance, 3 
breathleſs corpſe, by the way fide. 


On the bare earth he famiſh'd lies, 
% With not a friend to cloſe his eyes.” 


Though there are too many inſtances of men of 
great genius, who are brought to a ſimilar lamentable 
| | , fate, 


. ou nn ee EE ns es ral a arr ee 8 ——— 
a EY — "—_— » >. — — 7 2 * 1 —_— . =” 


76 HISTORY OF BURGHLEY HOUSE, 


fate, yet there are ſome circumſtances in this Rory, to 
which we cannot cordially aſſent. Is it not ſtrange, 
that the landlord, who was fo ſuſpicious of the artiſt, 
as to refuſe him a few morſels of food, ſhould confide 
that to him, which was of ſo much more value; or 
that a perſon, in his diſtreſſed ſituation, pining for 
refreſhment, ſhould be able to accompliſh ſuch exquiſite 
touches with his pencil > Would not the landlord, had 
he ſeen the artiſt, whom he had juſt before ſuſpected, 
in the act of taking down his ſign, have apprehended 
him for a thief, who was affuredly going to give him 
the ip; and would a ſenſible man and great artiſt, 
like CaRavaceto, endanger his reputation, by appear- 
ing to turn both rogue and ſign painter together, in 
order to oblige a ſelfiſh moroſe publican ? Caravac- 
oro is allowed to be among the foremoſt of his pro- 
feſſion; and they, who have ſeen his paintings, are 
ſenſible of the ſurprizing impreſſion they make. It 
was, perhaps, from the penury he felt, that he was 
ſo often induced to repreſent penury in others; as 
we conceive he has, in his picture of the Virgin and 
Infant Chriſt, at BuxenLEsyY; and which, however 
fine, is more remarkable for this terrible kind of 
ſublimity, than for any other 185 
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SECT. IX. 


— — 


Tail Es will, ſometimes, unite great 
men and great minds, when leagues and even oaths 
are known to fail. k 


The picture of the Virgin and Child, painted by 
F. Gio BENEDETTO CasT1GLtONE, de Compa Ceſu 
Genoveſe, was a preſent from the famous Gancea- 
XELLI, Pope CLEMENT the Fourteenth, to the late 
Earl of ExeTEer, on the 18th of July, 1774; but, 
as it is expreſſed, on the back, in the ſame noble- 
man's hand writing, did not reach England, until after | 
that Prince's untimely death. It is a little piece, 
about a foot ſquare, painted on metal, and ' adorned 
with a large gilt frame ; which, though it comes from 
the Pope, does not, perhaps, in point of merit, boaſt 
ſo much infallibility as many others at BurenLEr, 
on the ſame ſubject. As the incidents which introduc- 
ed it to the Earl are rather curious, we will endea- 
vour to ſet them forth. If ever there was a Pope of 
3 great and exalteJ foul, it was GaNGANELL1; and, 
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as our Engliſh nobility have been, in general, remiſs 
in perſonal reſpect to his Holineſs, it left the Earl 2 
more ample opportunity of diſplaying his. This 
occurring on a public day, when the Pope paſſed through 
the ſtreets of Rome, the Earl was pleaſed to manifeſt 
the ſame adoration, which he expects from all his liege 
ſubjects, on that occaſion; with which his Holineſs 
was ſo ftruck, that he immediately expreſſed a wiſh 
to return it, by ſome reciprocal inſtance of eſteem, 
Now, as the Earl well knew the effect of the Pope's 
benediction, and the doctrine of indulgencies, he neither 
wiſhed for the one, nor the other. In what way 
therefore, could his Holineſs expreſs this eſteem to a 


| Proteſtant nobleman, unleſs it was by ſome little token 


like the preſent? As the Earl amuſed himſelf at the 
Vatican, one day, he happened to throw his eyes on 
this piece; and, recollecting that he had none in his 
extenſive collection, by the ſame hand, expreſſed his 
approbation of it. It was, therefore, with great ſatis- 
faction, that his Holineſs heard this, which he imme- 
diately evinced, by ordering it to be conveyed to the 
Earl's lodgings, at a very early hour, the next morn- 
ing. Such is the brief hiſtory of this piece. It was 
ſurely as modeſt a favour, if it may be called ſuch, 
as a nobleman of Lord Ex E TER's rank could requeſt ; 1 
and as ſmall an one as a Prince of GaNnGANELLYS 
great ſoul could beſtow. 


«© So the pilgrim, who journies all day, 
% To viſit ſome ſar diſtant ſhrine, 

66 If he bear but a relique away, 

% Is happy, nor heard to repine,”” 


In the midſt of a number of Nine themes, 
and popiſh ſubjetts, like antidote to poiſon, the great 
reformer 
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reformer, Maxrin LuTHER, is ſeen to advance his 
head, with a boldneſs and audacity all his own. If 
the character is to be underſtood by that legible index 
the countenanee, then ſurely may we peruſe LuTHER's 
in this piece, with ſome degree of truth. In the 
ſame apartment is a fine original picture, full length, 
of the unfortunate CnARLES the Firſt, by old PaL MA; 
and; near it, all his young family, in one large piece, 
by the ſame artiſt. The faithful large maſtiff, on the 
head of which the young Prince of Warzs is ſeen 
to reſt his arm, is itſelf an effort of great and very 
natural execution, CROMwERLT, the King's old enemy, 
painted by WaLker, is exhibited in another part of 
the houſe ; and it ſeems highly probable, that this 
picture of CHARLES, and that of his family, were 
neither of them placed here, till long after the Uſurp- 
er's death. What immunity or compaſſion could 
BuxchlEx have received, as it did from CrouwELL, 
had they been then viſible ? Here we muſt not forgety. 
with punic faith, like his own, a ſtriking head or 
HaNnNIBAL, the crafty Carthaginian, the mortal foe of 
the Romans. 


As many of the pictures are changed from room 
to room, it is by no means neceſlary to deſcribe 
them in a ftrit method. For this reaſon, with a 
conſiderable hiatus between, we ſhall mention the 
beautiful repreſentation of an Angel conveying the 
ſoul of a Child into Heaven, by the Rev. WILLIAM 
PeTERs, on the ſouth fide of the houſe, So charm» 
| ingly is it executed, that it is impoſſible to ſay, which 
is the moſt angelic, the child or the angel. NMoſt 
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praiſe, however, redounds to the artift for his execu- 
tion of the former, as it is expreffive of an idea, which 
ſeems peculiarly his oun; whilſt the latter poſſeſſes 
nothing which diſtinguiſhes it from the reſt of guardian 
and good angels. From this large original piece, 4 
ſtranger may have ſeen ſome excellent copper- plates 
taken, and diſplayed in the print ſhops of the Metro- 
polis. The angel is obferred to point upwards with 
his left hand, in a beautiful curve ; and, though cuſtom 
may have deemed the uſe of it awkward among 
mortals, we know of no ſuch exception attached to the 
hoſt above. The gliſtening appearance of the child's 
raiment, and that air of ineffable ſweet ſimplicity, with 
which it is repreſented entering into a world of bliſs, 
is hardly to be equalled; and certainly not ſurpaſſed. | 

In the ſame apartment, is ſeen Fame, adorning 
the tomb of SfAKESPEAR; and Maria and her little 
Goat, from STERNE, by AnceLica Kaurrman, In 
another, four circular pieces, by the ſame Lady, ABBL- 
ARD making love to ELo1sa; the Death of Etoisa, 
with the prieſt and attendants; the conteſt between 
Pleaſure and Prudence; and Pleaſure victorious. 
Ancelica KAurruax was born. at Coire, the 
capital of the Griſons, in Switzerland, who, ſhewing 
from her infancy, a great genius for her pencil, received 
every aſſiſtance that her father, Josy n KAurruax, 
could give. She ſpent the early part of her life with 
him in the Valtiline, at Como, and at Milan, returning 
occaſionally to their native country ; but, being deſirous 
of farther improvement, they, in 1761, travelled to 
Rome, where ſhe received great inſtructions from 
Pourzio BArroxi. After ſhe had ſtudied the works 


of. | 
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of Cox REZO10, ſhe viſited Naples, Florence, Parma and 
Bologna, profiting from her reſidence in theſe cities, 
by copying their paintings. In 1763, ſhe came to 
England, and found great encouragement ; but the 
climate diſagreeing with Mr. KAUrrMAx, they, in 
1779, returned once more to their native country. 


Beſides theſe pictures by Ancetica KAVurruax, 
this elegant apartment, in various pieces, is ſeen to ſport 
in birds, and bloom in flowers. The fictitious grapes, 
which hang here, ſeem the ſpontaneous productions of 
the real vine- yard; and the different wall fruits to ſmile 
with the true and genuine complexions of nature. 
The Duck-hunt is here one of the fineſt we ever 
witneſſed ; nor can the eagerneſs of the different water 
ſpaniels, or the different ducks, in diving and flying, 
be well equalled. In the apartment next the jewel 
Cloſet, the floor of which is laid with the beſt oak, 
cut into the ſhape of diamonds, and the cieling 
ſuperbly painted by VE RR IO, chere is a vaſt profuſion 
of fine pieces by the firſt hands; and, indeed, where 
is there a ſpace at Bux oHLEx, unſolicited and unpoſ- 
ſeſſed by the chiſel, or the pencil ? The martyrdom 
of St. ANDREW is here repreſented, by TrAavisani;z 
The three goddeſſes are here ſeen to ſend Mercury 
on an embaſſy to Paris, by RusBzns. Here is the 
Holy Family, by Scninox1; and the finding of 
Moss, in three different pieces, by Tiriax, TM- 
PESTA, and SchilA voni. RinaLDo and ArmMiDa, 
AnniBaL by CarRaccni; CurisrT, ſleeping with angels, 
and the emblems of the Paſſion, by Nicnotas Pous- 


ein. The Infant CnRIST, by Bacciciz the Head of 
8 | St, 
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St. Joux, a ſketch by rate ani the Flight into 

Egypt, by Caxio Dore; and the Return out of 
Egypt, by SraunoLETTO ; St. PETER, by Douxxt- 
CHINO ; and the Boy and Pigeon, by Guide. | 


In ſuch a variety of art and beauty, criticiſm is 
loſt; and rather diſpoſed to muſe with admiration, 
than riſk itſelf by immature determination, Perſons, 
who never beheld the Vatican, may find a nearly 
equal gratification here, in lieu of it; and, as we are 
ſtruck with paintings after paintings, we are almoſt 
induced to utter fimilar exclamations to thoſe of 
MackxBETy, at the fight of the ſeven viſionary kings! 
The Boy and Pigeon, by Gvipo, exemplify that 
character for gentleneſs and grace, to which this Artist 
is ſg eminently entitled. We will venture to pro. 
nounce them like no other Boy and Pigeon in the 
univerſe, while they poſſeſs a degree of expreſſion 
which is ſeldom found in either, The Earl's houſe. 
ſteward, who ſucceeded ſo well in his copy of CHRIST, 
from Caro Doren, has imitated this, as well as 
that of his miſtreſs, from Dou NI CHN Oo; but, as they | 
are not yet made public, we know not with what ſuc- 
ceſs. NicnoLas Pouss ix, who here appears, was born 
in Normandy, and is faid to have been the prince of 
the French painters. , Judgment and force of expreſſion 
are his characteriſtics: an eminent eritic imagined he 
copied RAPHAEL ; and that, in ſome pieces, he does 
not fall ſhort of him; though he could not, in gene- 
ral, attain his eaſe, vivacity, and grace, He was not 
only a great maſter of expreſſion, on ſet off his pieces 

with 
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with buildings in a very beautiful and ſingular ſtyle. 
His beſt are his EsTHER before Ak AsUERUs, the 
Slaughter of the Innocents, and the Death of GERMA- 
nicus, Which are to be ſeen in the Barbarini palace at 
Rome. 


Much to the aſſiſtance of a ſtranger, there are, in 
every apartment, correct liſts of the different paintings, 
in little mahogany glaſs frames, about the ſize and 
ſhape of a painter's pallet. As theſe, in general, depend 
from a braſs nail, behind each of the window-ſhutters, 
he has nothing to do, as he enters each room, in or- 
der to gratify his curioſity, but to take them down 
and, as he goes out, to reſtore them to their former 
place. The attention which is ſhewn, by preventing 
the ſun from injuring theſe fine pieces, in keeping the 
ſhutters continually cloſed, unleſs when company ar- 
rives, is, we imagine, but a proper precaution, the 
benefit of which has been very ſufficiently proved by 
experience. | : 
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| Moc as painting has been ad- 
mired in all ages, it may be doubted whether the 
firſt pieces, by the moſt accompliſhed maſters, even 


- while their colours endure, deliver to us a truly ac- 


curate idea of deceaſed worthies, It is neither the 
picture nor the ſtatue of an ALEXANDER the Great, 
repreſented by his own Ar EIIES or Lys1yPus, 
which holds always up to poſterity a genuine mirror 
of departed greatneſs. Certain we are, that no two 
perſons differ more from each other, in appearance, 
than one and the ſame perſon, from himſelf, when 
taken by two different hands; and, as each artiſt poſ- 
ſeſſes his peculiar merit, it deſcends, as a thing of 
courſe, on a ſubject who, ſometimes, deſerves it leaſt. 
Where dignity, caſe, or grace, is the peculiar charac- 
teriſtic of the artiſt, the moſt homeſpun gueſt, who 
fits to him, will be endowed with it; but, ſhould ke, 
in common, fail in either of theſe, ſo would a Venus 
and Minerva too, had they become his ſubjects. 
This, however, is not all. It is more the buſineſs of 
the painter, than even the poet, to flatter well; and, 
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as his intereſt particularly depends on it, it is impoſ- 
ſible to expect from him any thing like real veracity. 


While fine painting is the effect of great art, and 
the ſource of much pleaſure, nothing, perhaps, ever 
came ſo near the truth, as the art, practiſed among the 
Egyptians, of embalming their deceaſed friends. This, 
preſerving every feature, expoſed defects, as well as 
beauties ; and, to what purpoſe could a man boaſt of a 
deformed or - unpleaſant anceſtor, when his neighbour 
could immediately confront, as well as confute, him, 
with a view of the preſerved mummy ? As this, how- 
ever, held up but a gloomy proſpect to mankind, who 
love to be flattered both in life and death, it is not 
wonderful, that it reſigned its place to the more en- 
gaging views of human nature; and, as painting is 
arrayed with many charms, we have inſtalled her into 
it, with all the extravagance of men who dote. How 
greatly the pencil diſplayed its powers in ancient days, 
we have already ſhewn ; but, where is there the virtu- 
oſo, who can now, any more preſerve: his ſpouſe by 
paint, than he can by pickle? Even, in our own time, 
the colours of ſome, who are called great artiſts, are 
ſeen to fade away; to the great terror of many who, 
by that event, predict the immediate diſſolution of the 
great originals. | 


That painters will, ſometimes, fit. down to paint 
from fancy, when they poſſeſs an original too coarſe, 
- Anne of Cleves, one of the wives of Hzngy the 
Eighth, will furniſh us with woeful proof. Hotpein, 
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the greateſt artiſt of his time, being diſpatched by 


CRrROMWELL to take this lady, practiſed the common 
flattery of his profeſſion ſo well, that he proved the 


immediate cauſe of the deſtruction of that great ſub. 
ject, and of the diſgrace that afterwards fell on her. 
He drew ſo favourable a likeneſs, that HNA was 
content to wed her; but, when he found her ſo in- 
ferior to her miniature, the ſtorm which really ſhould 
have been directed at the painter, burſt on the miniſ- 
ter; and CRoMWELL loft his head, becauſe Anne wap 
a Flanders“ mare, not a Venvs, as Hor nzin had re- 
preſented her, 


The flattery, which the Artift ſo plentifully beſtow 
on thoſe who ſit to him, generally terminates in him- 
ſelf at laſt; and of this we poſſeſs a ſtriking inſtance 
io Van SorTTo CIEETE, an induſtrious painter of 
Antwerp. His colouring was good, and his figures 
Rleſhy and round; but, before he arrived at the per- 
fection he might have attained, his head was turned 
with vanity; a misfortune, ſays his hiſtorian, not un · 
common to the profeſſion, who, living ſecluded from 
the world, and ſeeing little but their own creation 
rifing round them, grow intoxicated: with the magic of 
their on performances. Sir GODTIEY KneLLEx and 
Jervase are both reported to have been the children 
of exceſſive vanity. Port, who had contributed, in 
fome meaſure, to' flatter the firſt into it, was determin- 
ed, one day, to put it to a full proof; and, as Sir 
GonprRBY was taking his picture, obſerved to him, 
„ Sir GoDrREy, I believe, if God had confulted you 
in the creation of the world, we ſhould have ſeen it 
more 


— 


more perfect than it is:“ „ Fore God, Sir,” replied 
Sir Gop FREY, © I believe /o.” A mechanic of the 


loweſt order introduced his ſon to him, on ſome occa- 


ſion, with the idea of his being bred a painter; but 
Sir GopFREY, With a more devout air than uſual, 
gave him this anſwer, * Oh man, man, none hut 
God Almighty makes painters.” A fimilar anecdote or 
two is related of JerRVase, and ſome others; and, 
when the entertainment we receive from them is well 
weighed, we may pardon a few frailties which originate 
from a ſource of ſo much beauty and merit. 
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JEWEL CLOSET. 


"T noven this apartment is but ten 
ſeet and a half each way, and about twelve from the 
floor to the cornice, it is, perhaps, one of the moſt 
expenſive of its ſize in the whole kingdom. Its 
wainſcoat is formed of the fineſt cedar wood ; which, 
ſending forth a continual fragrance, is, at all times, as 
grateful to the noſtrils as the fight, The middle 
ſpaces, or pannels, are elegantly inlaid with a charming 
damaſked ſky coloured ſatin, the edges of which, in 
the cedar, are ſuperbly gilt around. The cicling is 
ſo highly adorned by the hand of VeRRio, that it 
ſeems to breathe empyreal air, and, 28 it riſes, in a fine 
arch, from the golden gilt cornice on each fide, diſ- 
plays the imaginary deities, enthroned there, with 
double radiance and Juſtre! Theſe, excepting Fortune, 
who is drawn blind, are principally Cupids jn different 
attitudes and directions; and one of them, diſplaying 
a ſtreamer in his hand, diſcovers theſe words from 

"Py OY Virgits 


HISTORY OF BURGHLEY Hous s. 29 


Virgil's tenth Eclogue, 4 omnia wincit amor.” GiB BONMS, 
as well as VERRIO, appears to have here done his 
utmoſt, as there are excellent imitations of billing doves, 
fruits, flowers, &c, by his hand, carved out of the 
ſolid wood! Oppoſite the full light of a large win- 
dow, through panes of the fineſt glaſs, elegantly framed 
in the form of a door, a ſpectator may now give way 
to all the ardour and glow of what is generally called 
virta, by permitting his eyes to pry, unreſtrained, into 
the Jewel receſs! Among many curioſities, he will 
obſerve a golden baſon and ſpoon ; the laſt of which 
is ſaid to have been uſed at the Coronation of Queen 
ELISABETH. The Roſary or Beads of Max r, the 
unfortunate Queen of Scors, and which ſurely 
were wet with as many tears as thoſe of either penitent 
or nun, cannot fail to excite his attention ; and, if he 
has a breaſt to be touched by the ſufferings of injured 
Majeſty, all his ſympathy and compaſſion. In the ſame 
groupe he will alſo diſcern the buſk of her Royal 
Rival, the political ELIsABETH, whoſe ſtrangely 
mingled character hath puzzled the ſagacity of judicious 
hiſtorians to develope and explain. In addition to a 
vaſt deal of enamelled work, little vaſes of golden filli- 


N grane, amber, diamonds, pearls, and other curioſities, the 
b ſpectator will be gratified with a ſight of ſome of the 
; moſt delicate pictures in miniature, by Cowyer, Mrs. 
F CarLIsLE, and others. 

a Not many years ago, this valuable cloſet was 
5 rifled of ſome of its effects, through the villany of a 
2 ſet of perſons, who, it is ſuppoſed, in the way of 
k other ſtrangers, had originally come to ſee the houſe. 
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Through a ſenſe of conſcious guilt, however, or an 
Ignorance of their profeſhon, they executed their buſineſs 
in a very ſuperficial manner; and relinquiſhed, on the 
road, ſome of the few articles. which they had fo 
ignominiouſly filched away. To guard againſt any 
furure attempts of the kind, a couple of watchmen are 
now conſtantly kept in waiting throughout the night; 
in the courſe of which, ſhould a firanger awake, while 


they are crying their rounds, and the large chapel 


clock chiming the quarter ot half hour, he may, by 
an involuntary exertion of mind, imagine himſelf in _ 
CEP of the I 


Over the jewel receſs is Aifpleyed. one of the 
moſt pleaſing pictures in the whale collection of Bur - 
LEY, by CARLO MARATTI, whoſe principal excellence 
lay, as we are informed, by a great connoiſſeur, in 
the art of depicting the harmony and beauty of the 


human features. It is a repreſentation of the Virgin 


and the Infant Chriſt while aſleep; who is attended 


dy a groupe of other infant figures, but, at an age 


conſiderably more advanced. That look of ſweet, 
modeſt, and ſerene delight, which the Artiſt has infuſed 
into the countenance of the Virgin-Mother, as ſhe 


ſpreads a light fleecy mantle over the body of her 


fleeping child, as well as into the countenance of her 
attendant, can never be ſufficiently praifed or admired, 
The mute attention, which his pathetic pencil depicts 
in the features of the other children, who ſeem to 
protect and prolong his ſleep; the affectionate ex- 


preſſion in the little boy, who hangs over him, with 


his finger on His mouth, as if to impoſe ſilence on the 
| reſt ; 
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reſt; the ſeparate intereft in the face of each, and 
the joint intereſt which they all appear to poſſeſs in 
him alone, are all ftrokes as exquiſitely tender as they 
are ſublime! The very new blown roſe itfelf, whicli 
ſeems to have put out upon this occaſion, and to have 
fallen negligenthy down by his fide, is not without 
its beauty; while the very ſuperior degree of expreſion, 
in the countenance and complexion of the youth, wha 
looks from a corner of the picture, is ſuch as ſeems, 
not ſo much to predict, as really to apprehend, ſome 
great and very fingular event, like the preſent !- . 


Jam noya progenies cœlo demittitur alto. 

A ſtranger, who gazes upon it, for any length of 
time, by himſelf, will, infenſibly, be imprefſed with 
ſenſations of that awe ang. ſtillneſs, which it ſo forcibly 
inſpires ; and, ſhould mingled ſenſations ſurpriſe his 
cheeks with tears, they are fuch as we might naturally 
expect from ſuch @ piece repreſented in ſo matterly a 
manner! 


This fine Artiſt has been ſaid to have been emi- 
nent in drapery, and for painting Maponnas. There 
is a portrait of one of the Earls of Exz TH by him, 
who eſteemed him ſo much as to collect a great part 
of his works, 7 FI 


This, with Carlo DoLen's fine picture of the 
Meſſiah; a third, which hangs over the door; and 
Seignior VERRIO's, are all the paintings in this apart= 
ment, which is very properly diſtinguiſned by the 

| appellation 
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appellation of: the Jewel Cloſet. Simple, though mag. 
nificent, and with nature curious, it far ſurpaſſes any 


thing of the kind in the laboured habitations of 


Wooburn Abbey or Stow; and excites, by theſe pieces 
of Meſſiah, in his infancy and prime, all the charming 
fenfations of devotion, without its frequent concomitant, 
an attendant gloom. In a direction immediately under 
this, on the firſt floor, there is another cloſet ſet off 
with rich trinkets, in a manner ſomewhat - ſimilar, but 
not in ſo magnificent a ſtyle as the preſent. It con- 
tains a variety of excellent pictures, ſome of which it 
ſhall be our buſineſs to celebrate and explain upon ſome 
future occaſion. Under the ſubje&t of miniatures, we 
would not omit to mention one of Anna SOPHIA 


Cuanners, Counteſs of Exeter. As an emblem 


of her deceaſe, this little picture has been placed on 
the left pinion of the figure of Time; who ſtands over 
the mantle-piece, in the drawing room; and is, we 
believe, the fourth monument, great and ſmall, which 
has been fet up in commemoration of the merit of this 
Lady. She ſeems from this to have been a very 


charming woman, who is drawn in a very charming 


manner; and ſeduces the mind, with melancholy re- 
flection, to brood over the fate of thoſe, who have fo 
often trod the ſame magnificent ſeenes before us! 


When, however, to the filent enquiries of our 
fouls “ Where are they?“ and we ſeem, alas, to catch 
the whiſper, that even their affluent poſſeſſors are, now, 
no more, we cannot but become inſenſibly grieved; 
and, returning from the paths of . worldly - ſplendor, 
but endeavour to cultivate our - own little portion, 
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while we ſtay here, with cheerſulneſs and true con- 
ten t of heart. | 


Among the paintings of Buxcytzy Houſe, there 
are none more eminently conſpicuous than the portrait 
of our Divine Saviour Jzsus Cur1sT bleſſing the ele- 
ments; a half-length, by the hand of that great artift 
CarLo DoLci ; which, as in a ſanctuary, hangs in 
the Jewel Cloſet, and faces the door. Mr. Pacx, in 
his Deſiderata Curioſa, ſpeaks of this piece in the 
moſt laviſh terms of encomium ; and, though-it is now 
more than ſixty years ſince that gentleman wrote, it 
ſill exiſts as freſh and beautiful as ever, 


To enable the ſpectator more perfeMy to under- 
ſtand, and if poſſible to feel, it, the ſubject from 
which it is taken is expreſſed in fine copper- plate cha- 
racters, in a little ebony glaſs caſe, which hangs on the 
right of the picture, and n in the following words: 


Publius Nan lis Letter to the Senate of Dans, 


«© Conleript Fathers, 


There appears, in theſe our days, a man of great 
virtue, named Jesus Carisr, who is yet living among 
us; and of the Gentiles is accepted for a prophet of 
truth; but his own diſciples call him the fon of God. 
He raiſeth the dead, and cureth all manner of diſeaſes ;; 
a man of ſtature, ſomewhat tall and comely, with 2 
very reverend countenance, ſuch as the beholders may 


both love and fear; his hair the colour of a filbert, 
full ripe, to his ears; whence downward, it is more 
| oricut 
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orient of colour, ſomewhat curling or waving about 
his ſhoulders. In the midſt of his head is a ſeam or 
partition of his hair, after the manner of the Naza- 
rites ; his forehead plain and delicate; his face with- 
out. ſpot or wrinkle, beautified by a comely red; his 
noſe and mouth exactly formed; his beard thick, the 
colour of his hair, not of any great length, but fork» 
ed; his look is innocent, his eyes grey, clear and 
quick; in reproving awful, in admoniſhing courteous, 
in ſpeaking very modeſt and wiſe; in proportion of 
body well ſhaped; none have ſeen him laugh, but 
many have ſeen him weep; a man, for his ſingular 
beauty, ſurpaſſing the children of men.” 


Though it is not here expreſſed, we apprehend 
this quotation to have been taken from the fourth 
.volume of the Turkiſh Spy, where we have ſeen it, as 
well as in ſome other authors. The picture, however, 
accords to a tittle with this letter; and, as we behold 
it, we cannot but think it agrees, in ſome meaſure, 
with the charming ideas which Mil ron formed of his 
Apam, when he ſays, 


46 Hyacinthin locks 
« Round from his parted forelock manly hung 
© Cluſtering, but not beneath his ſhoulders broad:“ 


and, that it is likewiſe not improbable, that this great 
poet's imagination of the ft Apam was greatly aſſiſt- 
ed by the very circumſtantial account, which is given 
us, in this letter, of the ſecond. Never, certainly, were 


ſerene ſweetneſs and benevolence more happily touched 


Fax 
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poſed to give to Zempener's wife, when ſhe petitions 
him, in behalf of her two ſons James and Join, as 
it is ſublimely delineated over the Communion Table, 
in the Chapel, — his features dawn nothing but that 


gentle ſort af cantemplatian, which aſſociates itſelf with 


the maſt holy devotion. The mouth, which is beauti- 
fully ſmall, and as the ruby red, gives us, by its 
hollowneſs, the idea of a perſon in the att of adora- 
tionz While the eyes are caſt upwards, with ſuch 
a look of ſweet and ſublime ſincerity, as really to 
pluck down the bleſſings and graces they implore. The 
divinity, which ſeems to fiir within it, has thrown a 
Crown of light and glory round it, which Time may 
mellow, but can ſcarce decay; and the artift's execution 
is, in every part, ſo thoroughly in conformity with his 
conception, that this maſter-piece of art may well be 
ſaid to verify the ſublime declaration, contained in the 
epiſtle from Publius Lentulus to the Conſcript Fathers, 


that he was a man, who, for his ſingular beauty, was 


really ſurpaſſing the children of men. 


His Lordſhip's houſe-ſteward, who poſſeſſes an ad- 
mirable genius for the art, without any cultivation, but 
what he derived from his own practice and obſerva- 
tion, has taken a moſt exact copy of this piece; which 
itſelf, if we had not ſeen the original, we ſhould pro- 
nounce the production of a very fine hand. Time, 
however, which is the great touckfone of the painter's 
merit, will one day balance its real worth ; and, either 
record it with the venerable produftions of ancient 
days, or ſweep it down the flood, in the general and 
univerſal 


Far from that look of  reproof, which he is ſup - 
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Thus much have we premiſed of this 
nd, as there has never yet been any thing 
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is but fair to declare, that the perſon, who would do 


it ſtrict juſtice, muſt write ſeveral long pages on almoſt 
every picture, and, on its whole collection of curioſi- 


univerfa} wreck. 
piece; a 
like a tolerable deſcript 
ties, a volume of no common ſize ! 
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or SEIGNIOR VERRIO, AND SOME OF HIS WORKS. 


\ y HEN we conſider the great variety 
of pictures on ſacred ſubjefts at Buaguizty, the 
production of Artiſts who were devoted zo the faith 
and ſuperſtitions of Rome, we maſt view VEARIO in 
the light of a heretic and renegado, for having 
turned afide, from his brethren, into the abſurd paths, 
and monſtrous fables, of pagan Theology. Aſter ſo 
many excellent catholic pieces, on the Holy Family, and 
Dead CurisT, a proof of ſtill greater numbers in the 
ſame country, the painter deſerves a doom more ſevere, 
from a people who lay fo great a ſtreſs upon out- 
ward ornament, than eyen ſome of their Philoſophers, 
for ſpeculative, and other ſeemingly indifferent, points. 
Whether, as a rebellious ſon of the church, he was bur 
poorly encouraged at home, we cannot tell; though it 
is evident, that the ſupport he received in this king- | 
dom, induced him to labour among us for ſome years; 
and, when full of days, and ripe with honours, to 

„ depoſit 
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depoſit his bones, at laſt, in the Court of Queen 
ANNE. 


According to Lord OrForD, he was an excellent 
painter for the ſort of ſubjects on which he was em- 
ployed, that is, without much invention, ſays the 
author, and leſs taſte, his exuberant pencil was ready 
at pouring out gods, goddeſſes, kings, emperors, and 
triumphs, over thoſe public ſurfaces on which the eye 
never reſts long enough to criticiſe, and where one 
ſhould be ſorry to place the works of a better maſter ; 
I mean, cielings and ftair. caſes. The New Teſtament, 
or the Roman Hiſtory, coſt him nothing but ultra. 


marine; that, and marble columns and marble ſteps, 
he never ſpared. 


„ 


He firſt ſettled in France, and painted the high 
altar of the Carmelites at Thoulouſe, which is deſcribed 
in Du Puy's “ Traitè ſur la Peinture, page 219. 
CHARLES the Second having a mind to revive the 
manufacture of tapeſtry at Mortlack, which had been 
interrupted by the civil war, ſent for VER RIO to 
England ; but, changing his purpoſe, configned over 
Windſor to his pencil. The king was induced to 
this, by ſeeing ſome of his painting at Lord AxLInc- 
TON's, at the end of St. James's Park, where at pre- 
ſent ſtands Buckingham Houſe. The firſt picture 
VEARIO drew for the King, was his Majeſty in 

val triumph, now in the public dining room in 
caſtle, He executed moſt of the cielings there, 
whole ſide of St. George's Hall, and the chapel, 
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On the cieling of the former, he has pictured 
ANTHONY Earl of Shafteſbury, in the character of 
Faction, diſperſing libels; as, in another place, he re- 
venged a private quarrel in a manner ſomewhat ſimi- 
lar. Six thouſand eight hundred and forty five pounds, 
eight ſhillings and fourpence was the ſum he received 
for his different paintings at Windſor, The beſt piece 
of his hand is the Incredulity of St. Tuomas, - ex- 
preſſed over the altar, in the chapel at Chatſworth, 
His eyes failing, Queen Auns gave him a penſion of 
2001. a year for life; but he did not enjoy it long, 
dying at Hampton Court in 1707. 


He is recorded as operator of all theſe gandy 
works, in a large inſcription over the tribune at the 
end of the Hall at Windſor. 


Antonius Verrio Neapolitanus 
Non ignobili ſtirpe natus 
Ad honorem Dei, 
Auguſtiſſimi Regis Caroli ſecundi 
| et 
Sancti Georgii 
Molem hanc feliciſſimà manu 
Decoravit. 


After he had finiſhed his labours at Wind ſor 
Caſtle, he was invited to BurGuLey, by one of the 
Earls of ExET#x, who ſapported him in a great 
ſtyle, and allowed him a very ſplendid equipage. 
Lord OxForD's opinion of VERR1o is ſufficient, in 
Je meaſure, to obliterate the ſeemingly ſevere re- 
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flection of Mr. Pore z who, from his being conſtantly 
engaged in painting cielings, has been pleaſed to make 
mention of VEARIO's ſprawling ſaints.” VIXRI0O 
was not, however, the firſt man of genius who had 
ſuffered by the poet's ſpleen ; for, as it too often in- 
ſpired him, ſo could he, with as great addreſs, turn 
the lines of a character into any direction he thought 
proper. To deſcribe each particular figure, which 
VerR10 poured forth upon the cielings of Buxon- 
LEY Houſe, would be, in fact, to write a new 
Pantheon, or a complete hiſtory of all the heathen 
gods; a work which has been already performed 
with ſufficient accuracy and ſkill, We ſhall, therefore, 
touch only on a few; and, among the firſt of theſe, 
upon the Jupir ER and Juno, whom he has been pleaſed 
to enthrone upon the Zenith of the Cieling of the 
large room called Heaven. The Jr IT ER of VERRIO, 
to ſay the truth, ſeems to poſſeſs more of what we 
may conceive to have heen the grave, terreſtrial ma- 
jeſty of old prolific King PRIAu, LaTinus, or even 
RomuLus, than any thing of the true Deity, who 
ſpoke to his people from between the Cherubims, 
which adorned the Mercy-Seat on each fide. Accord- 
ing to the painter, he is, what VIII has before 
called him, a mere Rex jurirER omnibus idem; 
and ſeems not ſo attentive to the affairs of heaven 
and earth, as to the goddeſs Juno, his ſpouſe, whom, 
in a very amorous manner, he chucks, with his right 
hand, under the chin. This lady he has drawn ſome- 
what more than what we call en bon point; for, not 
to mince the matter, ſhe appears to have throve ſo 

| | miracu · 
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| miraculouſly, fince tranſlated into his Mahometan hea- 
ven, as to be now downright fat and luſty. She 
looks, however, extremely good-natured ; and, though 
an zthereal being, does not appear to participate in 
the enjoyments of a ſingle chubby goddeſs beyond her- 
ſelf, Though VEXI IO had before, when at Windfor, 
drawn the houſe-keeper one of the furies; ſince put 
one of the females, at BuxchILE Y, who offended 
him, into his fabulous repreſentation of Hell; and 
even depicted a dignitary of the church, whom he 
diſliked, under the figure of Baccnvs, with ſwollen 
cheeks, ſtanding upon a hogſhead, in the preſent room, 
called Heaven, he has had the effrontery to draw his 
own figure in the ſame, by the fide of the Cyclops, 
who are forging their thunderbolts. 


Though his profeſt intention in painting was not, 
like HooAR Tn, to paint ſatires; yet, from theſe in- 
ſtances, it would ſeem, that he never loſt an oppor- 
tunity of revenging himſelf, when it occurred. His 
own figure is eſteemed like him; and, by its high 
Roman noſe, and open countenance, affords us, as 
much as phyſiognomy can do, a juſt idea of his cha- 
racter, as well as of the country from whence he 
came. Among this great variety of celeſtial beings, he 
has deſcribed a beautiful iris or rainbow, on the hee. 
miſphere of the Cyclops; and, on the oppoſite, Aror Lo, 
as a type of the ſun, its immediate cauſe. 


Ergo Iris croceis per ceelum roſcida pennis, 


Mille trahens varios adverſo ſole colores 
Devolat, 
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Here too is Venus, detected by her huſband, in 
the embraces of the god Mars; who, as a mere 
image of voluptuous defire, is not to be too much 
commended or praiſed, The freſhneis of his colours, 
and the fund of his invention, notwithſtanding what 
has been urged againſt it, are, perhaps, more to be 
applauded than his outline; and, when the arduous 
and painful fituation of the artiſt, in painting a ciel- 
ing, is conſidered, he ſeems to deſerve our approba- 
tion, in a more eminent degree than moſt of his 
profeſſion. | 
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In painting a portable picture, however large, it 
is in the power of the artilt to adjuſt it in a manner, 
which beſt ſuits his light or convenience; but in a 
cieling, he muſt continue on his legs or knees, on a 
high ſcaffold, with every diſadvantage; and, inſtead of 
an eaſy horizontal poſition of his whole body, throw 
his head back, in a perpendicular one, to the great 
danger of breaking his neck, until rhe whole be com- 
plete. The peculiar difficulty of this ſituation would 
induce one to think, that the planks of the cieling, 
after they were ſketched out and planned, were taken 
down ; and, after the artiſt had completed his labours, 
were again reſtored to their proper place. It was 
the greit fatigue, perhaps, attendant on painting of this 
kind, which ſo often induced VERRIO to withdraw 
from BurGHLEY to Stamford, for relaxation; from 
whence he could not be dragged by the Earl, to his 
unfiniſhed taſk, without great importunity, and large 
doſes of claret. | 
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As ſoon as we leave this magnificently painted 
room, we are uſhered immediately into that called 
Hell, characterized by MiLToN as, 1 


| — — 7 the doleful ſhades, 
* Where hope never comes, that comes to all.“ 


Fortunately, however, there is a path to eſcape from 
this fabulous place of torment, by a handſome geo- 
metrical ſtone ſtair-caſe, which leads into the old 
Gothic hall below. It was executed by one Jonson, 
of King - ſtreet, Golden- ſquare, in a very light and 
elegant manner; though the fine ſtone pillars, which 
now ſupport the landing place above, were ſubſtituted, 
through unavoidable diſappointment, in the place of more 
expenſive and magnificent marble, 


Our readers will poſſeſs a more ſtriking idea of 
VEIRIO's performance in this apartment, by peruſing 
the following fine lines, deſcriptive of Hell, from the 
ſixth book of the ZEneid, than from any account we 
can render them. | 


Veſtibulum ante ipſum primiſq ; in faucibus Orci, 
Luctus et Ultrices poſuere cubilia cure ; 
Pallenteſq; habitant morbi, triſtiſq; ſeneQus, 

Et metus, et maleſuada Fames, et turpis egeſtas, 
Terribiles viſu forme : Lethumq ; laborq ; 

Tum conſanguineus Lethi ſopor, et mala mentis 
Gaudia, mortiferumq ; adverſo in limine bellum, 
Ferreiq; Eumenidum thalami, et diſcordia demens 
Vipereum crinem vittis innexa cruentis, 


Probability, however, would have ſuffered leſs violation, 
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if Signfor Veanto had placed it 4 little farther from 
ths neighbourhood of Heaven, which he might eaſily 
have done, by painting 4 Popiſh Purgatory between 
them. The figures are all executed in this apartment 
in as maſterly 4 manner as in the former; and, in 
no place, do we perceive what that ſage antiquarian 
Mr. Pzcx has been pleaſed to repreſent as an Italian 
Bite. What he afferts, therefore, to be the effect of 
che dung of one of the devils, and ſuppofed by the 
ignorant to proceed from an infirm cieling, is not no 
whitte to be found; fo that he was either originally 
totong in ectjecture, or this apparent blemiſh has 
been ſince carefully efaced, by ſore otlier hand. 


SECT, 
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SECT. XII. 


FARTHER ANECDOTES OF VERRIO, AND SOMETHING 


OF LA GUERRE, 


Toon Vzrrio's reputation at 
BuxcnHLey muſt have been conſiderable, from the ſum 
of fifteen hundred a year, which he received from 
the Earl, while he reſided there; yet it would ſeem, 
2s if he had been treated with no great ceremony, by 
the ſervants and other gueſts. Among the names of the 
ſixty-three perſons, who made up the Earl of ExzTzs's 
family, as it ſtood April 25th 1694, Mr. Prox has 
been pleaſed, though he forgot the ſcullion, to diſ- 
tribute him into the ſame groupe with the page, the 
cateret, and the poſtillion. Is it not therefore pro- 
bable, that he excited in them more ridicule, for 
jabbering bad Engliſh, than reſpect for the exertions of 
fine painting? As perſons, ignorant of merit, yet diſ- 
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cern defects, it is not unlikely, that they conſidered him 
as an uſurping foreigner, whoſe commands deſerved 
contempt; and that he looked upon them, in return, 
as ſlaves, who could never ſufficiently underſtand, nor 
adore his genius. 
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An artiſt, ſo much careſſed by the Nobility, at 
their different ſeats, could not but, in ſome meaſure, 
be Bleaun up; the conſequence being, that, by the do- 
meſtics of their families, he was ſure to be blown upon, 
or blown down, As to the ſervants, it is evident, 
from his conduct, that he claimed a right to com- 
mand the inen; and, when his claret loving blood 
ſounded the alarm, to enjoy the women, Being ex- 
tremely expenſive, he kept a great table; and ſo often 
preſſed CHARLES the Second for money, that, prodigal 
as he was, his Majeſty did not well know how to 
refuſe it. At Hampton Court, one day, when he had 
recently received a thouſand pounds, he found the 
King in ſuch a throng, that he could not well ap- 
proach him, He contrived, however, to exclaim, 
« Sire, Sire,” as loud as he could bawl, © I deſire 
the honour of preſenting your Majeſty a petition ;? — 
to which his Majeſty returned, Well, VERRIO, 
what is it?“ — 6 Money, money, Sire,” replied VERRIO, 
with confidence and great emphaſis: * I am ſo ſhort 
in caſh, that I am unable to pay my workmen ; and 
your Majeſty and I have learned, by experience, that 
pedlars and painters cannot give credit . long.” The 
King, ſmiling, obſerved he had but lately ordered him 
toocl, « Yes, Sire,” replied he, with a ſhrug of 
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nonſhalance, but that was ſoon paid away, and I 
have no gold left,” „At that rate,” ſaid the King, 
„ you would ſpend more than I do, to maintain my 
family.” — True,“ anſwered the other, ** but does 
your Majeſty, like VerR1o, keep an open table?“ 


The Revolution being, by no means, agreeable to 
his religion and principles, VERRxIO quitted his place 
at Court; and refuſed, for ſome time, to labour for 
King WiLLiam;z but, by the repeated perſuaſion of 
Lord ExtTEeRr, conſented at laſt to return to it. Of 
ſome of his paintings, at Hampton Court, however, 
and at Chatſworth, the ſeat of the Duke of DRvox- 
SHIRE, he was aſhamed, when he grew old. He is 
ſaid, at one of theſe places, to have drawn the houſe. 
keeper one of the furies; and, among the ſpectators of 
CrrisT's healing the ſick, himſelf in a long periwig. 
From an anecdote, preſerved in the Ear] of ExeTzs's 
family, this great artiſt appears to have been a true 
Italian, as well in temper, as he was in genius. 
While he was engaged in the execution of his mimic 
hell, a female ſervant of _ great beauty reſented the 
gallantries of Seignior VERRIO0; but VEXRIO, know- 
ing not, like a good chriſtian, how to forgive an act 
of diſdain, reſigned her immediately over to an ernity 
of hell torments : and, by delineating his old ſyeet-heart 
in the midſt of his other demons and ſprizes, with a 
pack of hell-hounds about her, has thus perpetuated 
his own fkill and diſgrace, by one and the ſame act. 
He has, however, drawn her a very comely ghoſt; 
and, though we might wiſh for a mitigation of her 
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puniſhment, here muſt ſhe ſtay, as long as the colours 
of VrRRNIO ſhall endure; and endure, perhaps, they 
may, to the very end of time, 


Lov1s-La-Gvener, of whom we now ſpeak, 
was born at Paris; and, as a proof of great honour 
and favour, received his chriſtian name of Louis, from 
the great, oftentatious Louis the Fourteenth, Grand 
Monarch of France, who became his god-father : though, 
perhaps, the moſt improper perſon in the world to 
promiſe three things in his name, the Renunciation of 
all the pomps and vanities of life being one. Com- 
ing to England, in 1683, he was employed by Ver. 
10; when he painted the large ball-room at Burcn- 
LEY, Which is 50 feet by 25, in a moſt ſuperb and 
elegant manner. The cieling is magnificently adorned 
with a hiſtory of the planets, ſuch as ſuperſtition, 
blended with fable, firſt induced men to believe ; and 
the fides with that of the eventful turns of war, 
ſuch as writers of the greateſt probity, PLuTarRcn and 
others, have been pleaſed to tranſmit. At the bottom 
of one of theſe fine pieces of painting, which it is 
probable the artiſt thought his beſt, he has left us the 
monogram of his name, Lovis-LA-GUk RR, in lena 
very largely inſcribed, 


To render a faithful account of the painting on 
the cicling of this apartment, it may be requiſite to ſub- 
pena the deceaſed artiſt from the ſhades; as no one, 
we preſume, can underſtand his philoſophy ſo well as 


bn 
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he; though it may, perhaps, _ ſomething like the 
following language. 


His canit errantem lunam folifq; labores, 
Unde hominum genus, et pecudes, unde, HAR 
Et ignes : 


Arcturum, pluviaſg; Hyadas, geminolg ; Triones. 


From the mantle-piece to the cieling, extending 
a great many feet each way, is a ſublime repreſenta- 
tion of AnTwony and CLEOPATRaA, the famous 
Queen of Egypt, with her maids, in figures as large 
as the life. ANTHONY, being wounded, in conſe- 
quence of the laſt battle, which he fought with 
AvcGusTvus, at Actium, throws himſelf at the bottom 
of her monument; and, whilſt his eyes turn up, in 2 
melancholy manner, towards her, ſhe is ſeen exerting 
herſelf to draw him into it. The fituation is certainly 
moſt intereſtingly pathetic; and ſuch as La GERA 
has atchieved with great dexterity. and ſkill, Oppo- 
ſite to this is the delineation of the Emperor Cox- 
STANTINE; Who, mounted on à milk-white charger, 
is ſeen contending in battle with MaxsxTius, The 


horſes, as well as the men, are here drawn es large 


as the life; the crowds of lances, ſpears, ſhields, &c. 
on every fide, is immenſe; and all the confuſion of 
war deſcribed in a manner moſt maſterly aud awful. 
The painting on this fide extends in length about 
thirty feet; and is one of the nobleſt we ever ſaw. 


At the bottom of the rocm, oppoſite the light 
of the large, ſuperb and loſty fretted bow-window, 
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the Continence of Sci io, to his fair Captive, is de- 
ſcribed by the ſame hand. It is not improper to 
obſerve, in this place, that, at Bruges, there is a 
painting of Sc1y10's Continence, that contains twenty 
fix figures, much larger than life, being nearly ten 
feet high. It is the joint performance of RorExs, 
VanpyYcx, and THuLDEN;z and ſo much was it 
admired by the Emperor CHARLES the Fifth, that he 
wiſhed to obtain it, by purchaſe. If the apartment, 
in which it was placed, was commodious, it muſt 
have appeared both pleaſing and natural; but, if too 
diminutive, altogether monſtrous. 


It is, we imegine, from the ſize of the preſent 
room at BurGHLEY, that moſt of the figures painted 
in it, which are, perhaps, larger than men in common 
life, ſeem of ſuch natural proportions. If any in this 
laſt ſtory is deſerving of criticiſm, it is the figure of 
the Captive, who does not poſſeſs all that intereſting 
expreſſion, which her ſituation ſo ſtrikingly demands. 
Before we condemn her, however, it would be well 
to conſider whether it is, or is not, in the power of 
any artiſt whatever, to effect all that we here wiſh. 
Where paſſions are ſimple, and permanent, the ill ſuc- 
ceſs of an artiſt muſt expoſe him indeed; but he does 
not ſeem liable to the ſame cenſure, where they are 
compound, changeable, and rapid, as they moſt un- 
doubtedly were in the fair Captive. This is a fitua- 
tion more eaſily hit of by a performer on the ſtage, 
than by any artiſt, however Kilful. Surpriſe, gratitude, 
and joy, mingled with a ſhade cf tenderneſs, ought to 

| | be 
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be the predominant emotions of ſuch a ' perſon 3 but, 
as they would rather ſucceed one another, than poſleſs 
her all at once, how could an artiſt, whoſe produc- 
tions are drawn to one point, depi&t their fugitive 
ſucceſſion ? Louis La GuERRE is ſaid to have ex- 
pired ſuddenly, at the play-houſe, in 1721, at the age 
of fifty eight. This noble apartment, when illumin- 
ated by its luſtres and chandeliers, painted as it is, on 
all ſides, muſt ſtrike a ſpectator with great admiration z 
nor can its magnificence, at that time, be very eaſily 
ſurpaſſed. 
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As the following paper from the Tatler 
(No. 209, vol. IV.) comes, with great propriety, into 
the Hiſtory of BuxcaLley, we do not ſcruple to inſert 
it, in the words of its Author, as a pleaſing addition 
to the remarks contained in our laſt. 


& A noble painter, who has an ambition to draw 

an hiſtory piece, has defired of me to give him a 
ſubjet on which he may ſhow the utmoſt force of his 
art and genius. For this purpoſe, I have fixed upon 
that remarkable incident between ALEexanDes the 
Great and his phyſician. This prince, in the midſt of 
his conqueſts in Periia, was ſeized by a violent fever; 
and, according to the account we have of his vaſt 
mind, his thoughts were more employed about his re- 
covery, as it regarded the war, than as it concerned 
his own life. He profeſſed that a flow method was 
worſe than death to him, becauſe it was, what he more 
dreaded, an interruption of his glory. He deſired a 
dapgerous, ſo it might be a ſpeedy, remedy, During 
this 
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this impatience of the king, it is well known, that 
Das ius had offered an immenſe ſum to any who 
ſhould take away his life. But Paitreevs, the moſt 
eſleemed and moſt knowing of his phyſicians, promiſed, 
that, within three days time, he would prepare a 
medicine for him, which ſhould reſtore him more 
expeditiouſly than could be imagined,” 


te Immediately after this engagement, ALzxanDas 
receives a letter from the moſt conſiderable of his 
captains, with intelligence, that Dax us had bribed 
PyrLiyPus to poiſon him. Every circumſtance 
imaginable favoured this ſuſpicion ; but this monarch, 
who did nothing but in an extraordinary manner, 


concealed the letter, and, while the medicine was 


preparing, ſpent all his thoughts upon his behaviour 
in this important incident, From his long ſoliloquy, 
he came to this reſolution: ALEXANDER muſt 
not lie here alive to be oppreſſed by his enemy. 1 
will not believe my phyſician guilty; or I will periſh 
rather by his guilt, than my own diffidence.” At 
the appointed hour PHILIPP us enters with the potion, 
One cannot but form to one's-ſelf, on this occaſion, 


the encounter of their eyes, the reſolution in thoſe of 
the patient, and the benevolence in the countenance. of 


the phyſician. The hero raiſed himſelf in his bed, 
and holding the letter in one hand, and the potion 
in the other, drank the medicine. It will exerciſe 
my friend's pencil and brain to place this action in 
its proper beauty. A prince obſerving the features of 
2 ſuſpected traitor, after having drank the poiſon he 

I offered 
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offered Nm is æ cireuniftan&® fo full of paſſion, that it 
will require the Higheſt fWength of His imagination th 
coticeive ity much More to expreſs- it. But, ad paint. 
ing is elbqdenee and poetry in mechanfſm, I. fall 
raiſe Ws ideas, By reading with kim the fineſt: draughts 
of the piſſions concerned in this circumſtanes, * a1. 
moſt excellent pots and oraters. 


ce The conſidenee which AT ENAvDEA affimes, 
from the air of PnILIrpus's face, as he is reading 
his accuſation; and the generous diſdain which: is to 
riſe in the features of a. falſly accuſed man, are prin- 
cipatly to be regarded, In this particular he: muſt 
helghten- Ms thoughts, by refleQting, that he is nbv 
drawing only an innocent man traduced, but a man 
zeitooſly affected to his perſon and fafety, full of 


reſentment, for being thought falſe. How ſhalt we 


contrive to expreſs the higheſt admiration mingled with 
diſdaity ? How ſhaſl we, in ſtrokes of a pencil, ſay 
whit PffLIr Ss did ro his prince on this. occaſion? 
& Sir, my life never depended on your's more than it does 
now, Without knowing this ſecret, E prepared the po- 
tion, Which you have taken as whit concerned Pars 


rs; no leſs than ALEXANDER and there is nothing 


new in this adventure, but that it makes me ſtill 
more admire the generofity and confidence of my 
Mafter.” ALEXANDER took him by the hand, and 
ſich #4 Purlir pus, F am confident you had rather 
I had any other way to manifeſt the faith I have in 
you, than a cafe. which ſo nearly concerns me: 
and in gratitude, I now aſſure you, I am anxious for 

the 
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the effect of your Medicine, more for your ſakes than 
my own. My painter, continues the Tatler, is employ- 
ed by a man of ſenſe and wealth, to furniſh him a 
gallery, and I fhall join, in the deſigning. part, with. 
my friend, 


„It is the great uſe of pictures to raiſe in 


our minds, either agreeable ideas of our abſent 
friends, or high images of eminent perſonages, But 
the latter deſign is, methinks, carried on im a very 
improper way for, to fill a room full of battle pieces, 
pompous hiſtories of ſieges, and a tall hero alone in: 
a crowd of inſignificant figures about him, is of no 
conſequence to private men, But, to place before our 
eyes, great and illuſtrious men in thoſe parts and eir 
cumſtances of life, wherein their behaviour may have an 
effect upon our minds, as being ſuch as we partake 
with them, merely as they were men; ſuch as theſe, 
I ſay, may be juſt and- uſeful ornaments of an elegant 
apartment. In this collection, therefore, that we are 


making, we will not have the battles, but the ſentiments 


of ALexAanDER. The affair we were juſt now talking. 
of has cireumſtances'of the higheſt nature, and yet: their 
grandeur has little to do with liis fortune. If by obſery- 
ing ſuch a piece, as that of his taking a bow! of poiſon. with 
ſo much magnanimity, a man, the next time, he has 
a fit of the ſpleen, is leſs froward to his friend, or 
his ſervants, thus far is ſome improvement. I have 
frequently thought, that, if we had many draughts 
which were hiſtorical, of certain paſſions, and had the 
true figure of the great men, we ſee tranſported by 

I 2 them, 
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them, it would be of the moſt ſolid advantage ima- 
ginable. To confider this mighty man, on one occaſion, 
adminiſter to the wants of a poor ſoldier, benumbed 
with cold, with the greateſt hümanity; at another, 
barbarouſly ſtabbing a faithful officer: At one time, ſo 


.generouſly chaſte and virtuous as to give his captive 


STATIRA her liberty; at another, burning a town 
at the inſtigation of THAIs. Theſe ſort of changes, 
in the ſame perſon, are what would be more beneficial 
leſſons of morality, than the ſeveral revolutions in a 
great man's fortune. There are but one or two in 
an age, to whom the pompous incidents of his life 
can be exemplary; but I, or any man, may be as 
ſick, as good natured, as compaſſionate, and as angry as 
ALEXANDER the Great, 


« My purpoſe in all this chat is, that ſo excellent 
a furniture may not, for the future, have ſo romantick 
a turn, but allude to incidents which come within 
the fortunes of the ordinary race of men. I do not 
know but it is by the force of this ſenſeleſs cuſtom, 
that people are drawn in poſtures they. would not, for. 
half they are worth, be ſurpriſed in. The unparalleled 
fierceneſs of ſome rural Squires, drawn in red, or in 
armour, who never dreamed to deſtroy any thing 
above a fox, is a common and ordinary offence of this 
kind. But I ſhall give an account of our whole I 
on another occalion.”. s 


SECT. 
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— — 


SECT. XIV. 


— 


THE CHAPEL AT BURGHLEY HOUSE. 


Ir is probable, that the Chapel at 
Buxcnley Houſe, differs, in many reſpects, from 
that in moſt noblemen's ſeats in the kingdom; as it 
evidently does from the Chapel of Stow, which belongs 
to the Marquis of Buckxincyam, and from that of 
Caſtle Aſhby to the Earl of Nox THAurron. In 
moſt noble houſes, it is either built on, or below, the 
level of the ground rooms, and generally paved with 
black and white marble ; whereas at BuzxcuLzy, it is 
found on a level with the firſt range of rooms, above 


fairs, with a floor of very regularly laid deal. Though 


the ſtrangers and pilgrims, who reſort to it, walk 
upon nothing but the plain board, it is an offering 
well worthy fo holy a place, as it is entirely without 
ſpot and blemiſh, and preſents the moſt beautiful ſym- 
metry to the eye! Its dimenſions are likewiſe conſi- 
derably greater than thoſe of moſt chapels of the 
nobility, being 33 by 21, even in the inner ſpace. 

| | 13 The 
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The picture formerly over the altar was 3 
repreſentation of Lazarus, conveyed by the angels 
into ABRAHAM's boſom ; but has been ſince changed 
for that of a conference, which ZE BBD EE's wiſe holds 
with our Saviour, when ſhe petitions him in behalf of 
her two ſors, James and Jonn, as it is drawn by 
PauL VERONESE. To ſay how much this change is for 
the better, as we never ſaw the firſt, is altogether impoſſible. 
'The preſent is, however, a very fine piece, and highly 
worthy the artiſt who drew it. It is ſaid, © that this 
Paul VERONESE, alias CacLiaRo, was born at 
Verona ; that he wes the creator of a new manner, of 
excellent fancy, and moſt fruitful invention, for which 
he was much admired by Guipo. He excelled in 


drapery and colauring, to which laſt, he was, above all 


things, attentive. He embelliſhed his compoſitions 
with beautiful ſtructures, in a fine and maſterly ſtyle, 
in Which he ſeems to have ſtudied PàLLADIO.“ 


The pictures in the ehapel, beſides this over the 
altar, confiſt of ſix pieces in number, all very large; 
three of which are very methodically arranged on each 
nde. Theſe are, firſt SoLomon's Idolatry, and the 
Finding of Moszs, by Cagzo Lorri; Maar 
Magpalen, meeting JEsvs, and the Adoration of the 
Shepherds, by LiBzR1; Savi and the Witch of 
Endar, by Zancyi; and JeruTRa's Vow, by Jo- 
bo. Of the laſt great artiſt we have already 
treated, in a yery particular manner, when we had 
occaſion to menti.n his picture of Sentca; and of 
the reſt we know none, who excited our admiratian 
fo much as the ingenious CARL LOTT, in his 

piece 
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piece of the Finding of Mosss. In this, the artiſt 
has thought proper, for reaſons beſt known to thoſe 
of his profeſſion, to differ a little from the hiſtory 
of Moss, as it is expraſſed, in the ſixth verſe of the 
ſecond chapter of Exodus: where we are informed, 
that, when Pnaraop's dapghter had opened the 
ark, „She ſaw the child; and, behold, the babe 
wept.” Notwithſtanding this declaratiqp of ſcripture, 
and the mourning of every new born babe, the artiſt 
has deſcribed an uncommon degree of brightneſs in his 
eyes, as he throws them with eagerneſs towards his 
preſerver, the daughter of PR An O. If an infant 
Moszs, while weeping, be moſt natural, he is cer- 
tainly not ſo graceful a figure, nor ſo highly in 
character, as the infant, which the painter here gives 
us; and who was one day to perform ſtrange wonders 
in the land of Iſrael! The fact is plainly this, that he 
is like no other child; and the emotion in the coun- 
tenance of the king's daughter, as ſhe beholds him, 
is ſuch as may be imagined, in one of @ benevolent 
diſpoſition, who Jooks upon infancy at all, but, paxti- 
cularly, upon infancy ſo expoſed. It ſeems, indeed, 


to aſſure us, of what we are already, told, that ſhe 


had compaſſion upon him, and faid, * this is ane of the 
Hebrews' children.” As to the Witch of Endor, ſhe 
is, as Mr. Pzcx has obſerved, one of the moſt complete 
hags that was ever ſeen; ſo that ſhe appears a very 
proper perſon to have alarmed Saur, and to have 


anſwered the pginter's intention. | 
14 Thus 
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Thus much for the pictures of the chapel; but, 
when we caſt our eyes on the carved work, on all 
fides, which, in fome places, gracefully depends, in 
the form of feltoons; in that of olive branches, in 
others, as around the altar; or which ſeems to hover 
in the ſhape of galleſs turtles and doves, we are re- 
minded of that exquiſite art, which our old Tranſla- 
tors of the Bible have been pleaſed to expreſs by the 
term of the cunning work of the firſt tabernacle of 
yore ! The pulpit and deſk, which ſtand near the altar, 
on each fide, are compoſed of the fineſt mahogany ; 
and ſupport, with the other mahogany ſea's, in the 
inner chapel, that claim to reverence and antiquity, 
to which the buildings of BuzcuLey are ſo eminently 
entitled ! | OE 


As there are three excellently eluted panes, in 
one of the windows, in an apartment, at this noble 
manſion, we might be alſo led to expect them in 
the window of the chapel, on which they could not 
fail to caſt a more venerable and religious light! It is 
proper, however, to obſerve, that, as it is not-in the 
Gothic ſtyle, which ſtyle is moſt ſubject to painting 
of this kind, it would certainly o'ſtru&t the light, 
which is requiſite to be thrown on the pictures 
there; ſo, rhat the one could 1 not well ſubſiſt with the 
other. 


This chapel, alone, with it's pictures, it's carved 
work, and it's furniture, if properly valued, would 
furniſh a ſum every way ſufficient to rear no con- 

temptible 
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temptible manſion for the abode of an elegant country 
gentleman: and we ſhould not be ſurpriſed, if many 
of our readers have ſeen an honeſt rector, or ſome 


other ſuch perſon, ende..vcuring to puff eff an eſtate 


and tenement, wh ch never coſt him hal: ſo much! 
It has been aſſerted, with truth, that a ſovereign, 
who once held the balance of Europe, the enlightened 
ELiSABETH of England, often paid a vilit to 
BuRGHLEY; and that, on thoſe occatons, it was 
her cu'itom, when ſhe attended divine ſervice, to 
place herſelf on the left fide of the chapel, neareſt 
the altar, which has ever fince been Ciitinguiſhed 
by the appellation of Queen ELIsABETRH's ſeat, In 
conforming to this cuom, her Majelty's policy 
might have promiſed itſelf many ends. It might 
have been done, in che firſt place, as an inſtance 
of her great deference and reſpect to the Lord 


| Treaſurer Bu» LE1Gn, perhaps, the firſt man, and 


miniſter, . of his age; and to prove, that, though 
ſhe was ſovereign of the whole Kingdom, that every 
man, according to the laws of her realm, was a ſort 
of ſub-ſovereign, in his own caſtle, and over his 
own domains. It is ſomewhat ſingular to conſider 
that, when that royal perſonage honoured BurGuLey 
with her preſence, it was not near ſo ſumptuous 


and magnificent as it has fince been. Ne ther 


VrRRIO nor La GurrRe, to whom it is ſo much 
obliged, was then in being; nor were there then 
many of thoſe buſts, pictures, and other curioſities, 


which were, afterwards, by the deſcendants of the 


Lord 


vw 
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Lord "Treaſurer, brought to it from Rome. Her 
magnificent ſtate bed, which is ſtill ſhawn, is, per- 
haps, with ſome very ancient china and Fugniture, 
the only reliques of Byacarty, in the days of 
the great Queen Bzss, to whom the nations of 
Europe logked with veneration, and in Whom the 
flaws and religion of Britain found a friend! 


SECT, 
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SECT. XV. 


PanTno upon glaſs makes 'but a 
very ſmall part of the decorations of Burcaley 
Houſe; and, except three of the lower panes, in a 
window of one of the ſtate rooms, I know nothing of 
the kind, that is to be found here. The repreſen- 
tation on the middle pane is that of an old biſhop, 
on his right that of an old cathedral; and, on his 
left, that of an old miſer, counting his money. 


Speaking of painted glaſs, the author of Anecdotes 
of Painting in England obſerves, © It is a ſecret, 
which has never been loſt, as I ſhall ſhow by a 
regular ſeries of its profeſſors. The firſt interruption 
given to it, was by the Reformation, which baniſhed 
the art out of churches; but it was, in ſome meaſure, 
kept up in the eſcutcheons of the nobility and 
gentry, in the windows of their ſeats. Towards the 
end of Queen ELlisapzTH's reign, it was omitted 

even 
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even there, yet the practice did not entirely ceaſe. 
The chapel of our Lady, at Warwick, was ornamented 
anew, by RoßERT DupLey, Earl of LEICESTER, 
and his Counteſs ; and the cypher of the glaſs painter's 
name yet remains with the date of 1574; and, in 
fome of the chapels at Oxford, the art again appears, 
dating itſelf in 1622, by the hand of no contemptible 
maſter. I could ſupply even the gap of forty eight 
years, by many dates on Flemiſh glaſs; but nobody 
ever ſuppoſed, that the ſecret was loſt ſo early as the 
reign of James the Firſt ; and that it has not periſhed 
fince, will be evident, from the following ſeries, 
reaching to the preſent hour; which the author then 
proceeds to prove at length, in the ſecond volume of 
his. entertaining work. I do not believe it is expreſsly 
known, by whom theſe three panes at Burcater 
were ſo adorned; but, perhaps, by the artiſt at 
Birmingham, who, a few years ago, fitted up a 
window for Lord LyTTELTON in the church of 
Hagley. 


In this apartment is a fine picture, a half length, 
of Madame MainTENON, copied from Le Brun; 
and another of Cnartts the Twelfth of Sweden, 
nineteen years of age, as he was dreſſed when he 
went to war with the King of Denmark. The eyes 
of this piece, and the whole countenance, which is 
fharp and piercing, are characteriſtie of all the fire 
which CHarLEs poſſeſſed; while the braſs buttons, 
appendant to his coat, conform 'with the very parti- 


cular account, which Vol TAIRE has left us of his 


fixle of dreſs. Here too are the pictures of the 
| | Duke 
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Duke of ALva, by V. Veroness, whoſe. perſecutions, 

in the reign of PII Ir, and the Low Countries, are ſo well 
known; Tomas Earl of ExeTeR, the ſon of the Trea- 
ſurer; and of DogoTuy Nevair, Counteſs of ExeTzs, 
Daughter of Jon Lord Latimer, by CoxxELIius 
JANSEN. Speaking of Cornelius JANSEN, the author of 
the Anecdotes obſerves, that ſo good a ſtyle of colouring 
was hardly formed here. His pictures are eaſily 
diſtinguiſhed by their clearneſs, neatneſs, and ſmooth- 
neſs. They are generally painted on board, and, ex- 
cept being a little Riff, are often ſtrongly marked 
with a fair character of nature; and remarkable for 
a lively tranquillity in their countenances. His dra- 

peries are ſeldom but black. His firſt works in 
England are dated about 1618. He dwelt in the 
Black Friars, and had much buſineſs. One of his beſt 
works was the picture of a Lady Boyrs, of the 
family of Auces, called, for her exquifite beauty, the 
Star of the Eaſt, . 


As we have here mentioned the picture of 
TuhouAs Earl of Exz TER, it will not be improper 
to obſerve, that he was the firſt nobleman, who was 
advanced to the title of being Earl of the principal 
city, while another had the dignity of being Earl of 
the ſame county, CHARLES BLuxT being then Earl 
of Devonſhire. Of the arms of the Earls of Ex ETER, 
it is ſomewhat remarkable, that they ſhould be the 
only ones, among all 'the nobility of theſe kingdoms, 
whoſe creſt has two ſupporters. The arms are Barry 

of 
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of ten, argent and azure. - Over all. fix. .eſcutcheong, 
2, 2, and 1 fable, esch charged with. a lion rampant 
cn the field. The creſt is a chapeau gules, turned 


up; ermine two garbs, which in heraldry ſignifies 


a ſheaſ of wheat or any other grain; or ſupported. by 
two lions, that on the dexter file argent, on the 
ſiniſter azure. The lions, which ſupport the arms, are 
lions ermine, 


The pictures in the Billiard room, which we have 
not yet mentigned, ate all of the family; in number 
eighteen, in general half lengths, and in a good tate 
oi preſervation, This brings to my mind, that one 
VanDERMIjn, a Dutch artiſt, in the reign of GeorGy 
the Firſt, is ſaid to have received gool. for repair- 
ing the paintings at BurcHLEyY ; a taſk not leſs 
diff cult than dangerous. Among other pieces, we 
muſt not omit to mention the Ebony Cabinet, the 
front and fides of which are excellently painted by 
RuBens ; and exhibits, at one end, his three wives. 
This artiſt being one of the firſt of his profeſſion, and 
of thoſe. at BuxGuley, he deſerves to be more par- 
ticularly ſet forth. As I prefer the life, which is 
written of him, by the author of the Anecdotes, to 
that in the Encyclopedia, I ſhall derive my principal 
information from thence. | 


« He is,” ſays that author, perhaps, the ſingle 
artiſt who attracts the ſuffrages of every rank. One may 
juſtly call him the popular painter. His father was 
Doctor of Laws, and Senator of Antwerp, which he 


quitted on the troubles of that country, and retired, 
| with 
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with his family, to. Cologne; where, om the feaſk of 
St. PETER and Pau, his wife was delivered of 


| Runes, in 1577. Seldem as he pravtifell it, Rvnens 


was never greater than in landfeape; the tumble of 
his rocks and trees, the deep fliadows in his. glades 
and glooms, the watery ſun- ſhine and dewy verdure, 
ſhow a variety of genius, which are not to be found in 
the inimitable, But uniſormy glow of CLAUDE Lorraine 
He built a palace, and painted it within and without. 
His Cabinet, or Rotunda, was enriched with antique 
vaſes, ſtatues, medals, ant pictures The Puxg of Bucx- 
IX HAM ſaw and covered it. EE Bron negotiated 
the Bargain, to which Ros ENS conſented with regret. 
The Favourite, who was bent on the purchaſe, gave, 
it is ſaid, ten thouſand: pounds for what had not 
colt above x thouſand, Among other things, that are 


related of him, is told à very good ſtory. A chymilt 


tendering kim a fare of his laboratory, and His 
hope of the Philoſopher's ſtone, RuBtxs carried the 
viſionary into his painting roem, and told him “ his 
offer was dated twenty years too .late, for fo long it 
is, ſaid he, fince I found the art of making gold with 
my palette and pencils,” 


As ſoon as he returned to Antwerp, from 


whence he had gone for a time, his various 


talents were ſo conſpicuous, that he was pitched upon 
to negotiate a treaty of peace between Spain and 
England. Neither CHARLES nor RuBeNs overlooked 
in the embaſſador the talents of the painter. The 
king engaged him to paint the cieling of the 

banquetting 
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banquetting houſe. Runkxs reccived three thouſand 
pounds for this work. This great painter was 
knighted at White-hall, February 21ſt, 1630, and the 
king gave him an addition to his arms, on a dexter 
canon gule, a lion paſſant or. We have in England 
ſeveral capital works of RuBtens. ViLLiters, Duke 
of BucktnGHam, had thirteen, and Sir PeTer Lerv 
five The Dutcheſs of MaRLBOROUOH offered any 
price for his pictures. They are the firſt ornaments 
of Plenhein, but hive ſuffered by neglect. At Wilton 
are two, one the Aſſumption of the Virgin, painted 
for the Earl of Arunvel, while RusBens was in 
England. and w'th which he was ſo pleaſed himſelf, 
that he a terwaris made a large picture from it, for a 
convent at Antwerp. At Houghton is that maſterly 
piece, Mar MacbalEu, anointing the feet of 
CrurIsT; and a large cartoon of MEeLEacer and 
AraraxrA. Though twenty authors have written of 
thi. a:tift, this is all, that can conveniently come within 
the ſcope of our obſervations. He died of the gout 
in his own country, in 1640. 
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SECT. XVI. 


— 


* 0 
81 * 


ANTIQUITIES AND CURIOSITIES OF BURGHLEY 


HOUSE. 


ANG the curioſities of Bux oH - 
.LEY, there is none more pleaſing than CHRIS T's 
laſt Supper with his Apoſtles, in alto relievo, as it 
is ingeniouſly performed by the hand of that great 
artiſt Ga1MLIn GiBBonNs, The ſculptor ſeems, in 
this fine piece of carved work, to allude to that 
paſſage of the goſpel, in which our Saviour declares, 
that one of them ſhall betray him; and in which 
they began every one of them to ſay unto him, Lord, 
is it I? | | 


„ There is no inſtance,” ſays Lord Oxronp, 
of a man before GIB BOVSs, who gave to wood the 
« looſe. 
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looſe and airy lightneſs of flowers, and chained together 
the various productions of the elements with a free 
diſorder natural to each ſpecies, His art penetrated 
all materials, for he equally excelled in marble, 
metal or wood. The baſe of the ſtatue of CHARLES 
the Firſt, at Charing Croſs, was his work; and, at 
Bus.cnLEY,” continues he, © is a noble profuſion of 
his carving in picture frames, chimney-pieces, and 
door caſes; and the laſt Supper, in alto relievo, 
finely executed.” After ſuch an authority as Lord 
OrForD's it will be needleſs to ſay more of it, only 
that it is now removed from the Jewel Cloſet, where 
it formerly hung, to a ſituation that becomes it better, 


In an apartment, on the ſouth fide of the houſe, 
among other curiolities, the eye is ſtruck with a very 
pleaſing antique, which was found in Adrian's Villa, 
near Rome, in 1630. It is the marble repreſentation 
of a Cue, careſſing a dead pigeon or dove, ſtanding 
a tip-toe on a ſquare pedeſtal, finely carved, with his 
pinions and ſhoulders reſting againſt. a pillar, Below 
the cornice of the third diviiion of the pedeſtal, are 
the following words in latin, which are now nearly 
obliterated by time, and of which the cognoſcenti- may 
make what ſenſe they can. D. M. Quintiae Satur- 
nine G. Valeriis terminalis Coniu e ſuæ cariflimz. 
FF.” A letter ſeems to have been defaced in the 
word immediately following terminalis, which we con- 
ceive, it will not be very eaſy to ſupply. 


In the apartment, next to the large one called 
Heaven, near the entrance of each door, our admira- 
| tion 


a- 
On 
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tion is called forth, by two beautiful large ſlabs, 
compoſed of the lava, highly poliſtied, which flowed 


from an eruption of Mount Veſuvius. On each of 


theſe ſtand two vauſes, of Rayvnarr's ware; which 
are otnamented about the mouth and handles with 
ſnakes of the ſame materials, They are about two 
feet and a half in height; arid exhibit about their 
baſe, which is circular, ſome words in the modern 
Italian. Immediately under the ſlabs, are to be ſeen 
two ſarcophagus's, or rather urns, of a very unuſual 
conſtruction, They are of a quadrangular ſhape, curi- 
ouſly carved, about a foot each way; and, though 
they differ a little in ſize, are ſo heavy, that they 
would furniſh Hercurtes with a new labour to lift 
them. One of them was found with the aſhes of 
the dead depoſited in it; and, though its inſcription 
is defaced, its cover may be put on or off with little 
trouble. The other exhibits itſelf altogether in one 
immoveable maſs, and, on its front, theſe words, in 
latin, «© Offa Metelli Aretis;“ with ſome others, which 
we have forgot, importing that he was Quæſtor, at 
ſuch a portion of time: but, whether all a man's bones, 
though reduced to the fineſt aſhes, can be contained in 
an urn of ſo ſmall a ſize, where the thickneſs of the 
ſtone contracts its internal extenſion each way, will 
be a queſtion for none but an antiquarian to ſolve. 


Another antique, deſerving of ſome attention, is a 


vauſe of alabaſter pecorilla, which was found in a 


vineyard, near the Porta Salerno, at Rome. It is 
little more than a foot in height; and, like a true 


x 2 antique, 
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antique, appears to have had a flaw, which has been 
ſince very carefully repaired, It is, probably, of that 
kind called Lygdinum marmor, by the ancients ; but, 
from its great antiquity, appears to have loſt all its 
tranſparency and brightneſs. If we recollect right, it 
is not unlike that ſtone which compoſes the ſubſtance 
of the two quadrangular urns; which, from the ſimi- 
larity of weight, ſimilarity of age, and ſimilarity of 
veſſel, ſeems highly probable. Alabaſter in itſelf is 
a kind of ſoft marble. It ferments with acids, and 
readily calcines in the fire. 


Over a beautiſul ſcaglioli mantle-piece, in another 
apartment, is placed the head of Mepusa, which is 
wrought in pure marble, in a manner at once to faſci- 
nate and aſtoniſh! It is a copy by NoLikens, from 
a fine antique, in the Rondonini palace, at Rome, 
1764. On the right of this ſtands the figure of 
AroLLo, which is a copy by Girvseyyes CLavs, 
from the beautiful ſtatue, at the Grand Duke's palace, 


on the Trinitadi Mount, at Rome; and on the left, 


that of the Venus BEL FakssE, which is alſo a 
copy by the ſame hand, in exactly the ſame ſty le. 
The art of man ſeems incapable of accompliſhing any 
thing more exquiſite in their kind than theſe ſtatues ; 
and, as if the hard marble communicated a tenderneſs 
to the heart of the beholders, which it does, in no 
manner, poſſeſs itſelf. They are about three feet high; 
and the chemiſe, or looſe mantle, which falls negli- 
gently down the left ſide of ths Venus, though 

ſolid 
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ſolid marble, appears to preſent all the natural ſoftneſs, 
as well as beautiful tranſparency, of the fineſt lawn, 


On one pedeſtal of mahogany, finely carved, in 
another apartment, is repreſented an infant HERCULES, 
in bronze, made by ALcarD1, ſtrangling the ſnakes, 
which was procured from the famous Dr. Mrgav's 
collection in 1755 ; and on another of the ſame wood, 
Laocoon and his two ſons, encompaſſed by the ſnakes, 
as deſcribed in VireiL's ſecond ZEncid. 


| «© Illi agmine certo 
Laocoonta petunt : et primum parva duorum 
Corpora natorum ſerpens amplexus uterq ; 
Implicat, et miſeros morſu depaſcitur artus. 
Poſt, ipſum auxilio ſubeuntem ac tela ferentem 
Corripiunt, ſpiriſq; ligant ingentibus : et jam 
Bis medium amplexi, bis collo ſquamea circum 
Terga dati, ſuperant capite et cervicibus altis. 
Ille ſimul manibus tendit divellere nodos, 
Perfuſus ſanie vittas atroq ; veneno; 

Clamores ſimul horrendos ad ſidera tollit.“ 


Though this repreſentation of Laocoon and his 
ſons appears taken from the poet's deſcription, 3f the 
opinion of one of his commentators be juſt, VieeiL 
has, on the contrary, derived it from an ancient ſtatue, 
extant in his days. 


We will mention no other curioſities, for the 
preſent; then the poet's own Tomb, at Pofilipo, which 
is very ingemouſly executed, by Dr. Du-Bovxo, with 

| «4 - cork, 
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cork, adorned with moſs. It is placed upon a rich 
cabinet, under a glaſs caſe; and is the exact reſem. 
blance of that, which moſt travellers and painters have 
appropriated to the memory of that great man. It is 
about a foot and a half high, and really ſeems, as it 
is, the venerable monument of near two thouſand 
Years | 
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—— 


SECT. XVII. 


—  — 
CURIOSITIES OF BURGHLEY. 


Eavairy various and pleaſing are 
the other curioſities, which are to be feen in this 
noble and truly magnificent muſeum. Of this kind 
we eſteem the little antique of a boy, bearing a lamb, 


about a foot and a half high; which is ſaid to have 


been found in the ruins of Herculaneum, near to the 
foot of Mount Veſuvius, in 1760. It appears, from 
the cement, about the waiſt and ancles, to have been 
broke in thoſe parts It's head reclines to the right; 
and, though he appears to uſe effort, it is merely an 
effort, which gracefully diſplays all parts of his perſon. 
When a gladiator, or full grown ſtrong man, is tripped 
for the combat, his muſcles immediately appear, in 
every athletic limb, to the beholders, with a degree of 
terror 3 whereas, the greateſt exertions of a young child 
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attended with no ſuch effects, and ſeldom diſorder the 
little round rolls, and plump protuberances of his fleſh, 
His efforts and ardor may, indeed, provoke a ſmile ; 
but ſeliom any otter ſenſation ; and ſuch, we may 
ſay, we feel, in the examination of this little piece 
of virti. The nature and truth of the ſculpture, 
therefore, as well as its great antiquity, deſerve no 
ſmall attention. No ſtatues were dug out of the ruins 
of Herculaneum before the year 1711, when the Prince 
of ELBEVU r, going to build over this place, in digging 
for a well, diſcovered ſome reliques of ancient art, 
In a farther proſecution of the work, by the King of 
the two Sicil:es, in the year 1738, the Theatre was 
diſcovered ; ſince which time, innumerable curious buſts, 
ſtatues, and all ſort of houſehold utenſils, have been 
found. 


Faithful and juſt is the copy, which we find 
taken, at BurGHLEY, in plaiſter of Paris, of the 
Portland Vaſe, as it is depicted in a very excellent 
plate, in one of the volumes of Dr. Dazwin's Loves 
of the Plants. The Biographia Britannica obſerves of 
the vaſe itſelf, that it is a celebrated funeral vaſe, 
which was long in poſſeſſion of the Barberini family ; 
but which was lately purchaſed for 1000 guineas, by 
the Duke of PoxTLAND, from whom it derived it's 
name. It's height is about ten inches, and it's diameter, 
where broadeft, ſix. There are a variety of ſigures 
upon it, of moſt exquiſite workmanſhip, in has relief 
of white opaque glaſs, raiſed on a ground of deep 
blue glaſs, which appears black, except when held 
againſt the light, It: ſeems to have been the 

work 
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work of many years, and there are antiquarians, 
who date its production ſeveral centuries before the 
chriſtian æra; ſince, as has been faid, ſculpture was 
declining in excellence, in the time of ALEXANDER 
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the Great, Ted 
Reſpecting the purpoſe of this vaſe, and what the * , 
| figures are meant to repreſent, there have been a variety 5 
of conjectures, which it is not our buſineſs to enu- g 50 
6 merate. We think, with Dr. Darwin, that it was 8 
not made for the aſhes of any p rticular perſon 4 IE 
; deceaſed ; and, therefore, that the ſubjet of it's em- FF 
; | belliſnment is not a private hiſtory, but of a general * 
nature. But we are not ſure, ſay the authors, that he By.” 
| is right in conjecturing it to repreſent a part of the FM 
Eleuſinian myſteries, becauſe that conjecture depends on 1 
Warburton's explanation of the fixth book of the EY 
Aneid, which docs not now command that reſpect b wo, 
which it did, when it was firſt propoſed. The di- 1 1 
i menſions of the copy appear equal to thoſe of it's 48 
x. original ; and it's expenſe muſt, of courſe, bear ſome "2 
f ſort of equal proportion. The Doctor's Loves of the * R 
' Plants poſſeſs more merit, for the learned account which 1 
3 they exhibit of this vaſe, and ſome other matters of 44 of 
7 ſclence, than for even their ſtrains of harmonious bo! 1] 
8 poetry. ; 0 
. 5 1 
$ The Porcelain Tower, at Nankin, in China, by, + 7 
f as it is ſet off, in our muſeum, may next claim 48 


p attention. This architecture in mother of pearl, 
d den ſtories high, is extremely curious; and diſcovers as 
0 refined 
K 
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refined a degree of art, as Solomon's Temple, on 
Mount Moriah, which was raiſed in clay and ſtone. 
The pear] is croffed, at particular diſtances, by little 
minute lines of gold, to reſemble brick ; and every 
ſeparate diviſion has a balluſtrade round it of the fineſt 
and ſmalleſt carved pearl. It is, however, too tiny 
and delicate to be inhabited by any being of ſuperior 
bulk to Queen Map, or the King of the Fairies, with 
2 few of his fairy train. On either ſide this, in the 
fame apartment, are hung up two fine pieces of old 
Roman ruins, in moſaic work; in which the art itſelf, 
with the greateſt propriety, appears adapted to the 
fubject. Our readers of leſs experience than the reſt 
may underſtand this, when they are told, that moſaic 
work is an ingenious aſſemblage of little pieces of 
glaſs, marble, ſhells and precious tones, of various 
colours, cemented on a ground of ſtucco ; and which, 
in their form and natural ſhades, bear the moſt ſtriking 
reſemblance to the painter's beit efforts, 


In the large room called Heaven, two noble half 
buſts, in the fineſt white marble, of Joux, Earl of 
Excter, and his Counteſs Ax x E, make their appear- 
ance, on two elegant lofty pedeſtals of mahogany. 
They are the ſame to whom the ſuperb monument is 
erected in the church of St. Martin's, at Stamford, 
and executed by PETER MoxorT, of Beſancon, in his 
uſual ſublime taſte. In the next apartment is a 
Rriking antique of the Empreſs LIVIà, the wife, we 
preſume, of Avus rus Cxsar, from Dr. Meavd's 
collection, in 1755. It is a figure about two feet high, 

on 
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on a ſmall pedeſtal of black marble. As ornaments 
to two different windows, there are placed in them 
the repreſentations of two children, on down beds, of 
pure marble, in different poſtures. One is ſculptured 
faſt aſleep, with his little cheek apparently ſinking 
into it: and the other as juſt awake from ſlumber. 
Wax, or even clay, of the moſt ductile and plaſtic 
kind, could not obey the hand in a more natural and 
pleaſing manner. They are both by the ſame artiſt, 
and bear the name of PETER MonoT, of Beſancon. 
In another quarter, on a round pedeſtal, are ſeen 
two naked children, in marble , who, with great, but 
graceful, exertion, bear along, on their ſhoulders, a 
large marble fiſh. Under this, there is, in all pro- 
bability, ſome myſtic alluſion, which none but an 
antiquarian can ſolve. One of them has had a ſmall 
flaw; and what we obſerved, in regard to the little 
figure, dug out of the ruins of Herculaneum, whoſe 
exertion was without a viſible extenſion of the fibres 
and muſcles, may, very fairly, be applied to theſe. 
There are, befides, at BurcnLlty, two elegant little 
models of buildings: one of St. CLemexT's Church, 
in the Strand, in common wood; and the other of the 
Temple at Jeruſalem, very curiouſly carved, and 
inlaid with mother of pearl, | 


In an elegant cloſet, at one end of the houſe, 
extending ſeveral feet each way, in a frame of fine 
ebony, we were ſurprized with a ' curioſity of another 
kind, of which we now ought to bear record: it 
ſpeaks, however, for itſelf in the following terms: 

To 
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« To the moſt ſacred and ſerene Princeſs 

Axxvr, Queen of Great Britain, France and 

Treland, this piece of penmanſhip, containing all 

the uſual hands, practiſed in your Majeſty's 

Dominions, is moſt humbly dedicated and pre- 

fented, by your Majeſtys m:ft dutiful and loyal 
fubjet, Joun Laxcrox.” 


Surrounded as it is, by ſeveral fine pictures, and 
a profuſion of old china, the reader may form ſome 
idea of it's merit, when we aſſure him, that it loſes 
nothing, from being placed ſo exactly in the glaring 
neighbourhood of the other arts. If, in the ancient 
times, Mos Es, Capmvus, or who you pleaſe, was the 
inventer of letters, Mr. LancToN has been ſurely, in 
modern, their improver. Againſt thoſe, however, who 
attribute them to Moses, the learned Voss1us has 
been ſaid to propoſe the following ſhrewd queſtion : 
„If the uſe of letters or the art of writing had 
not been known before the decalogue was delivered to 
MoskEs, which way could the Iſraelites have read the 


law, as they were cbliged to do, by divine com- 
mand?“ 


SECT. 
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Tnuovon one of the principal pieces 
of ſculpture of Bux uh EY Houſe bears no alluſian 
to the ſtory of Aion, as it is glanced at in Vas- 
c11's eighth Eclogue, © inter Delphinas Arion, 
it is ſaid to have been taken from Priny; and the 
ſcarceneſs of that author alone prevents us from now 
turning to the place. It is the charming effigy of a 
boy, juſt dead, in ſolid marble, ſupported by a dol- 
phin; both of them again being upheld by a trian- 
gular marble pedeſtal, adorned at each end, with a 
ram's head, in the ionic order, moſt exquiſitely carved ! 
By its beautiful tranſparency, it cannot yet be of any 
great age; though, from the great labour and ſkill it 
exhibits, it deſerves a duration little ſhort of ſome of 
the precious reliques of Herculaneum. It is placed 
upon the top of the large landing place, in the apart. 
ment called Hell, from whence proceeds the double 
ſtair-caſe to the old gothic hall below; a ſituation of 
| all 
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all others' the moſt eminently appropriated to ſuch 2 
piece of ſculpture, | | 


When the reader has imagined all the graceful 
contours, curves, and outlines, which even RAPRHAEL 
could depict with his pencil, he may receive ſome 
faint idea of what the ſculptor of this piece has achieved 
with his chiſel; but, as this will fill fall ſhort of 
it's merit, he muſt repreſent to himſelf the hard marble 
ſoftening into ductile wax, and taking all the fair and 
plaſti: impreſſions of infant fleſh, It is difficult to 
know whether to praiſe moſt, the liſtleſs grace with 
which the depending arms, neck, and whole body of 
the boy are wrought, or the voluminous folds, with 
which this wondrous dolphin bears his burden ! Thus 
feeming to repoſe at eaſe, the head or rather neck of 
the dolphin forms a prop for the neck of the boy; 
and, while his body is borne up by that of the fiſh, 
in a double fold, his legs, crofling each other, at the 
ancles, gracefully depend in the hollow juſt above its tail, 


Hie labor, hoe opus eſt. 


Does the dolphin bend, fo does the corpſe bend too; 
and that with ſo much natural grace, that we are 
aſtoniſhed a deſign like this, with ſuch materials, ſnould 
be attended with ſuch wonderful execution ! 


Conformable to the deſcription of the ancients, 
who, according to Ruæ us, ſpeaking of the dolphin, 
_ obſerves, © Falſo ineurvo corpore pinxere,” the ſculptor 
has 
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has been pleaſed to repreſent his dolphin alſo, though 
a modern piece, in the ſame manner. This bending 
of the body, however, he thinks, „“ niſi forte fic ap- 
paret propter impetum ac veloeitatem motiſis cùm erum- 
pit & mari: vere enim dicitur à Plinio, I. 9. 8. velo- 
ciſſimum omnium animalium non ſolùm marinoram, 
ocyor volucri, ocyor telo; tanta vi exilit, et plerumg ; 
vela navium tranſvolet.” The poem of“ The Wan- 


derer contains the following pleaſing lines on this 
ſubject ; ; 


Near Neptune's Temple, Neptune's now no more, 
Whole Statue plants a trident on the ſhore, 

In ſportive rings the generous dolphins wind, 

And eye and think the Image human kind. 

Dear, pleaſant friendſhip! &c. 


agreeable to the aſſertion of the learned Commentator, 


X who adds, Delphini autem dicuntur et muſica et 
l amore hominum capi. 

In an apartment near the Jewel Cloſet is to be 

ſeen tapeſtry, in three large pieces, which, though near 

a hundred years of age, is ſtill in an uncommon ſtate 

: of preſervation, They extend about fifteen feet eacly 

5 way; and from the third foot from the ground, quite 

a up to the gilt cornice at the top of the room; being 

terminated on each of the four ſides, by a moſt noble 

border of carved work, out of the ſolid oak of the 

5 wainſcot, executed by a perſon of Stamford, in a ſty le 

85 very little inferior to the ingenious GIB BONS himſelf. 

: The ſubject of one is the atmoſphere or air, in which 


1» 


ap 

— 
r 
CO „ 2 


> * I'S 

— row , _— =» 0 

Fas a nts i if” 
- l wv _ 


2 
— 


22 ff 


TEES 


* 1 TE 
* TATE * 4 


2 — * 22 - = 
Nets „ «* 7 


— —— Hu— 
- 
OE, 


ths be 4 
4 — "I pI £ 7 TY - _ S* ” 4 
En 


Sen Eat + - 
— > * - 


at 


. 


— 
2 4-20 


E 


6 
; 


— hy 


EY a.” 
— 


—— 


— 
3 
—— 


r 2 24 * 


—_ 
— 


e 


5 
4 
5 
ke 
0 


Pc 
— 2 


AG 
7 — 


> © GEE > on 
— 


144 _ HISTORY OF BURGHLEY HOUSE, 


is repreſented a variety of the feathered race. ol us, 
or the God of the Winds, here makes his appearance ; 


over againſt whom may be ſeen two Goddeſſes of the 


Sky, one of which ſeems to hold out the coat of arms 
of the Earl of ExeTEes, inſcribed E. E. At the bot- 
tom of the tapeſtry, juſt within the carved work, we 
peruſed the following lines: 


AER. - 

Te natura parens varios formavit in uſus 

Fervida tu gelido recreas præcordia flatu 

Tu plantas vegetas ſegeteſq ; herbamgq ; virentem, 
Lætæ in te ſpatiantur aves gravidaſq; procellis, 
Nubes ventus agit vacuo diffuſus aprico, 

Liber ab ZEolio quoties dimittitur antro. 

F. H. 


To which the author has given the following 
tranſlation in verſe, which he does not intend as quite 


literal: 


Nature, oh Air, obedient to thy ſkill, 

Fram d thee the ſubject of its various will. 
When love- ſick hearts are parched with keen defire, 
Thy freſh'ning gales oft mitigate the fire, 
The pow'rs of life thou freely doſt convey, 

The fhrubs, the plants, all waving, own thy ſway, 
The birds too joyous feel thy tender care, 
And tune their pipes, and ſpread their plumes in air; 
Bur, ſhould the clouds aſſume a deeper form, 
Roll round the ſun, or tumble into florm ; 
See ſoft /Eolian gales of zther play, 
And heaven and nature too again are gay ! 
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In another piece is deſeribed the effects of Fire, 
with figures equally emblematical of thar element. 
Old VuLcan, who is here admirably pourtrayed, both 
in geſture and countenance, is to be ſeen at his anvil, 
with a variety of tools, which belong to his profeſſion, 
as ſmith-general-- of the gods. Helmets, cuiraſſes, ar- 
mour, and cannon, make their appearance; while 
JueiTER, with his tremendous eagle at his feet, and, 
ſeated by the fide of Juno, holds forth the fame coat 
of arms. At the bottom of this' we are preſente& with 
the following lines : 


IGNIS. 
Quanto æſtu incendis ſylvas urbeſq; dorhoſq ; 
Quæ ſubverſa jacent, propriis miſeranda ruinis, 
Inque vicem refoves quam grato membra oalore, 
Decoquis atque cibos flammis ſubigiſq; metalla, 
Et prodes et obes nondum conſtare videtur 
Utilior ſervus, dominufae ferocior. eQes, 


F, the £ 
1 


In the third, which deſcribes the Watery Element, 
NepTuns: is to be ſeen with his trident; ſurrounded 
by ſea-horſes, and attended by Tairons; Wild ſcene 
ry, projecting rocks, and marine monſters; farther 
expreſs and pourtray the ſubject. On the riglit of 
her watery. ſpouſe is ſeen+ the Queen of, the Deep, 


who holds forth the ſame device, E. E. and, at the 


bottom, the following inſcription : 


L AQUA, 
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AQUA. . 
Spumeus æquoris regnans Neptunus in undi, 
Componit ſceptro fluctus inſignis opaco. 
plurimis pone natant ſiren nymphæq; marin, 
Et piſces tremula per ſtagria liquentia caudd, 
Horrida cærulea nec non et monſtra profunda, 
Atqͥ; rates varia comitantur merce refartz. N 
F. K. 
Theſe, I apprehend, are the pieces which, according 
to Mr. Peck, were deſigned by Faanciscus ALBAs 


nus. There being yet four painted rooms undiſcuſſed, 


it will be now proper to ſpeak of each. 


The painter's fancy ſeems to bear ſo much ſway 
in their embelliſhment, that it is not, I am afraid, very 
eaſy to follow him. The chief deſign, however, in 
the room next the large one called Heaven, appears to 
be the celebration of the marriage between JurirER 
and Juno, with the nuptial feaſt: in the ſecond, the 
marriage of Curio and Psych, with a celeſtial 
concert on the occaſion: in the third, Honour appears 


to be introducing Virtue to JurtirE, who preſents 


her to Juno ; meaning, perhaps, that, having married 
Juno, he had, to uſe the vulgar phraſe, made her an 
honeſt woman, It is on this cieling, that Mercury 


holds out a roll with theſe words, in golden letters, 


« Sic virtus evehit ardens honor pulcherrima merces 
jpſe ſibi. 


In the room next the jewel Cloſet is exhibited 
on the cieling, as it would ſeem, a conſummation of 
the 
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the marriage between JuriTErR and Juno. Beſides 
the latin ſentence already quoted on the roll of Mer- 
CURY, there are the two following, in two different 
apartments, which may, perhaps, enable an ingenious 
reader at leaſt, to gueſs the ſubject. Fit totum fa- 
bula cælum; ſterilem ſperando nutrit amorem.” There 
are ſeveral others in different parts of the Houſe, which, 
having loſt, we are altogether obliged to omit; but, 
ED as it lies continually open to the inſpection of the 
curious, it will be in the power of an ingenious ſpec- 
: tator to ſupply the defects of the preſent Section. 


1. 2 : SECT. . | 
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| 


SECT. XIX. 


| 


Mx. Peck, having made frequent 
miſtakes, by imputing particular pieces at Bux on 
to wrong artiſts, as a picture of the Nativity to RuBens, 
which was done by Liser1, a Venetian, and another 
to Tiriax, which was performed by Z Axen, a 
Venetian, the reader cannot always, in theſe reſpects, 
rely upon his authority, Though he errs, in the ſame 
manner, when he ſpeaks of the famous piece of the 
Meſſiah, in the Jewel Cloſet, which he falſely attri- 
butes to Giovanni BayTIsTa, inſtead of the true 
artiſt CAR Lo DoLci, his remarks upon it are rather 
ſuperior to his uſual ſtyle of criticiſm. “ To conſider, 
he obſerves, the ſoftneſs of the colouring, the ſweetneſs 
of the features, and the artful mixture of the tinctures 
in the glory, you would ſay it was inimitable. For, 
what is very remarkable in this piece, the rays are 
painted upon gold, and yet the brightneſs thereof 1s 
ſo artfully intermixed with the hair, that the very gold 

itſelf 
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itſelf is almoſt imperceptible, Though the hair of the 
Mefliah is generally depicted af a cheſnut, yet, like 
the generality of the Jewiſh Nation, it was, moſt pro- 
bably, of a dark and black colour. As the following 
lines from Mr. Prex exhibit a very high idea of 
this piece, we ſhall quote them rather for the fine 


panegyric, than the lofty poetry that they contain. 


« Chriſt's beauteous looks the artiſt doth reſtore, 

« So lovely we could even the paint adore; 

« For lo! the Saviour of the World with eyes 
Which up to his own heaven devoutly riſe, 

« Bleffing from thence the ſacred myſteries, 

<« Holds forth the hallowed bread, while, on his hand, 
« Refieted beams of light imprinted ſtand: 

« Beneath a golden plate the piece diſplays, 

& Which from a proper point emits thoſe rays.” 


As we have before ſaid much of it, it is now time 
to leave it to its own merit, which will ever ſpeak in 
terms of the higheſt eloquence. 


The repreſentation of a marble Cvuy1D, careſſing a 
dead pigeon or dove, which was before mentioned, 
and ſaid to have been found in Apr1an's Villa, near 
Rome, may ſeem worthy of a more minute diſcuſſion, 
Tf it be emblematical of any thing, as it undoubtedly 


is, it muſt ſtand as an emblem, over a ſepulchre, of 


affection deploring the Joſs of a friend or near relation; 
and moſt probably betokens the concern of a huſband 


over a wife, or a parent over a child. This ſeems. 


evident, from the pinions of the little marble deity 
$3 | being 


Pt 
t T, l 
a 
1 
f Pr 

1 
1 , ho 2 

C } bh 

1 
"HAS 
* * * 
' e .* 
* * ” 
* a 
4 4 
4 
7 
"1 
TIX 
” 3 
„ 
= 
f „ 
4 wh. 
0 : 
125 Tre k 
1 1 
+ 
6 = 
N * 

; * 
"= r 
HIER 
, U 1 ” 
1 75 
1 * 
cu) 

© L990 . 

y « 1 
1 
* zz 

7 

5 
4 . 

1 * 

N bat . 
4 » 

o 

N 
RS 
b % 2 
1 

„5 in 
1 10 4s . 
4 4 — 
\ 64. 

,4 ® 4 „ 

1 ( 

; WT." 
"" wy 

n 

VL... "\ 
Nu 12 
n; 

: * 
+ 
i 

it by , 

Wa 35 f 
4 Sw 7 
| » l 

ie 

. 

4 * If 
1, £m 
1 7 1 - 

* eo 

1 144 
„ 7 
1 | 

. ** 

4 1 
{ Ib 
0 A" . 
ee 
N 

E o 
1 , 

y j 
Q ”. 1 
14h 2582 

. 5 
[ * , 

\ 7 
"Th * 

14 I "T 
20 | 

1 4 ? 

a 
blk! 
. of 

ö . 

”", » 
T3238 * 
. oY 

I . 
| | be. 

i N 

' 1 
er 

4 

n [3 
3 
| "y # 
; 1021808 

74488 — 

* 

en. 

15 1 A 

Tl 
4 7 p 
$3), 

Whbe * 
Nen 1 
WH — 5 
+ 4». 

EF SW 

þ 

b 1 
3 2. * 
r 4 
FIEW 
1 

* 

* 

UN & + 
„ % 
ith: &© LH 

I . id 

" „, 

e 
mk x” - 
FA 
In 0 
7 Ty 

: 5 . 

. 1.1 N 
. ** . 

4 * 

155 
wo) 

þ +1] 
5 * 
LA 

LIES 

, "1 44 

10 7 
$34 * 
38 
An. p 

FRI + 
Wenn 
1 Q > 105 
N 
"i i! 

WW 
e q 
po 4 oy 
EM 
* . 
121 
* wr - 

* 
| * 7 

4 
40 7 1 
. 5 
14 * 
1 * 2 
17 2 1 
"TER I 

FRE * 1 

1 : 

1 1. . 
$15 1% 
. 
Li 
at. 
7 
*. 
05 


* 
— 


— 3 
2 >: 
I 7 

1 ES: 2 


tro HISTORY OF BURGHLEY HOUSP. | 


teing confined to the Pillar ; ; his head, in a diſconſo- 
late fond manner, being repreſented hanging down, as 
if careſſing the pigeon, which appears dead; and laſt, 
from the words, at the bottom of the pedeſtal, termi- 
nalis ſuz cariſſimæ. 


In the number of the pictures at BurcHLer, 
we have not yet, I believe, taken notice of the piece 
by Bassano, which hangs over the door, in Queen 
FlisaBETHR's chainber; and repreſents our Saviour 
praying in the garden, while his diſciples are aſleep. 
The contraſt, between the filyer light and the. ſhade, 
forms the principal beauty of this piece; for which 
it has been greatly admired by all good judges. The 
fine picture of the Shepherd's Offerings is by Apol- 
LoN ius BASSANENSIS, Whoſe name is inſcribed upon 
one of the pillars of the painting. Many pieces now 
called originals, and ſaid to be the production of his 
pencil, are only copies by ſome of his pupils, to whom | 
he frequently gave the finiſhing of his pictures. In a 
room on the ſouth ſide of the houſe, we are preſented 
with a fine picture, full length, of one of the Grx- 
GORIES, Popes of Rome, by Ax DREA Saccni, in his 
ſacerdotal robes, and with his crown; though, among 

- ſo many of them who reigned, it is hard to pronounce 
which. Here too we muſt not omit a ſweet picture, 
full length, ſitting down, of a very charming woman, 
the Marchioneſs Towns:xv, who muſt command the 
attention of the moſt careleſs ſpectator. 
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The miniatures at Buxcnrzr being too numer- - 


eus, to be minutely detailed, we ſhall diſmiſs this 
article with a ſhort account of the artiſts who drew 
them. 


As Mr. Peck informs us, that many of them 2 
from the hand of CooER, it is proper to obſerve, 


that there were two artiſts by that name, who were 
brothers, though SaMuEL, the youngeſt, is ſaid to 
have been moſt eminent. He was born in 160g, and 
inſtructed with his brother ALEXANDER, by their 
uncle Hos kKINs. The variety of tints, that he in. 
troduced, the clearneſs of his carnations, and looſe 
management of hair, exceed his uncle, though in the 
laſt Hosxixs had great merit too. The portrait, of 
one SWINGFIELD was that which recommended him 
to the court of France, where he painted ſeveral 
pieces larger than his uſual ſize, and for which his 
widow received a penſion during her life. He lived 
long in France and Holland, and, dying in London, 
May 5, 1672, at the age of 63, was buried in Pancras 
church, where is a monument for him. The inſcrip- 
tion is in GRAHAM, who adds, that he had great ſkill 
in muſic, and played well on the lute. His works 
are too many to be enumerated; and, ſeven or eight 
of his pieces are in Queen CAROLIXE's cloſet, at 
Kenſington, ED NES 


As to ALEXANDER Coorzx we know little, 
but that he painted the ſtory of Acr OR and Diana, 


at Bux HET B; and, going abroad, reſided ſometime at 
L 4 Amſterdam 
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Amſterdam, and at laſt entered into the ſervice of 
Queen CyxrisTina. Mrs. Anne CARLISLE, a pain- 
treſs of many miniatures, was admired for her copies 
from Italian maſters. Granam ſays, ſhe was in ſuch 
favour with King CnarLes, that he preſented her 
and Vanoyck with as much ultramarine at one time, 
as coſt him above five hundred pounds If her ſhare 
was near equal, I ſhouid ſuppoſe ſhe painted in dil. 


It would be a very long time before the worth of 


200l. in ultramarine could be employed in miniatures. 
VeraTuE mentions her teaching a lady to paint, whoſe 
picture ſhe drew ſtanding behind her own ; nerſelf was 
fitting down, with a book of drawings in her lap; 
and he adds, that many pieces painted by her were 


in the paſſeſſion of the widow Lady Copter. 
Mrs. Sn died _ 1680, 


On the ſubject of miniatures it is not unentertain- 
ing to relate an anecdote of the unfortunate VAN DER - 
vor, Who was | keeper of his cabinet to CHarLEs 
the Firſt. G1rson, a dwarf, ſometime bef re, having 
painted a very pleaſing miniature of the parable of the 
loſt ſheep, which eame into the king's hands, his 
Majefty recommended it to his care, with all that 
eaution which a good production, by ſo extraordinary 
4 perſon, would naturally excite. The king, however, 
at Jaſt, having occaſion to call for it, and Vanpzr- 
DORT, in his great care to preſerve it, as it ſome- 
times happens, in caſes of this kind, not being able 
to find it, immediately hung himſelf in deſpair. What 
mult have been this poor man's gratitude to, or dread 

FE . of 
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of, his ſovereign! And how great the value of the 
picture A his death, WY kis executors EY 


Of miniatures, one of the moſt minute was painted 


by Anne SMITTER, the mother of Lucas pe HEA, 


and which, though it repreſented a landſcape with a 
windmill, millers, a cart, horſe, and paſſengers, half a 
grain of corn would cover the whole compoſition. At 
BurcHLEY alſo is the ſtory in miniature of Venus 
and Apoxis, painted by PETER Oriver, dated 1631. 


Among the diminutive pieces of art, it is faid, 
that the Earl of ExeTer poſſeſſes a ſardonyx, on 
which is cut the images of Henxy the Eighth and 
his Children; alſo a precious ſtone or two engraved 


by VaLERTO BELLi, profiles in Cameo of _ 
EL1SABETH. | 


In ths hiſtory of. Prana it is . to 
notice WILLIAM W1ss1NnG, an artiſt of great merit, 
who was born at Amſterdam, and died at BurcHLEy, 
in 1687, when he was buried at the expenſe of the 
then Earl of ExeTEer, in St. MarTin's Church, at 
Stamford, Againſt a pillar, in the middle aiſle of the 
church, is a monumental table to his memory, the 
inſcription of which may be ſeen in GRanam. Prior 
wrote a poem on the laſt picture he painted. A mez- 
zotinto of W1ss1nG is thus inſcribed, & GuLieLMus 
W1ss1NGUs inter pictores ſui ſæculi celeberrimos nulli 
ſecundus, artis ſuæ non exiguum decus et ornamentum, 
immodicis brevis eſt ætas.“ | 
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Tt is ſaid, that CARLO MararTy, who painted 
fo much for Buxcalety, was invited into England, 
by the Duke of Buckxincnam, but excuſed himſelf, 
by pleading that he had not ſtudied long enough at 
Rome. It was at this city, that ſo many of our 
nobility ſat to him; and where he drew the Earls of 


SUNDERLAND, EXETER, and Roscommon; Sir Thomas 


IsLAu, Mr. CHARLES Fox, and Mr. EDPwARD Here 
BERT, of Packington, a great virtuoſo, At BurGuLey 
we obſeryed, that the head of CHARLES Cavenpisn, 
2 boy, with the eyes ſhut, was taken by his hand; 
but, by it's being ſo highly coloured, appears rather, 
as if he was afleep, than dead. We cannot clofe this 
Section, without obſerving, that the Earl of ExzgxTER 
pofleſſes a baſon and ewer, bought at the ſale of the 
Duke of Somr«$ET, with the name of C. Van 
Viaven, 1632, at the bottom of the ewer, who was 
one of the principal chaſers and emboſſers of plate, in 
the reign of CrnarLes the Firſt, whoſe works are 
greatly commended by Aſhmole. 


SECT, 
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SECT. XX. 


| Or the other furniture of Burxcn- 
LEY it will be now requiſite to give a more minute 
and circumſtantial account; and of this we cannot ex- 
cite an idea more ſuperb, than by obſerving, that, in 
the eighteen elegant apartments, on the ſecond floor, 
there are eight India Cabinets ; which, being compoſed 
of the fineſt ebony, inlaid with florentine Moſaic, tor. 
toiſe ſhell, and mother of pearl, are all of them ex- 
tremely rich. Their ſummits are all adorned with a 
profuſion of antient china; and their baſes or pedeſtals 
with ſome beautiful jars, compoſed of India ware, high- 
ly ſcented with aromatics. “ There is no end,” ſays 
Mr. Peck, of the worked beds, velvet chairs, &c.“ 
which flattering expreſſion, though it ſeems to exceed the 
bounds of figures, ſimple arithmetic muſt limit to the 
number of five or ſix ; which will even then ſurpaſs the 
beds of ſtate in moſt manſions, however noble. The 
beautiful quadrille table, with the family arms and motto, of 
| which 
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which the ſame gentleman ſpeaks, and commends for 
the art with which it deceives the eye, by fititious 
counters and cards, is ſtill to be ſeen here. 


The curtains, counterpanes, and valances of one of 
theſe beds, are of a beautiful yellow ſatin, immenſely 
thick, ſuperbly adorned with hangings of black embroi- 
dery, and depending taſſels. The arm chairs in this 
apaitment appear in the ſame attire, and ſupport the 
fame character. Here alſo we obſerved a delicate ſquare 
Pembroke table, compoſed of maple-wood, which grew 
in the park of the Duke of Ax cas TER, adorned all 
round the borders with wood of tulip. So exquiſitely 
is it poliſhed, that it preſents, both to the touch and 
fight, a ſenſation like that which is derived from the 
fineſt ſilk or ſatin. In the adjoining upartment is 1 
ſmall portable dabinet, a little larger than a tea-cadi, 
curiouſly inlaid with antient china, in which is de- 
fcribed the ſtory of Jos Ern and his brethren, with 
other ſacred pieces, It is wrought apon à pround of 
wood gilt. | | 


In the greet ball room, on eath ſide of the lofty 
fretted bow-window, on a pedeſtal of japan gilt, two 
feet from the ground, we behold the rffigies af two 
Tcgro ſlaves, male and female; which, kneeling on dne 
&knet, ſupport upon 'their hrads, about fre fert high, a 
puir of glaſs chandeliers. Their attitude is very prace- 
ful, the idea of Which appears to jmve bern taken 
from the Roman ſlaves ; who, from their having been 
accuſtomed to report the hour and time of day do their 

| | mallers, 
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maſters, were firſt repreſented in the ſame poſture, in 
ſome of our pleaſure graunds, with a ſ{un-dial upon 
their heads. On each fide down the room, on pedeſtals 
of japan gilt, are ſet four ſmaller luſtres, a number ſurely 
ſufficient to diffuſe a. proper light. The mantle-picce, 
which is covered with china vaſes and real antiques af 


great bulk, in this apartment, is ſeven feet from. the 


ground, and. raiſed in ſolid marble ; nor ſhould we omit 
to mention, what has been noticed by HOW SAA, 
reſpecting the chimney pieces in general, that, though 
they are ſo numerous, they are all of them fronted 
with marble of a different vein. The ſofas. and chairs 
en each fide, which are richly gilt, are adorned with. 
cuſhions of à light colaured graſſy filk; and do nat 
interfere @ much with the paintings as furniture of 3 
more heavy or maſſy kind. 


The next apartment, which is ahaut half the fize, 
abounds with almoſt every thing antique. Four ſeances 
of ſolid filver, which are affixed to ene piece of tape- 
try, and two to another, are all in this ſtyle. Speak - 
ing of tapeſiry, Mr. Pzcx obſerves, * But what 
ſurpaſſes all I ever yet ſaw, either here or any where 
elſe, is one little piece, in one of the beſt rooms, over 
the chimney piece, repreſenting a ball at the French 
court, with their late grand manarch Lewis the Four- 
teenth, in the middle of it, leading up a lady to 
dance, and an infinite number of nobility of bath ſexcs 
looking an. Each figure was deſigned for fame eminent 
perſon in the Court of France at that time; and, 
though one would think it difficult to hit a likeneſs in 
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2 piece of tapeſtry, eſpecially ſo many in ſo ſmall a 
one, yet every one, I have been told, is really like the 
perſon for whom it was made.” This piece, although it 
ſtill exiſts, was not ſeen by the author; whoſe curioſity, 
while at BurRcntey, was without reſt. To account 
for this, it is not improper to inform the reader, that 
the author apprehends it is now hung in the bed. 
apartment of the preſent Earl and his late amiable. 
Counteſs, which was not ſo. acceſſible to ſtrangers and 
himſelf as the other parts of the Houſe. 


Juſt under the mantle-piece, which is finely carved, in no 
common wood, are two ſconces more of a more modern fa- 
ſhion. A filver CE RES, about a ſpan long, with full ears of 
ripe corn, in ſolid ſilver, forms the embelliſhment of both. 
In this room the feet of the grate are compoſed of /o/id 
filver ; and ſo are the ornaments of the fender on each ſide, 
The tongs and ſhovel, as well as the handle and muz- 
zle of the bellows, with the other parts, except a little 
of the wood work, exhibit the ſame metal. There is 
nothing we could wiſh for more, to make up the 
ſplendour of the hearth, but fuel from Mount Ophir, 
and incenſe from the Plains of Arabia Felix, 


The curioſity of the author, when at BuxcrLey, 
willing to obtain the fulleſt knowledge of every thing, 
generally appealed to it by the touch ; but, as this threa- 
tened, at times, to colt him dear, he was ſoon obliged 
to deſiſt, He had juſt been ſurveying the ſilver ſhovel, 
with ſcepticiſm, and had retired to the window to 


write 
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write an item, when down it came, with a' ſound 
tremendous enough to have alarmed the whole houſe ! 
As perſons actively engaged are generally moſt diſcon- 
certed at trifles, it is not improbable that he drew his 
features into a length ſomewhat - ſimilar to thoſe of 
ABEL DrvucGctr, when he demoliſhed the enchanter's 
bottle! The wainſcoat is here, as in the Billiard Room, 
compoſed of Norway oak; and, over and round the 
doors, finely carved. Of modern furniture, we know 
none, that deſerves that character ſo much as à couple 
of ſkreens, which a Shropſhire Lady preſented to the 
Earl of her own working, in the courſe of the Jaft 
three years ; and, by the very coſtly manner, in which 
they are now framed, appear gueſts quite worthy of 
their preſent ſtate, 


It is part of the merit of this noble manſion to 
have it's furniture ſo arranged, as in every place, to 
pleaſe, and not offend, the eye; a circumſtance which 
is, ſometimes, too inconſiderately overlooked. Mr, Pecx 
informs us, that there are in one room ſome curious 
hangings, wrought after the deſigns of Franciscus 
ALBANUs, a famous Italian painter, which we imagine 
to be thoſe we have already deſcribed ; and in the 
Earl's wardrobe, the cartoons of Raynaer, all wrought 
in tapeſtry, and which, at preſent, appear in the great 
Hall. The cartoons are deſigns in what painters call 
diſtemper, or ſize and water. There were originally 
nineteen, twelve of which are in the Vatican, the 
other ſeven . being ſent to Flanders, by Leo the Tenth, 
to be copied over in tapeſtry. The ſeven cartoons 

were 
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were purchaſed , by CuaRLES the Firſt, agrecalle to 
the advice of RoBENSs. Theſe: are now in the King's 
Palace, where they were. valued at 400,000. 


As RaPwaBL is pronounced the firſt of modert 
artiſts, and we have yet ſaid but little of him, it may 
be well to conclude: this ſection, in the words of his 
hiſtory, as it appears in the Encyclopadia, © Ra- 
PHAEL D'Unnino, the greateſt, . moſt ſublime, and 
| moſt excellent painter that has: appeared, ſince tlie 
revival of the fine arts, was the ſon of an. indifferent 
artiſt, named Sanzi, and was born at Urbino, on 
Good Friday, 1482. The Popes, Julius the Second, 
and Leo the Tenth, who employed him, loaded him 
with wealth and honour ; and it is ſaid that Cardinal 
De St. BIBIAMA had ſuch a value for him, that he 
offered him his niece in marriage. His genius is 
admired in all his pictures; his contours are free, his 
ordonnances magnificent, his deſigns correct, his figures 
elegant, his expreſſions lively, his attitudes natural, his 
heads graceful; in fine, every thing from his hand, is 
beautiful, grand, ſublime, juſt, and adorned: with graces. 
Theſe various perfections he derived: not only from 
his excellent abilities, but from his: ſtudy of antiquity 
and anatomy; and from the friendſhip he contrafted 
with AzzosTo, who contributed: not a little to the 
improvement of his. taſte.” | 


His pictures are principally found in Italy and 
Paris. That of the Transfiguration, preſerved at 
Rome, in the Church of St, Peres MonTerro, 
paſſed 
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paſſed for his maſter-piece. He had a handſome per- 
ſon, was well proportioned, and had great ſweetneſs of 
temper ; was polite, affable and modeſt, He, however, 
lived in the utmoſt ſplendour; moſt of the eminent 
maſters of his time were ambitious of working under 
him; and he never went out without a crowd of 
artiſts and others, who followed him purely through 
reſpect. He was not only the beſt painter in the 
world, but, perhaps, the beſt architect too; on which 
account LEO the Tenth charged him with building 
St. PeTER's Church at Rome: but he was too much 
addicted to pleaſure, which occaſioned his untimely 
death, He left a great number of diſciples, among 
whom were Julio Romano, and Joun Francis 
PENNI, who were his heirs. Many able engravers, as 
Ratmondi, GeoRce ManTuan, and Brozuak v, 
engraved after RAPHAEL.” 
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SECT. xxI. 


— — 


Having now delivered a minute 
and circumſtantial account of the pictures, ſtatues, 'and 
other furniture, in the different apartments, we ſhall, 
before we leave this noble Manſion, return, once more, 
to the Library. In this, beſides a curious Manuſcript 
Life of the Great Treaſurcr, by a contemporary author, 
and his diary, written in his own hand, there is a 
variety of ſcarce and valuable books. In the number 
of theſe, is an antique tranſlation of the New Teſta- 
ment, by one Ricyary, a Hermit, who probably 
lived in the reign of Hexngy the Second. The firſt 
chapter of Mar TRHEW begins in the following quaint 
manner. The Boc of the generacoun of Juv Ca1sT, 
ſone of Davip, ſone of ABR AUA, ABRAHAM gen- 
dride Isaac, Isaac forſoye gendride Jacop, Jacos 
ſorſoye gendride Jup As and hys breytren :? which, in 
modern Engliſh, runs thus: “ The Book of the gene- 
ration of JEsus CHRIST, the ſon of Davip, the ſon 

of 
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of ABRAHAM. ABRAHAM begat Is Ac; and Isaac 
begat Ja cos; and Jacos begat Jubas” and his bre- 
thren.“ 


In the old library, there is à large volume, in 
folio, of the works of Arcnimevts, the famous Geo- 
metrician and aſtronomer of Syracuſe in Sieily. It is 


written in Greek and Latin; and the different propo- 


fitions are expreſſed by mathematical lines in the man- 
ner of Evctip. According to C1ctRo, he was the 
firſt myentor of globes, to prove the motion of the 


heavens ; and, according to Virrvvrivs, ſhowed how 


much filver the king's crown was embaſed with, with- 
out breaking ft. In the new, there is a moſt brilliant 
edition of the works of the famous GASPAR LAVATER; 
which are bound np in an elegant quarto, of red 
Morocco, richly gilt, and ſuperbly adorned with cuts, 
to illuſtrate his doctrine. Mr. Peck obferves, that 
there is here a fine parcel of Roman altars, which 
the Earl's grandfather of his time brought with him 
from Italy. Among the books, ſays he, there is a 
very valuable collection of our beſt Engliſh hiſtorians : 
but the moſt choice of them all is an infinite number 
of Latin, French, and Italian authors, which relate to the 
hiſtory and antiquities of antient Rome. He never 
ſaw, he obſerves, ſo complete a collection of this kind. 
In ſpeaking of medals, which come under this diviſion 
of the ſubject, he breaks out into the following ſtrain 
of poetical admiration ! 
| Here ranged, in a coſily ſeries, view, 
Tow gay the Ce ſars in their Medais ſhew ! 
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Though one would conclude, from theie lines, 


that the Cæſars were no more than a groupe of mo- 


dern beaux or travelling petit-maitres, yet he continues, 
* of theſe my Lord hath a prodigious fine cabinet, 
digeſted into the proper order of time. Moſt of them 
were collected by my Lord's grandfather, when he 
travelled abroad, but ſome few, I preſume, were the 


old Lord Treaſurer BuxLer1Gn's.” In his MS. Diary, 
. his Lordſhip informs us, Memorandum, quod habeo 


decem vetuſtates Monetas Imperatorum Romanorum, in 
argento puro; novem in re. Two of theſe, Au- 
- GUSTUS, a god in braſs, and NERO, a devil in gold, 


as the donor himſelf calls them, were preſented to his 


Lordſhip by the famous Rocer As chA d. But Don 
DiE co de Menpoza, afterwards the Spaniſh ambaſſa- 
dor in England, and a great critic in theſe things, 
aſſured Ascuam, that the braſs one alone was a pre- 
ent fit for an emperor, 


Mr. Peck, for the ſatisfaction of his readers, has 
been pleaſed to ſubjoin a copy of that elegant Latin 
epiſtle, which As cnAM tranſmitted to the Lord Bun- 
LEIGH, upon the preſent occaſion. It runs in the 
following words : | 


« Ornatiſims viro D. G. Cecilio. Magna cum vo- 
luptate, Vir ornatiſſime cognovi ex literis tuis ad D. Mer 
Quanta animi propenſione eniteris, ut me tibi beneficio 
tuo in per- petuum devineas. Spes quam proponis eſt 
mihi admodum certa; et res quam exſpecto erit valde 
grata. Sed omnino, tua voluntas eſt longe jucundiſſima, 


quæ 
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quz ita expedita eſt ad bene de me merendum, ut omnem 
in me præcurrat vel Gratias agendi facultatem. Itaque 
cum gratiæ, quas tibi referrem, ſunt penitus nullz ; et 
quas tibi haberem ſunt etiam perexiguæ: ego (ſuperatus 
re, et deſtitutus oratione) referram me at eam, quæ 
ſola mihi relicta eſt, et compenſandi Rationem. Subſes 
quar te voluntate, ſtudio, et perpetua mea obſervantia. 
Cujus propoliti mei duos luculentos obſides. Mitto ad 
te duos inſignes Cæſares, qui ut ſe tibi præſentes ſiſter- 
ent, ego (veritus nec hunc æreum Deum, nec illum au- 
reum Diabolum) utrumque in literas incluſi tuas, 2 
Aureus nummus minus erit tibi gratus, nam quid 
peſſimo principi, cum optimo viro ? ſed quia materies eſt 
puriſſima et opus præſtantiſſimum, fortaſſe juvabit te 
intuerit illam Tyranidem et immanitatem, quæ etiam 
nunc apparet in ipſo vultu et in ipfis faucibus, quomodo 
in Suetonio etiam ſcite deſcribitur, Æreus nummus eſt 


valde inſignis, et ita inſignis, ut ex hac mea faculta- 


tula nihil habeam. 
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— — 
SECT. XXII, 


— — 


LITERARY ANECDOTES 
OF EMINENT PERSONS, 


FROM THE LIBRARY AT BURGHLEY HOUSE. 


'Troven the late Earl of ExeTer 
poſſeſſed two large libraries, antient and modern, of moſt 
elegant books, he never paſſed over any curious anec- 
dote, in the daily London papers, without cutting it 
out, and very neatly paſting it on the inſide of the 


cover, over againſt the title page of the author to 
whom it belonged, 


Thus, in the firſt volume of Popk's Works, in 
quarto, which are handſomely bound with red leather, 


richly gilt, we remarked, among many others, the two 


following of that elegant writer, which, as a ſample, 
we ſhall beg to preſent to the reader, 


ANEC- 
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ANECDOTE OF POPF. 
To the Printer of the St. Fames's Chronicle, 
MR, BALDWIN, 


Queen CaroLine died of what the phyſicians call 
a navel rupture; and, for a long time before that event, 
had refuſed to ſee her eldeſt ſon. — With alluſion to 
both theſe circumſtances, Mr. Por produced the fol- 
lowing couplet, by way of epitaph on her Majeſty. 


« Here lies, wrapt up in twenty thouſand towels, 
« The only proof that CaroLixnE had bowels.” 


The ſummons, however, that Pavt WHITEHEAD 
received to appear before the Lords, on account of his 
Poem called Manners, ſo ſufficiently intimidated Pope, 
that he never ventured to publiſh a certain ſatire, in 
which his late Majeſty's Conſort was treated with fill 
greater harſhneſs. — Take the laſt line deſcriptive of 
her. | | 


«« And unforgiving, unforgiv'n dies,” 


Of the dangers, which the little Bard of Twick- 
enham might have incurred, by being proved the author 
of ſuch a bitter invective on Royalty, he was thoroughly 


aware; infomuch, that ſymbols, inſtead of names, are 


employed throughout the manuſcript I ſpeak of. The 
King is typified by a Sun, the Queen by a Half 
| M 4 Moon, 
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Moon. Some parts of this performance, which is iN 
preſerved entire, may, one day, ſee the light; and, 
very probably, in the St, James's Chronicle. 


I am, Sir, 


Vour moſt humble Servant, &c. 
— _ _ | a | 


ANECDOTE THE SECOND. 


(or THE SAME AUTHOR.) 


Mr. Por E frequently contributed to the Grub. 
fireet Journal, a literary newſpaper of his time, — 
Among other pieces is the following notice of his mo- 
ther's death, in the paper of June 14, 1733. Laſt 
week died at Twickenham, in Middleſex, in the 93d 
year of her age, Mrs. EDITHA Pop, mother of 
ALEXANDER Por, Eſq. — She was the laſt ſurviving 
of the children of WiLLitam Turnos, Eſq. of Vork; 
who, by THomasins NEwrox, his wife, had four- 
teen daughters and three ſons; two of which died in 
the King's ſervice in the Civil Wars, and the eldeſt 
retired to Spain, where he died a general officer, — 
She lived with her ſon, her only child, from the 
time of his birth to her death; and was carried to 
the grave by ſix poor men, to whom were given ſuits 
of a dark grey cloth; and followed by fix poor wo- 
men, in the ſame ſort of mourning. She was interred 
near the monument of her huſband, on which is 


D. O. M. 
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D. O. M. 

Alexandro Pope, viro innocuo probo 
pio, qui vixit annos 75, Obiit 1717. 
Et Edithz conjugi inculpabili plentiſſimæ, 
Qui vixit annos 93, Obiit 1733. 
Parentibus bene merentibus 
Filius fecit. 


The author ſurmiſing, from theſe ſpecimens, it 
was the Earl's general cuſtom to inſert ſimilar anecdotes 
in the introduftory volumes of the other Poets, took 
down the firſt volume of Swirr, which was near, 
from the ſhelf; and, to his great ſatisfaction, found 
his curioſity rewarded by the following 


ANECDOTE OF DEAN SWIFT, 


It has not been remarked by any of his hiſtorians, 
but the Dean entertained a moſt virulent hatred to 
the memory of WILLIAM the Third; which he often 
expreſſed in very bitter terms, when in the company 
of his intimates. He was accuſtomed to ſtyle that 
monarch „ a bloody and remorſeleſs tyrant,” and would 
commonly add, that, . ſo far from his country receiving 
any benefit from him, he and his favourites only were 
the gainers. Sw1FT dined one day with ſeveral friends 
of both parties, in Crow-ſtreet, when the converſation 
turned upon a paraphraſe, which Concannon had 
lately made of PRiok's celebrated Epitaph. It was as 


follows: 
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© Hold, Matthew Prior, by your leave, 
« Your Epitaph is ſomewhat odd; 

© Bourbon and you were ſons af Eve, 
«© Naſſau he offspring of a Gon.” 


The Dean, ſhaking his head, faid, “ Let us ſez, 
whether a man, who is neither a fool nor a paraſite, 
cannot write four lines, that will ſound as well as 


thoſe ; and, taking Dr. SHErIDan's pencil, wrote the 
following: 


« Hold, friend Concannon, by your leave, 
« Your parap raſe is hardly civil; 

© Bourbon and Mat were ſons of Eve, 

« Naſſau the offspring of a Devir.” 


ANECDOTE THE SECOND. 


(or THE SAME AUTHOR.) 


The Dean, in his lunacy, had ſome intervals of 


ſenſe, at which time his guardians or phyſicians took 


him out for the air. When they came to the Park, 


Swirr remarked a new building, which he had never 


ſeen, and aſked what it was deſigned for; to which 
Dr. KrinesBurRyY anſwered, „ That, Mr. Dean, is 
the magazine for arms and powder, for the ſecurity of 
the city.” „ Oh, Oh,” fays the Dean, pulling out his 


pocket 
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pocket book, -* let me take an item, this is worth 
remarking in my tablets, as HAuLE T ſays, my tablets. 
— Memory, put down that!” which produced the fol- 
lowing lines, being the laſt he ever wrote: 


«© Behold a proof of Iriſh ſenſe! 
«« Here Iriſh wit is ſeen; 

« When nothing's left that's worth defence, 
« We build a Magazine!” 


And then, putting up his pocket book, laughing 
heartily at the conceit, and clinching it with, „After 
the ſteed's ſtolen, ſhut the ſtable door; after which 
he never ſaid a ſenfible word; ſo that theſe lines may 
be ſaid to have been the laſt ſpeech and dying words 
of his wit! 


The works of moſt of the great writers, at 
BuRGHLEY, are enriched in this manner; and it would 
require conſiderable time to tranſcribe all the miſcel- 
laneous matter of this kind, which is to be found in 
them. As theſe anecdotes are not related by the authors 
of the lives of theſe writers, they become doubly ac- 
ceptable ; and are, for that reaſon, more highly deſerv- 
ing of notice, | 


Thus, in every point of view, from one end of 
the houſe to the other, the mind, as well as the eye, is 
entertained ; 
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entertained ; and, as the minority of the heir apparent 
fortunately preſerved it, in the time of CrxomweLL's civil 
wars, from confiſcation and ruin, ſo has the emula- - 
tion of its ſucceſſive noble owners, ever ſince, added 
one curiofity to another, until it is now ſcarcely leſs 
complete in anecdote, than it is in beauties of every 
ether kind. 


SECT, 
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LIFE OF WILLIAM LORD BURLEIGH, 


— —— 
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Lord High Treaſurer of England, in the Reign of Queen Eliſabeth. 
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Mert 
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| W wu CECIL, Lord Bux LIE, 
Knight of the Order of the Garter, Lord High Trea- 
ſurer of England, and Maſter of her Majeſty's Queen 
ELisaBETH's Wards and Liveries, according to the 
eld Manuſcript Life, at Buzcntty, publiſhed ſome 
time ago, by ARTHUR Colrixs, was born at Boorn, 
in the County of Lincoln, the 13th day of Septem- 
ber, 1521. His father, Ricuary Cecil, of Burgh- 
ley, in the County of Northampton, Eſquire, was a 
Principal Officer of the Robes, in the time of King 
Hen&y the Eighth; a place which, though now little 
_ eſteemed, was then held in great eſtimation, 
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His Lordſhip, ſays the old manuſcript, being in 
his infancy ſo pregnant in wit, and deſirous to learn, 
was virtuouſly educated at Grantham and Stamford 
ſchools, in the county of Lincoln; and, at the age of 
fourteen years, in May 27th Hengay VIII. went to 
Cambridge, where he was a ſtudent in St. Jonx's 
College. Being uncommonly diligent at his ſtudies, he 
hired the bell-ringer to call him up at four of the 
clock every morning; and it is ſuppoſed, that by his 
continual watchings and ſedentary lite, he firſt con- 
tracted a humour in , his legs, which was afterwards 
found to terminate in the gout. One MepcarF, 
maſter of the College, ſeeing his aſſiduity, would often 
preſent him money, as an encouragement ; and fuch was 
his ſucceſs, that he was permitted to read the ſophiſtry 
lecture at ſixteen, and the Greek when he was ſcarce 
nineteen years of age. After he had taken the degree 
of Maſter of Arts, and continued at the Univerſity 
about ſix years, he removed to Gray's Inn, where he 


reaped farther advantage, by ſtudying the law. 


About the latter part of King Henzy the Eighth's 
reizn, Mr. Cecit, coming from Gray's Inn to Court, 
to ſee. his father, by accident met, in the preſence 
chamber, with two prieſts, who were chaplains to 
ONraLE; with whom it is ſaid, he maintained fo 
learned a diſpute, in Latin, as totally to diſeoncert 


them both. This incident, introducing him to his Ma- 


jeſty, was the means of his becoming a ſuitor for a 
Reverſion of the Cuſtos Brevium Office, in the Court 
of Common Pleas. In the firſt year of King EDWwARB 

| the 


10 
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the Sixth, the Duke of Sowuzrser, then Lord Pro- 
tector, hearing of his great powers, conſtituted him a 
Maſter of ' his requeſts; and he, ſoon after, went with 


the Duke to Muſlelborough field, where he ran a great 


riſque of loſing his life. 


In the ſecond year of the ſame reign, being in- 
volved in ſome accuſations brought againſt the Duke, 
he was committed to the Tower, where he remained 
about three months: but young Epward's great par- 
tiality for Mr. Czcit, being, at laſt, perceived by the 
Duke of SoukERSsET, he preferred him, in the third 
year of his reign, to be Secretary of State, a Coun- 
ſellor to the King, and to the honour of Knighthood, 
when Mr. Cecil was then but twenty-five years of 
age. 


When Queen Mary came to the Crown, ſhe 
granted Sir WiLLiam CECIL,. who had, in the for- 
mer reign, been attached to the Proteſtant cauſe, a 
general pardon ; and offered, if he would change his 
religion, to adopt him as her Secretary and Counſ-1-. 
lor: but her ſiſter, Queen ELISA BETA, beginning to 
reign ſoon after, he was, for his truth and ſteady at- 
tachment to his Sovereign, actually advanced to both 
ſtations: She often permitted him io ſit down in her 
preſence, and honoured him with ſeveral vuits to con - 
ſole him in his fickneſs. "The deep ſenſe ſhe had of 


his abilities and ſervice, is well cxpreſicd, in tlie pre- 


amble to her patent, creating him Lord Punrieicn; 


© Being moved thereto, the fays, by certain expe- 


rience 
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rience of his circumſpection, courage, prudence, dexterity, 
robity of lite, foreſight, care, and fidelity, &e. &e.” In 
the ſecond year of the Queen, he was ſent into Scot- 
land, to treat of peace; which he happily. effected, 
upon honourable terms, to the great and univerſal bene- 
fit of the OG | 


The limits by which we are confined, will not 
permit us to expatiate upon all the advantages derived 


from the wiſdom, and foſtering attention of this great 


man, There was not a day, in term time, but he re- 
ceived fourſcore or a hundred petitions, which he com- 
monly peruſed that night, and anſwered himſelf, the 
next morning, as he went into the hall. His memory 
is ſaid to have been fo tenacious, that he was able, as 
ſoon as he heard the name of the petitioner, to call to 
mind all the circumſtances of his ſuit. He was ac- 
cuſtomed to anſwer the poorelt perſon by word of 
mouth ; but, when he became infirm, they were or- 
dered to ſend in their petitions, ſealed up, that the 
requeſts of the indigent might reach him with thoſe of 
the rich. His reputation was ſo great in foreign coun- 
tries, as well as his own, that a great man of France, 
who was in England, wrote to the French king, ſaying, 
he was the wiſeſt Counſellor of Chriſtiandome ; and, 
that, in the Court, he was accounted Pater Patriz ; and, 
among the common people, quaſi Rex. When his 
Lordſhip's .grandchild, Mr. WILLIAM Cxcit, travelled 
into Italy, and was introduced to Cardinal FA RR Ess E, 
a man of great authority, he was treated with the 
__—_ reſpect, cordiality, and W upon the ſimple 
diſcovery, 


vp v5 W 


HISTORY OF BURGHLEY HOUSE. | 177 


diſcorery, that he was a deſcendant of the great 
Treaſurer's, Similar to this was the conduct of the 
Duke of Fox NE to Mr, an Cecil, 
yg brother. | | 


The Link BukLEIORH is ſaid to have been little 
moved at the viciſſitudes of fortune, never dejected in 
bad, and never elate in good; a feature of conduct 
ftiil ſomewhat characteriſtic of one of his family at the 
preſent day. The author of his life, or rather his 


panegyric, obſerves, he was ſo ftrift, in his adminiſ- 


tration of juſtice, as to refuſe any preſent which was 
offered him; which he demonſtrates by the inſtance 
of a buck and ſome pieces of plate. He principally 
kept two houſes, one at London, the other at Theo- 
balds; though he was at ſome expenſe both at 
BurxGHLEY and the court. His alms amounted to 
about 5ool. a year, which, at the preſent day, is about 
three times that ſum. So far from the Queen aſſiſt- 
ing him to build Buxexaley Hovse, that he is ſaid 
to have expended at Theobalds, not leſs than two or 
three thouſand pounds, at twelve different times, ir, 
order to entertain her ; when ſhe would continue with 
him for a whole month, or ſix weeks together. Her 
Majeſty even went ſo far, as, ſometimes, to give 
audience to her Embaſſadors at Theobalds ; where ſhe 
has been feen in as great royalty, and as magnificently 
ſerved, as at any other time or place. He was, ſays 


our author, in his old Engliſh ftyle, © greatly delighted in 
making gardens, fountains and walks, which, at The- 


obalds, were perfected, molt coſtly, beutyfully and 
N pleaſauntly 
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pleaſauntly, where one might walk, two myle in the 
walks before he came to the endes.” Never did he 
raiſe his rents, nor diſplace his tenants ; and I know 
ſome of them, ſays this contemporary author, who paid 
him but 2ol. per annum, for land and tenements which 
were worth 2001. 


As he thought it the principal prop and ſecurity 
of a ſtate, he was retnarkably careful in preferring 
devout perſons only in the miniſtry ; and, how much 
he was impreſſed with a ſenſe of religion will appear, 
from his conſtant attendance to all its duties, and the 
extraordinary ſolemn preface to his laſt will and teſta- 
ment. All the time he was ſecretary, he never failed 
to be at Chapel, in the Queen's houſe, every morning, 
as long as he could; and, when unable to go abroad, 
he knelt down to his devotion, on a cuſhion, which 
was laid by his bed-ſide for that purpoſe. 


To his children no man was more loving and 
tender; and, yet with ſo much moderation, that he 
ſeemed more inwardly kind, than outwardly fond, If 
he could get his table, ſays the author, ſet round 
with his young little children, he was then in his 


kingdom. It was exceeding pleaſure, ſays he, to hear 


what ſport he would make with them: and how 
aptlie and merrilie he would talk with them : with ſuch 
prettic queſtions, and wittie allurements, as much 
delighted himſelf, the children and the hearers. There 
were many proceeding from him; and his mother 
could trace the fifth deſcent from - herſelf, a happy 
mother, as ſhe was, and he a bleſſed ſon ; for, as the 


ſcripture 
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ſcripture ſays, he had ſeen his children's children, and 
peace upon the land. | 


Very conſpicuous was his great temperance, and 
diſlike of oftentation ; for, if he could ride, privately, 
in his garden, upon his mule, or lie a day or two 
at his lodge, at Theobalds, retired from buſineſs, he 
thought himſelf ſupremely happy. Though the cares 
of the whole kingdom lay upon him, it was - never 
perceived at his table, where he would be as chearful 
as any of his gueſts, His recreation was chiefly in 
his books, and the converſation of learned men ; for 
which, if he could ſpare time, he preferred to cards 
or any other amuſement. His pleaſure, as the writer 
of his life obſerves, was labour and ſtudy to others; 
and their labour to him but a mere recreation, | 


He never appears to have taken any .into his 
confidence and favour, as moſt great men do. His 
ſecrets he ſo inviolably kept ſuch, that none ever 
knew them, or had him in their power. He took 
ſuch delight in tracing pedigrees, in which he was ſo 
expert, that he wrote whole books of them with his 
own hand. He obſerved all the occurrences. of the 
day, which he- continued to note down in writing, 
from the time he was nineteen to that of his death, 
Providence at length, ſeems to have taken him away, 
at his own requeſt, after an honourable and important 
ſervice to his country of near forty years. His gout 
on his ſtomach, and his continual anxiety to procure - 
a peace, are ſuppoſed to have haſtened him to this 
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fatal. period. His retort to the Earl of Ess Ex, when 
this buſineſs was in debate, and who, a few years 
afterwards loſt his head, is amazingly remarkable. The 
Lord Treaſurer, perceiving the Earl intent upon the 
proſecution of the war, in ſpite of all his arguments, 
produced a prayer book at laſt, and, without a word 
more, prophetically addreſſed him in the following 
phraſe, Men of blood "ſhall not live out half their 
days.“ 


Among the Lord BuxLEIORH's maxims, we may 
quote theſe few, That he built more upon an honeſt 
man's word than a bad man's bond; that no wife 
prince can be a tyrant ; that a realm gaineth more by 
one year's peace, than by ten years war: and that he 
never cared to ſee the Treaſury ſwell, like a diſordered 
ſpleen, when the other parts of the commonwealth 


were in a conſumption. He left the world with 


ſuch a reputation, that his very enemies declared they 
envied him nothing ſo much as the luſtre of his ſetting 
ſun. | 


He was, ſays Campen, a moſt extraordinary 
perſon ; who, beſides his preſence and aſpect, which 
poſſeſſed a commanding ſweetneſs, had few or no 
ſuperiors whatever. His Lordſhip was twice married, 
firſt to Mary Cnerx, a fifter of Sir Joun CHEER, 
Knight, by whom he had one ſon, named Tromas, 
who was created Earl of ExeTer, by King James 
the Firſt: and afterwards, to MeLpz1ip Cooke, one 
of 
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of the daughters of Sir Au r non Cooke, Knight, 
by whom he had ſix children, three of which died 
young, His laſt lady was ſo well verſed in the 
Greek, as to be able to tranſlate a piece of St. 


CHRYsoSTOM, from out of that language, into 
Engliſh. 
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SECT, XXIV, 
— — 


CURIOSITIES OF BURGHLEY. 


TaxRx is reaſon to believe, that the 
noble marble ſtatue of Anpromepa and the Sea 
Monſter is one of thoſe which has been longeſt at 
BurGHLEY ; as Mr. Peck, who wrote ſo long ago, 
ſcarcely makes mention of any other. It was hewn 
out of one block of white marble, by PETER Monor, 
of Beſancon; and the apartments of Bux onLE x 
Houſe are adorned with many other pieces of ſculp- 
ture hy the ſame hand. It ſtands at the upper end 
of a venerable old Gothic hall, 70 feet by 30, which was 
formerly a part of a monaſtery more antique than the 
houſe; and infuſes all thoſe ideas of the ſublime, 
which the chiſel of that ſculptor is known to excite. 
We are informed, that the artiſt was enabled to 
portion his daughter in marriage with the ſum which 
| he 


HISTORY OF BURGHLEY HOUSE, 183 


he obtained for this ſtatue; which, if it bore rate 
with its real merit, was certainly very great. As 
Ax ROME DA is drawn fitting down, and chained to 
the rock, ſhe is ſcarcely more than five feet from 
the pedeſtal ; but, allowing for the natural proportions 
of her perſon, and her height, when ftanding up, ſhe 
is ſurely nearly ſeven. It would have been well, 


if Mr. Pecx had been content with his proſe deſerip- 


tion of AnDROMEDA; but, by endeavouring to do 
her new honour in verſe, he has only expoſed himſelf, 


Andromeda in all her charms expos'd, 

“ The Monſter with his horrid fangs diſclos'd, 
„ Riſes and gapes beneath the virgin's feet, 

“% As if he would the very marble eat.“ 


Theſe lines were intended for ſublime, but the 
wings of the poet being too weak, he has come ſhort 
of his quarry, and ſouſed headlong to the ground. 
They have, however, difficult as it is to reduce them 
to the rules of common ſenſe, been quoted by another 
writer ſince his time, 


Charms, in the firſt. place, are not, like crimes 
and deformities, the ſubject of ſhame; and what is 
not the ſubje&t of ſhame cannot, with accuracy, be 
ſaid to be expoſed, unleſs the author alluded to thoſe 
charms, which the decency of mankind muſt conceal ; 
and, on which he, as an antiquarian, in particular, 
had no buſineſs to look. As what is expoſed, muſt 


be diſcloſed, and what is diſcloſed is often expoſed, 


the firſt couplet diſcovers a very unmeaning tautology, 
+ N 4 | and 
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and reminds us of what Pore obſerves of ſuch another 
Bavius or Mzvius as himſelf, 


& Means not, but blunders round about a meaning.“ 


& When the heart of their myſtery, however, is 
plucked out,” it would ſeem that the Monſter, ſo 
far from endeayouring to devour her, brings her forth 
at his mouth; and, with his fangs, like a ſkilful 
midwife, is {ſtriving to . conclude the operation. If 
this author had not been a Maſter of Arts, ſo call:d, 
we ſhould not, with ſo much attention, have ſcrutinized, 
his powers: but certain we are, that nature and com- 
mon ſenſe are ſuperior to all the airy honours: of a 
Univerſity, We have before remarked, that VigetL 
is ſuppoſed, by his Commentators, to have borrowed 
his idea of Laacoon and his ſons, encompaſſed by the 
ſakes, from a famous ſtatue, which was extant in his 
time; and, as ſculpture and poetry mutually furniſh 
ideas to one another, why may not SnaxesPran, in 
a ſimilar manner, have ſeen ſome fuch marble image 
of ANDROMEDA and the Sea Monſter, when he pats 
theſe words into the mouth of King Lear? © In- 
gratitude, thou marble hearted fiend, more hideous 
than the Sea Monfter !” for, ſurely, the connection of 
his ideas would lead to ſo natural and obvious a 
concluſion, | | 


In St. MaxTin's Church, at Stamford, we 
obſerved ſome other pieces of ſculpture, by the ſame 
exquiſite hand; and, particularly the monument of 
| Joan 
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Joux Earl of Exg TEN and his Counteſs, which is 
ſcarcely exceeded by any thing in Weſtminſter Abbey. 
On either fide of AxproMeDa, in the old hall, 
ſtand two well proportioned figures of Venus, in 
plaiſter of Paris. They are about the ſize of the 
ancient Venus; and, as they incline moderately for- 
ward, do not exceed five feet ; though when upright, 
they may be many inches more. 


Of the cartoons, in this part of the houſe, the 
ſtory of each is taken from ſcripture; and that, at 
the lower end, which is oppoſite to the ſtatues juſt 
deſcribed, is deſcriptive of a paſſage in the Acts of 
the Apoſtles, where Paul forbids the people of Lyſtra 
to ſacrifice to him and Barnanas. If the curious 
ſpectator poſſeſs courage enough to aſcend a large 
ladder, thirty-five or forty feet from the ground, 
regardleſs of its motion, he may diſcover the following 
words in Latin, at the bottom of the border : Paulus 
Lyſtræ Claudum ſanat et ſibi facrificaturos prohibet. 
A large ox is repreſented in this piece, ready crowned 
with his garlands, and about to fall by the hand of 
the prieſt, before the altar; with which the other 
figures in the groupe ſeem to bear a becoming analogy. 
On another, CurisT is deſcribed, as he delivers the 
keys to St. PETER; and, on a third, as he is healing 
the blind, and the like. They are in an uncommon 
fine ſtate of preſervation 3 extend four or five yards 
each way; and, by their bulk, ſeem to bear a becom- 
ing proportion to the domicilium or receptacle they 
poſſeſs, In a niche, at the lower end of the hall, is 

a ſmall 
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m del of Nioßz and her children, by Nor ix EAS, 
from antique ſtatues, in the gallery at Florence; and, 
if we recolle& right, we believe in plaiſter of Paris, 
or ſome ſuch other compoſition. The floor of this 
extenſive place is new laid with Ketton ftone ; and, 
in a hard winter, may furniſh an aſylum for the 
Robins, Wrens, and other ſmall birds, whom the 
rigors of the ſeaſon naturally compel to a place of 
ſhelter, That many of them had lately fluttered along 


it's gothic roof and windows is probable, from thoſe 


proofs of their flight, which birds are known to leave 
behind; and which are ſtill viſible on the poliſhed 
limbs of AxpromEDa, the Sea Monſter, and the two 
Venuſſes on each ſide. In a void, under one of the 
windows, there has been placed a little aſſembly of 
canary birds, which, in the ſummer, is well adapted 
to incubation; but, on the approach of winter, we 
apprehend rather too chill for their nature and con- 
ſtitution. One, who is diſpoſed to ferious impreſſions, 
and yet, unaccuſtomed, in daily life, to walk ſuch 
apartments as theſe, may experience, we conceive, from 
the echoes which purſue him, and, in a manner pro- 
claim their own loftineſs and folemnity, a gloomy 
langour, which is at no great diſtance from dejection 
of mind. Such maſſes of ſtone, ſuch vaſt efforts of 
art, and ſuch fuperfluities of magnificence, cannot but 
oppreſs the mind of an ordinary perſon; and, after he 
has gratified his curioſity, and enlarged his knowledge, 


it will be well, if he retire, like the moral author of 


the Spectator, from a ſolitary walk in Weſtminſter 
Abbey, the votary of uſeful and prudent reflection. 


SECT. 
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SECT. XXV. 


Tnovon the Pleaſure Ground of 
BurRCHLEY, particularly that part, which forms the 
Shrubbery, was not planned until about thirty five 
years ago, it is allowed, for its extent, to be one of 
the moſt beautiful in the Kingdom. It was the 
genius of the late LAuxc TOT Brown, which, brood- 
ing over the ſhapeleſs maſs, educed out of a ſeeming 


wilderneſs, all the order and delicious harmony which 


now prevail. Like the great Captain of the Iſraelites, 
he led forth his troop of ſturdy plants into a ſeem- 
ingly barren land; where he diſplayed ſtrange magic, 
and ſurprized them with miracle after miracle! 


Though the beauties, with which we are here 
ſtruck, are more peculiarly the rural beauties of Mr, 
Brown, than thoſe of Dame Nature, ſhe ſeems to 
wear them with ſo ſimple and unaffected a grace, that | 
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it is not even the man of taſte who can, at a ſuper- 
ficial glance, diſcern the difference, Though much 
has been done, and large ſums exhauſted, in bringing 
it to perfection, the gardener is ſtill in queſt of freſh 
beauty; ſo that, in a little time, we may expect to 
hear, | 


4 New falls of Water murm'ring in the ear.” 


Though it is not, like the capacious domains of 
Stow,. poſſeſſed of a column, 150 feet high, and, that, 
as it were, in imitation of the ancient Babel, with 
great judgment, has Mr. Bxown conformed to thoſe 
ornaments, which are beſt proportioned to its extent and 
fze. If we are not ſtruck, at every diſtant view, as 
at Stow, with a proſpect of Heathen Temples, he has 
eretted one in the ſtyle of the modern Gothic, after 
the model cf that at Cambden, in Glouceſterſhire, the 
effect of which is as general as it is beautiful. 


As his art has been more ſtrikingly exerted in the 
cultivation, as well as in the arrangement, of the moſt 
elegant trees and ſhrubs, than in more artificial beauties 
of brick and ſtone, that art does not ſo immediately 
appear ; while he never departs from thoſe lines, which 
are called the lines of nature, and are, in the opinion of 
a great artiſt, the ſource of beauty. There is nothing 
to be found at Bunch Y of what Mr, Pops objects 
to the grounds of Lord TIuox, that 


each alley has its Brother, 
« And half the platform juſt reſle cis the other; 


but 
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but chat rather ſubſiſts, which MiL ron has beautifully 
ſung of his Paradiſe. | 


1% Overhead up grew 
« Infuperable height of loftieſt ſhade, 
«© Cedar, and pine, and fir, and branching palm, 
« A ſylvan ſcene; and as the ranks aſcend, 
«« Shade above ſhade, a Woody Theatre 
« Of ſtatelieſt view!“ 


From a ſimple ſpring, 
„Wim mary error, under pendant ſhades,” 


2 copious river, near a mile long, is now derived ; 
which, winding through the ſhrubbery and park, proves 
a mutual ornament to both The bank on either fide 
is ſeen to ſall into a graceful ſlope; and to rife, with 
much wanton boldneſs, towards the park, in all the 
gloom and theatrical. pomp of wood! A principal 
walk in the ſhrubbery is lower, by many feet, than 
the ſurface of this noble ſtream ; and twice or thrice, 
when the workmen thought it well ſecured, did ir 
elude their pains, ſurmount its dam, and, carrying all 
before it, ſubject them to new toil / 


In this walk, is to be ſeen a venerable ancient 
oak, in its laſt century of exiſtence, which is itſelf a 
picture, and the ſacred patriarch of the ſhade! To a 
fanciful mind, it may well paſs for that which is 
called Her N's Oak, in the Merry Wives of Windſor, 
under which the fairies are ſaid to have pinched and 

tortured 
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tortured Sir Joun FAaLSTAFTT. I diſcerned nothing, 
however, under it, when I firſt ſaw it, which was on 
a fine morning in July, but a pair of ſquirrels; who 
had been bruſhing away the 'carly dew with their tails, 
and which, at the ſound of my unhappy ſteps, broke 
up their ſpell, and aſcended the tree once more. It 
may make excellent fire wood one day, and, at ſome 
future chriſtmas, warm the cold noſe, and ſtill the 
chattering jaws, of many a poor tenant, that is yet to 
come. 


When it is conſidered in how ſurpriſing a manner 
Mr. Brown removed trees of the moſt enormous 
bulk, from place to place, to ſuit the proſpeft and 
landſcape, the prediction in MacxBerTn, that Ber- 
nam wood ſhould, one day, come to Dunſinane,” ap- 
pears to have really happened. I myſelf remarked, 
with ſome aſtoniſhment, the extraordinary bulk of one 
of theſe, which from having been a naiad of the 
middle ſtream, was placed in a ſituation, where, with 
its pendent boughs, it could protect its votaries. The 
green alcoves, which are reared in the different parts 
of the ſhrubbery, appear in character with the ſur- 
rounding ſcenes ; and, by the neat little mahogany 
caſes, which they contain, furniſhed with the Engliſh 
poets, and other works of taſte, are highly calculated 
to amuſe. Their exact meaſure has been taken by 
the author ; but, as a circumſtantial minuteneſs might 
appear tedious, he thinks it more pleaſing to recur at 


once to more important matter. 


The 
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The walk, which runs ſouth of the houſe, is, in 
our opinion, the moſt pleaſing of the park; not only 
as it is moſt natural in itſelf, but as it catches a fine 
view of. the water, the noble manſion, with its tur- 
rets, on the other ſide, the Gothic temple, the ſhrub- 
bery, and the adjoining country beyond ; which appears, 
by imperceptible degrees of diſtance, to melt away! 
The ſeats, which were formerly erected here, having 
been defaced and much abuſed, by ſome of the lower 
claſs of the Stamford gentry, who frequently reſort to 
it, the late Earl thought proper to remove them alto- 
gether ; conceiving it more conformable to true taſte to 
ſuffer his park to be now without. However capable 
a ſtranger may be of toiling from one end to the 
other, without the relief of ſitting down, he might 
ſurely find ſomewhat of that aſſiſtance in a feat, 
which he expects from a poſt with a pointing 
finger; as it is generally placed in ſome conſpicu- 
ous part of the ground, to deſery a particular beauty 
of the diſtant proſpe&, which he would otherwiſe, moſt 
probably, overlook. But we are doomed to rue the 
misfortunes of our own imprudence. | 


Acroſs the river a very ſuperb bridge of three 
arches is now built, at the four ends of which are four 
lions couchant, in ſtone of the ſame materials; and, 
by their near reſemblance to nature, poſſeſs an 
air of great magnificence. Should the inconfider- 


ate traveller carry his depredations even to theſe, 
the puniſhment which would await the facri- 
lege, could not, I think, be long delayed. As the 

bridge 
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brigde commands a very general proſpect of the tow- 
ering manſion, the herds of deer, droves of cattle, 
and flocks of Spaniſh ſheep, the ſenſations they ex- 
cite, on a fine day, are not a little pleaſant. The 
green protuberance of the upland lawn, in particular, 
on which I beheld the laſt, all baſking in the ſun at 
cafe, and bruſhing away the till returning inſets, en- 
riched the landſcape with features of no common and 
of no vulgar kind. As there is not an animal that 
ranges here, but is preſerved with a view to its 


form and beauty, the ill-favoured ones alone are doom- 
ed to bleed. | 


The Keeper's Lodge, where I beheld five bucks 
zuſt flain, is an elegant, neat little manſion ; but thoſe 
tufts of venerable wood, thoſe lofty trees, which ſeem 
to have outlived the eagle, and, like him, to extend 
their fantaſtic branches to the ſun, impreſs us, at every 


| ſep, with ſentiments of the deepeſt awe! Such are, 


in part, the beauties of the lovely park, under the 
ſhade of which, a muſing mind might love to dream. 


In the ſhrubbery, where we muſt now re- 
turn, are a variety of the moſt beautiful exotics, which 
have become ſo familiar with the ſoil, as to ſport in 
a ſort of native luxuriance. The Gothic temple ap- 
pears in the midſt of theſe, and is about twenty two 


ſeet by eighteen; and, beſides a ſtriking likeneſs of 
Mr. Brown, contains the head of WiLLiau Duke 


of CumBERrLanD, placed upon a marble lab. 
What are the religious rites of this temple I have 
never 
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never been able to learn; though, if I may judge by 
the fiſhing rod, which I found on it's marble pave- 
ment, the ſacrifices muſt be performed in the old 
apoſtolic way, by fiſh from the neighbouring fiream. 


A little on one fide of the temple, is a little cir- 
cular receſs, of about 280 feet; which feems to have 
been formed with the expreſs intention of excluding 
all the cares of life. We paſs to it through a labyrinth 
of laurel, and find there a filence little leſs profound 
than that of the grave itfelf, 


“It is a place 
% Choſen by the ſov'ran Planter, when he fram'd 
& All things to man's delightful ufe; the roof 
66 Of thickeſt covert was enwoven ſhade © 
< Laurel and myrtle, and what higher grew 
« Of firm and fragrant leaf; on either fide 
&© Acanthus, and each odorous buſhy ſhrub | 
« Fenc'd up the verdant wall; each beauteous flow'r, 
« Tris all hues, roſes and jeſſamine, 
4 Rear'd high their flouriſh'd heads between, and wrought 


«« Moſaic,” 
MILTON. 


A ſpreading lime with extending foliage, fills up 
the middle ſpace; and a green alcove, on one ſide 
enables the penſive ſtudent to bring his great concep- 
tions to a happy and an eaſy birth. Here might ſome 
NewrToN think, or MIL rox write; ſome ſtateſman 
weigh his ſchemes of policy, or plan a form of 
government; while ſorrow preys upon objects of de- 


parted worth, and love, unhappy love, returns to al! 


the dalliance of its former weakneſs. 
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The melancholy ſtealing over me, induced me to 
return with ſpeed ; and, on the oppoſite fide the temple, 
to explore a laurelled receſs of a circumference ſome- 
what leſs, where ſtands an elegant monument, four 
feet high, erected to the memory of Haxwan Sor RIA 
CAB ERS, Counteſs of Exxr ER, with this inſcription. 


oh thou moſt lov'd, moſt valued, moſt rever'd, 


Accept this tribute, to thy merit due ; 
Nor blame me, if by each fond tie endear'd, 
I bring again your virtues into view. 


Theſe lonely ſcenes your mem'ry ſhall reſtore, 
Here oft for thee the ſilent tear be ſhed; 

Belov'd thro? life, till life can charm no more, 
And mourn'd un filial piety be dead. 


SECT. 
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SECT. XXVII. 


1 Ox the ſouth eaſt ſide of the houſe, 
at a commodious diſtance from the old Gothic hall, 
we behold a large oval baſon of gold and ſilver fiſh, 
140 feet in circumference: and, on one ſide of 
this, the Green-houſe, which is 100 by 18. The 
water in the baſon is always, as faſt as it enters, run- 
ning out; ſo, that, on a clear ſunny ſummer's day, 
its burniſhed inhabitants may be ſeen at a depth con- 
fiderably below the ſurface, notwithſtanding the quan- 
tity of, water lily, which mantles over it. In the 
ſummer months, when the weather will permit, the 
ſhrubs are elegantly diſpoſed, in the ſhape of crefcents 
and half moons, on the four different ſides of this 
piece of water; and, from the earthen pots, and tubs 
of mould, in which they are ſet, extend from à few 
inches, to eight or nine feet in height. 


Here the botaniſt may reviſit his old acquaintances 
of either Indies; and, in a ſpace of no great extent, 
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ſurvey the eſſence and quinteſſence of the choiceſt 
plants of both the tropics. Moſt of thoſe, which 
have been diſcovered at Botany Bay, appear here ; and, 
whatever their virtue, do certainly exhibit a very 
ſingularly pleaſing picture to the eye ! Some of theſe 
I ſoon after ſurveyed at the ſeat of a neighbouring 
nobleman ; but they were not diſpoſed in quite ſo 
regular and methodical an order as they are here. 
In a few years they will, doubtleſs, become more 
common; and, as their novelty wears off, be purchaſed 
at an eaſy rate. Of all the curioſities, however, of 


the vegetable world, which I remarked, none pleaſed 


me ſo much as the Camphire tree, which was about 
eight feet high. At a ſmall diſtance its leaves ap- 
pear like thoſe of « lemon; but, when minutely ex- 
amined, are found to be 4 vaſt deal more thin and 
delicate, When. they grow mature, they by degrees, 
turn red; and, becoming withered, fall off. If one 
of theſe is cruſhed, and then rubbed between the hands, 


it will yield the eſſence of the common camphire, 


when properly prepared. Had the ſummer of ninety 
five been rather more congenial to them, the number 
of lemon and orange trees, at BuxcnLlty, might 
have produced much fruit; but, at this period, juſt 
pleaſed the eye; and, with a feeble and ineffeftual 
perfume, * tinged the air. 


Of the many plants which are rare and eurious, 

we muſt be content to mention a very few, as a 
general deſcription far exceeds our province, Among 
theſe, are the Virginian tulip-tree, which we faw in 
| full 
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full flower, and ſhoots up into the air @ great height; 
the Bohea tea tree, which, When we ſurveyed it, wa 
but imperfecily grown the Arbor Vitæ, or tree of life; 
Pome-granate trce; large American Rhododendren; the 
American Aloe; Coffee plant; Banana, or Plaintain tree; 
the night flowering Ceres, with ſome hundreds, which, 
though they deſerve, are too tedious, to be told, Hete 
Herver, perhaps, might have given a greater ſeope ts 
his Meditations on a Flower Garden, than he did in 
that in which he muſed; and poetry itſelf hare culled 
ſome of its beſt and choiceft flowers. | 


Around this rich collection of plants, which are 
merely portable, at a proper diſtance, as if to protet 
the ſhrubs below them, from the too rude and profane 
approach of ſtorm and wind, we behold, in the ſhape 
of a circle, ſeveral very large trees of fir and latch. 
The ſwelling circle, at Box chIEx, is a figure which 
Mr. Bao very frequently avails himſelf of; and, 
in general, with great ſucceſs; nor does he ever, He 
an unſkilful midwife, perform the Czfarean operation 
upon nature, when he can more obviouſſy fet her free. 
Fhe green -houſe, apparently to reſemble the great 
manſion, to which it is contiguous, is crowned, at the 
proper diftances, with battlements and towers; and, by 
the gilt weather cocks, which flame there, Exhibits more 
Ry than moſt edifices of the kind. 


At one _ of this theatrical area of plants, we 
find a fort of winding labyrinth z but which, if pur- 
ſued, proves a clue to lead us into the adjoining. 

0 3 ſhrubbery 
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ſhrubbery. The hares, which ſcour along the lawns and 
walks, though injurious to the ſhrubs, may be here deemed 
© beauty; and, by the fecundity of their race, afford alſo che 

idea of a retreat, many years longer ſacred to ſhade and ſyl- 
voan fecundity than the new created ſhrubbery of Bux 6u1. ev 
really is. Though the author would, by no means, like 
| ſome travellers, relate ſtrange wonders, he was, one day, 
© ſurpriſed in one of the walks, by an animal which he 
' conceived of a very uncommon claſs. Finding, that it 
made no effort to eſcape, he was ftill more ſtruck ; and, 
ſuppoſing it of the . noxious kind, endeavoured, by 
brandiſhing a little mahogany meaſure of five feet, 
which he graſped in his hand, to communicate to it a 
ſmall portion of his own alarm. In doing this, how- 
ever, it ſnapped in twain; and left him nothing to 
regret but his own nervous ſenſibjlity, and the broken 
meaſure, as the creature very leiſurely limped away, to 
irs covers or mews, into ſome of the neighbouring ſhrubs. 
Whatever it really was, it is not unnatural to ſuppoſe 
it a Methuſalem of the tribe of hares, whom the uncom- 
mon indulgence, which he found at BuxchIL EY, had 
rendered tame, and even preſerved to taſte of the in- 
firmities of limping old age. | 


It is faid that KENr, the predeceſſor of Baown 
in the art of Gardening, frequently declared he caught 
his taſte from reading the pictureſque deſcriptions of 
SyENSER; and it is not improbable, that this laſt 
gentleman alſo derived his from the united aſſiſtances 
of ſuch geniuſes as Bacon and Mir rox, Appison 


„„ 
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and. Por r, who have n*t only treated, but given exam ples, 
of it, in their inimitable compoſitions. After perufing 
what HenTzer has expreſſed of Theobalds, a ſeat of 
the Lord Treaſurer BukLERIOH's, who is ſaid to have 
| anticipated all the abſurdities of the Dutch taſte, it is 
with peculiar pleaſure, that we ſee her reſtaged to all 
her original purity at Buxchrzr, the abode of a 
Nobleman of the ſame Family. Though Rarin, a 
learned Jeſuit, of the laſt century, produced on this 
ſubject, in verſe, what is called Libri quatuor Horto- 
rum, and his maſter-piece, perhaps the Engliſh Garden, 
by Mason, is the moſt ingenious didactie poem of 
the kind. In peruſing this, we are convinced how Mr, 
Brown anticipates his rules, in almoſt every part of 
the pleaſure-ground of Burcntey. Whoever has 
been familiar with it, will obſerve how ſtrikingly exact 
he ſeems to mark what the poet calls 


— The form of that peculiar curve, 
. Alike averſe to crooked and to draight; 3 
% Where ſweet ſimplicity reſides ; which grace 
« And beauty call their own; whoſe lambent flow 
Charms us at once with ſymmetry and eaſe. 
% »Tis Nature's curve; inſtinctively ſhe bids 
«© Her tribes of Beings trace it. Down the ſlope 
« Of yon fair lawn, ſee, with its gradual ſweep, &c.” 


This he has not merely confined to the walks 
and trees, but transferred to the beautiful piece of wa- 
ter,, which he has taught to flow nearly round it; to 
widen, at one place, into a floating lake; and then, 


* gradually | 
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gradually 3 its channel, to terminate at laſt be- 
tween contiguous beds of _ and drooping willows. 


To ſo much beautiful cultivation and natural art, 
a critic, not over ſnarling, might wiſh for ſomething of 
Rock and Wilderneſs; and for that kind of contraſt, 
which it is more in the power of the romantic ſcenes 
of Persfield, or of Hawkſtene, than thoſe of Burghley, 
to beſtow, It is with a view, I imagine, of atoning 
for this defect, that the ingenious projector has endea- 
voured to bewilder the centre of the ſloping lawn, 
with a bold and new plantation of waving trees, as 
well as a plentiful growth of underwood and flowering 
ſhrubs. We ſhall, therefore, now conclude our obſer- 
vations, with the juſt encomium, which the ingenious 
Author of the Engliſh Garden has been pleaſed to pay, 
after other geniuſes, to the taſte of . gentleman, 


Him too, the living leader of thy pow'rs, 

« Great Nature! him the Myſe ſhall bail in notes, 
© Which antedate the praiſe true genius claims 
From juſt poſterity : Bards yet unborn 

«& Shall pay to Brown that tribute, fitlieſt Paid 
1 Arairis, the beauty of his ſcenes inſpire.” 


SECT, 
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'Txroven the author of the Hiſtory 
6f Stamford informs us, upon the authority of Por- 
TER, that CrRomweLlL flormed Buzentey Ho us, 
on July 19th, 1644, yet, when it, is confidered how 
much favour he ſhewed, by leaving it his picture, by 
WarKktk, we ſhould convert it into the milder appel- 
lation of a ſummons. Had CroMwELL conducted him- 
felf with his accuſtomed violence towards it, it would 
never have been left to the cold phlegm of WIL LIAN 
| the Third to pronounce it's eulogium ; and, on two 
ſucceſſive days, to make it the object of his curioſity. 
This circumſtance, conſidering WiLL1am's great indif- 
ference to the arts, may be deemed a compliment of 
great value; as he muſt have found ſomething at 
Bur on v, uncommonly intereſting, to thaw his na- 
tive inſenſibility, and induce him to repeat his viſit. 
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In reſpect of the time, when King WILLIAM 
viſited BugcHLey, there is a difference, by ten years, 
between the account of Mr. Pecx, and that of the 
author of the Hiſtory of Stamford; the former aſſert- 
ing it to have been in the year 1695, and the latter 
in that of 1685; but, as King WILLIAM did not 
come to the throne of England until 1689, four years after 
the date of the laſt mentioned author, it is evident, 
that Mr, Pzcx has hit upon the right period of that 
event. This monarch, it is ſaid, being tired with 
walking about, in the houſe, meeting one of the Earl's 
ſervants, on the ſtairs, aſked him for a horſe to ride 
about the gardens, but the perſon, ſtrange as it ap- 
pears to ſay ſo, not knowing his Majeſty, refuſed him. 


According to Mr. Puck, ad the writer of the 
notes to the Hiſtory of Stamford, who has. copied. it, 
the houſe being much decayed, the body of it was 


pulled down by the father of the Earl, who. was con- 


temporary with Mr. Peck, and the ſame materials 
were employed in building the ſtables at Buzxculsy., 
This, from the reſemblance of theſe buildings the 
one to the other, ſeems by no means improbable ; and 
the latter, for the ancient plan, upon which they are 
built, are equally ſpacious, elegant, and noble. They 

are rather in the form of a ſcmi-ſquare, than, lixe T 
Duke of Beprorp's, at Wooburn, a ſemi-circle ; and, 
excluſive of the great manſion, poſſeſs, with the other 
buildings, a compaſs of ground, which, when meaſured, 


in 
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in the moſt accurate manner, by a ſtring of twenty or 
thirty feet, is found to be equal to 334 yards. 


When the hill, over which the old road ran, in a 
ſtraight line from the great weſtern gate to the houſe, 
was lowered, there was dug up, not far from it, with- 
out an inſcription, a ftone coffin, in which the very 
bones were reduced to duſt. In the Deſiderata Curioſa 
we read, that a ſervant, dreaming that his Lord called 
him, ran to the window, inſtead of the door; and; 
though he tumbled headlong from the top of the houſe; 
by eſcaping the broad ſlabs, lying along its ſides, fell 
on the graſs plat unhurt. Though the grave antiquarian 
who relates this, ſeems to admit its probability, to di- 
miniſh our aſtoniſhment a little, he concludes that his 
dream muſt of courſe have been terminated by his fall. 


Mr. Prox obſerves, “e as BURGHLEY), therefore; 
is fo abundantly ſtocked, with original pictures, nice 
furniture of all ſorts, and ſuch a variety of other curi- 
ofities, in every kind, that i is rich and coſtly; and thoſe 
alſo ſo numerous, that, if they were parcelled out, among 
twenty other great houſes, there would be enough in 
each to make them all worth going to ſee; as mores 
over the great King WiLLiam himſelf went twice 
thither i in one and the fame Journey,” | 


«© No wonder then, if BuxcnLey unſurveyed, 
„ Strangers think not the Tour of Britain made.“ 


This panegyric, notwithſtanding it's ſeeming hyper- 
bole, is really the effect of plain truth; as, according 
to 
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to another writer, experienced travellers have affirmed, 
that they met with nothing either in Italy or . 
that nnn ANNE 


Such are the facts, which his own experience of 
BuncHLEY, and the peruſal of it's preceding authors, 
have enabled the writer of this volume to ſet down; 
and, though his judgment of fine painting is but too 
ſuperſicial, he has endeavoured, by a clear and faithful 
narration, to do it ſtrict juſtice. It boaſts a grandeur, 
which dazzles on all ſides, unknown to ſome palaces ; 
and novelties and curioſities, which are ſeldom ſeen but 
in ſome of the moſt ſeleft cabinets of a muſeum. If 
Buxchrzr does not. find a man a virtualo, it is 
enough to make him one; while the arts and the ſciences, 
which burſt upon, and court, him on all ſides, muft 
make the moſt accompliſhed, in regard to intellectual 
wealth, feel poor. The moſt exquiſite carved work, in 
almoſt every room, out of the fineſt Norway oak, and 
odoriferons cedar wood, ſeem to demand, and muſt in- 
deed rouſe, the moſt ſtupid attention. The gilding 
which is, on all fides, mingled with the carved work, 
up to the very cornice, a vaſt height, throws a luſtre 


| the moſt brilliant upon every part; while the delighted 


eye, at a loſs on what ohject to fix, ſtrays with quick, 
but uncertain, purſuit, until it is loſt in the general 
magnificence of the whole. 


We muſt, however, draw our unfiniſhed lucubra- 
tions to a cloſe, with one remark more, that whole 
months ſpent here, will not enable the ſpectator, or 
even 
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even the finiſhed connoiſſeur, to exhauſt all the curi- 
oſities of this moſt delightful Villa, which we conceive 
was hardly ever exceeded by the Villas of Tuſculum, 
or any in either ancient or modern time, 


THE END. 
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ERRATA. 
Page. 
5th, 11th line from the top, for Lord Burgh'ey's, read Lord Burleigb's. 
6th, gth line from the top, ditto. 
21ſt, 1ſt line from the top, ditto, 
43th, 5th line from the bottom, for Odyſſee, read Odyſſey ; though ; | 
Odyſſee is uſed. 
31ſt, for vine-yard, read vineyard, 11th line from the top: and ſame 
page, 3d line from the bottom, for Annibal by Caracchi, read 
by Annibal Caracchi. 
97th, for Se. XI. read Sect. XII. and ſo on. 
109th, 7th line from the bottom, for crowds, read crowd, 
x31ft, 14th line from the top, for would furniſh Hercules, read would 
urni ſo an Hercules. 
157th, 6th line from the bottom, for Lewis, read Louis. 
177th, 2d line from the top, for the great Treaſurer” s, read great 
Treaſurer. 
189th, in the quotation, for pendant ſhades, read pendent ſhader, 
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